MICK JONES PHOTO BY MARK MOF 


“SEPTEMBER 22-28, 1989 


a n I 


he ao 


| 


irs Z 
eee 


‘MEGAT OP’ 
PAN had ee tO 


oh Mle Ol aey4eeleh 41.4 


Aman for 


BOSTON’S LARGEST WEEKLY 


FOUR SECTIONS 


all seasons? 


The questions about Bellott-- 


by Jon Keller 


he controversy touched off by the Supreme 

Court's ruling in the Webster case might have 

done in a lesser politician, but for guber- 
natorial candidate Frank Bellotti it was just a 
chance to show off political skills that apparently 
haven't been rotting in storage. 

On July 23, under pressure to clarify his per- 
ennial mixture of personal opposition to abortion 
with support of Roe v. Wade, Bellotti made his 
move, announcing he would file a constitutional 
amendment prohibiting interference with a 
woman's right to an abortion “absent a compelling 
state interest.” The issue, suggested Bellotti, 
“should not be a matter for political debate.” 

Political debate immediately erupted. The next 
day, rival Evelyn Murphy criticized Bellotti’s 
proposed amendment as ambiguous and sniffed 
that “he’s been playing for the middle ground.” 


Bellotti promptly amended his amendment to 
ensure absolute abortion rights “until viability” — 
the Roe third-trimester standard. At this point, 
Bellotti appeared to be on the ropes, assailed by 
pro-choice forces as a reluctant convert and blasted 
by the anti-abortion faction as a turncoat. 

But by July 25 it seemed that Murphy was the 
one who was backed into an uncomfortable corner. 
“I will not go to unrestricted abortions up to nine 
months,” Bellotti maintained. “That's the extreme 
position.” Murphy, sounding like Michael Dukakis 
discussing the Pledge of Allegiance, was reduced to 
legalistic complaints that the Bellotti amendment 
contained “hedging clauses” that “open it up to 
governmental intrusion.” 

On July 26 Murphy found herself explaining 
away her apparent defense of third-trimester 

See BELLOTTI, page 8 
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VILLAIN OF THE WEEK 
The tobacco lobby 


What began 25 years ago as a trickle of protest 
against one of America’s most powerful corporate 
lobbies is turning into a rout. And in the wake of last 
week’s US Senate move to ban smoking on all domestic 
airline flights, the message is clear — buckle up, 
tobacco lobbyists: the 1990s will be the Armageddon for 
your killer weed. 

Tobacco sales have been declining slowly but 
steadily for years, but aggressive lobbying and 
voluminous campaign contributions by the industry 
have until recently kept federal and state lawmakers 
quiet. The Senate action “was historic because it 
showed the true public will is now being expressed in 
national policy,” says Gregory Connolly, head of the 
Massachusetts Office of Non-Smoking and Health and 
a nationally known anti-tobacco gadfly. “It showed the 
industry’s back is broken.” 

But the patient's still breathing — or rasping, as the 
case may be. Industry lobbyists spent more than 
$400,000 in Massachusetts during 1988 to fight anti- 
tobacco legislation. Ed Sweda, of the Group Against 
Smoking Pollution, says lobbyists for R.J. Reynolds and 
Phillip Morris are going all.out to defeat a proposed 
Boston ordinance that would limit smoking in the 
workplace, and a state law requiring cigarette packs to 
include a warning against selling to minors is all but 
dead for this year, thanks to the lobbyists. The lobbyists 
have sound economic reasons for fighting the minor- 
warning bill: according to Connolly, each year 40,000 
Massachusetts residents quit smoking but are replaced 
by an equal number of underage addicts-to-be. 











MARK MOREL| | 


THE ONE-MINUTE INTERVIEW 





Edward Doherty 


As the question of who will sit on the Boston School 
Committee heads for November's ballot, a Boston 
Teachers’ Union-sponsored measure that could 
drastically i improve the quality of individual city 
schools is languishing, unfunded, at City Hall. Right 
now, the city doesn’t have the money to pay for the 
new Boston Teachers’ Union (BTU) contract, ratified by 
the school committee in July, which calls for teacher 
participation in a school-based management plan. BTU 
president Edward Doherty explains why school-based 
management and the contract are important. 

“School-based management calls for a lot of 
decisions that affect schools and classrooms to be made 
at the school level, by a group of people in the school, 
rather than just a principal or just administrators 
downtown. Everyone — the business community, 
parents, the mayor, and the school committee has been 
pushing for it. It allows for more control over 
curriculum decisions and textbook decisions and more 
discretion in staffing. It sets up a mentoring system for 
teachers, and it calls for a 6.5 percent pay increase that 
doesn’t go into effect until December 1. If it works the 
way we hope it will, it should give schools the ability to 
be innovative and creative. But in order for it to work 
effectively, it will require a lot of people to put in a lot 
more time. You can’t tell professionals to do that 
without giving them a pay raise. If there’s no money, 
then nothing is going to change.” 











THE SIGN - U P S$ HEET 


os A rally to raise funds for the final display of the NAMES Project AIDS Memorial Quiit, 
September 29, 5:30 p.m., at the Arlington Street Church. The quilt will be shown October 6 through 
8 in Washington, DC. Call 451-9003. 





ee The Franciscan Children’s Hospital, in Brighton, a general pediatric facility and rehabilitation 
center for handicapped children, needs volunteers. Call Mary Lou Fries at 254-3800, extension 151. 


- A gay-rights rally, sponsored by the Coalition for Lesbian and Gay Civil Rights, October 3, 
5:30 p.m., at the State House steps. Call 828-3039 


we The Newton Free Library seeks tutors and students for its Adult Basic Education classes, which 
provide instruction (grades-one-to-eight equivalency) for functionally illiterate adults. Call 
Catherine Weber at 552-7145. 


Harbor Me. a support organization for battered women, needs volunteers. Training begins 
September 28. Call Keri Malinoski at 844-8974 














Meyer: his day in court 


THIS | 
JUST IN. . . 


COMING TO TERMS 


Last Wednesday, the man who wrote Cambridge's 
controversial Proposition 1-2-3 asked a judge to decide 
how the question will be worded on the November 
ballot. 

Realtor Fred Meyer asked a single justice of the state 
Supreme Judicial Court (SJC) to break a stalemate over 
semantics at the Cambridge Election Commission that 
has threatened to keep 1-2-3 off the ballot. The 
commission has been deadlocked, 2-2, since August 10, 
when one commissioner changed her mind on language 
adopted five weeks earlier. 

The main source of the controversy is the phrase 
“changing rent control,” which two commission 
members — as well as 1-2-3 opponents — insist should 
be in the preamble to the ballot initiative. The question, 
if passed, would allow some tenants, in rent-controlled 
apartments to buy their units and would eventually 
exempt others from rent control —,and its opponents 
want to hammer home the point to voters that 1-2-3 
will indeed take a bite out of the oy" s below-market- 
rate housing stock. 

Backers of the question, however, insist that iene ie is 
a red herring that, if included on the ballot, would hurt 
their chances of winning. “I could have it on the ballot, 
I suppose, if I agreed to clear misdescriptions of what it, 
[1-2-3] says,” notes Meyer. “And I won't agree to that.” 

“Proposition 1-2-3 is going to decimate.rent control,” 
argues Brian Murphy, who's managing the campaign to 
defeat 1-2-3. “And if you don’t talk about that . . . 
you're deceiving the voters.” 

A decision by SJC Justice John M. Greaney, who 
could refer the issue to the full SJC for a hearing early 
next month, is expected by September 25. 

— Sean Flynn 


THE ERRORS 
OF HER WAY 


Fact-checking Norma Nathan 











Keeping her own counsel 

The Eye: On September 18, Norma warned us not to 
“be shocked to our legal socks if [Dukakis aide] Peter 
Agnes .. . gets to be named to the state Appeals Court.” 

She added that Agnes is ‘ever so tight with Steve 
Rosenfield, the governor's legal counsel, who advises 
on court appointments.” 

The truth: According to the governor's press office, 
Dukakis’s legal counsel is Don Stern. S. Stephen 
Rosenfeld is his chief secretary. 


JIB fib 

The Eye: On September 13, the Eye reported that 
WJIB-FM may be sold in the near future. “Jeff 
Smulyan,” she writes, “head of Emmis Corp., which 
owns the top-rated station, is trying to buy the Seattle 
Mariners. If the deal goes through, he'll flash his cash 
through the sale of the Boston station.” 

The truth: WJIB is not the top-rated station. According 
to the station itself, Arbitron’s spring ratings put it fourth 
in Boston, behind WXKS, WRKO, and WZOU. 


Spell check 
The Eye: On September 14, Norma reported that 
portraits by Rolling Stone guitarist Ron Wood would be 
displayed at “Marlboro Galleries on Newbury Street.” 
The truth: Wood's portraits will be displayed at 
Marlborough Galleries. 


If you're the victim of an error in a Norma Nathan 
column, or if you're simply aware of one, please call us at 
the EYE-MADE-A-MISTAKE hotline — 536-5390, 
extension 236 — and ask for Mark 
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QUOTE ME 


Cross at Crossfire 





BY MARK JURKOWITZ 


selection of TRB columnist and outgoing New 

Republic editor Michael Kinsley to be the alleged 
left-wing counterpoint to Pat “Attila the Hun” 
Buchanan on the network’s Crossfire am. The loud 
howls are coming from the left side of the political 
spectrum, which a) is rightfully fed up with the airwave 
dominance of such conservative political talkmasters as 
Buchanan, Bill Buckley, Bob Novak, and John 
McLaughlin, and b)is rightfully upset because Kinsley is 
not ideologically suited for his assigned Crossfire role — 
as a staunch supporter of progressive causes who will do 
battle over the issues with the relentless Buchanan and 
his ilk. 

There can be little doubt on that last score. As Jeff 
Cohen, the executive director of the New York-based 
Fairness & Accuracy in Reporting (FAIR), put it in a 
protest letter to Crossfire executive producer Randy 
Douthit, “He [Kinsley] is glib and witty, a bona fide 
cynic. What he is not, however, is a partisan of the left.” 
Kinsley, who is much more an argumentative contrarian 
than a steadfast ideologue, and who back on May 15 
wrote an essay for Time titled “Thatcher for President,” 
has described himself as “unreliably left wing.” For his 
part, Douthit has responsed to charges that TV’s political 
talk shows are biased toward the right by admitting it: 
“Television is a reflection of society,” he told one 
journalist. “That's where the country is right now.” 

But FAIR — which has suggested that such true 
progressives as Julian Bond, Ann Lewis (Barney Frank's 
sister), or Mark Green (who in. 1986 made an 
unsuccessful bid for Alfonse D’Amato’s-New York 
Senate seat) would be better suited for the Crossfire role 
— has a very legit point. For all the Neanderthal babble 
about liberal control of the media (are you listening, 
Mike Valerio?), the truly partisan voices usually come 
from the right, and often the far right. 

Meanwhile, Kinsley‘s successor as the new/old editor 
of the New Republicis Rick Hertzberg, back for his 
second tour of duty in that slot. His selection may give 
rise to some hope among disappointed partisans of the 
left who have decried the magazine's gradual drift 
toward the center (“My sensibility is a little different " 
than Michael's,” says Hertzberg, who characterizes his 
predecesstr as 4 “freé“inarket liberal cum tieo-liberal). 
But don’t bet the commune on any major changes at the 
Republic. The new editor professes more interest in 
foreign affairs than in economic issues but says that “I 
don’t think there'll be a hell of a lot of political 


T here’s.a-real political brouhaha over CNN's 


| difference” in the content of the magazine during his 


tenure. And besides, ie adds, “I have no interest in 
returning to... 1968.” 

Meanwhile, a concept that Hertzberg had sorne hand 
in shaping way back when is about.to become a reality. 
The American Prospect, a quarterly journal edited by 
Brookline’s Bob Kuttner (economist, author, New 
Republic and Globe contributor, and unabashed 
progressive) and Paul Starr (sociologist and Pulitzer 
Prize-winning author now at Princeton), is a longtime 
dream slated to be launched in February. 

The goal of the publication, according to Kuttner, is to 
become the “flagship journal of American liberalism and 
to get liberal ideas back into the fray to reclaim the ~ 
tradition. . . . A lot of good liberals are ashamed to use 
the L-word.” 

Motivated by the dearth of truly progressive voices in 
the national media (read: disenchantment with the New 
Republic) and the dearth of public figures willing to 
embrace the L-word (does that ring a bell, Michael 
Dukakis?), Kuttner is clearly hoping to use the American 
Prospect to re-inject progressive ideals back into public 
debate, rather than simply yielding the entire playing 
field to conservatives. The publication’s content will 
focus largely on domestic and economic policy — and it 
could conceivably function as an incubator for some of 
those precious new ideas that seem to evade the nation’s 
liberal establishment with numbing consistency these 
days. 

The Prospect, which is expected to employ about five 
paid staffers.and is being kicked off with about $500,000 
in seed money, hopes to reach an influential progressive 
audience of about 20,000 within a few years. 

Sounds like God’s work. 

* * * 

It really takes some time to let a redesign sink in, but - 
it’s clear that with its much more subdued BOSTON 
HERALD flag and its decision to devote pages 2, 3, and 4 
to national and international news, the Herald is trying 
to downplay some of its tabloid tendencies for a more 
clean and sober look. If this becomes the guiding 
principle for what actually goes on the pages, then the 
move is to be welcomed. (PS: The Globe is about to 
unveil a redesign as well, and we're really talking major 
new look here.) 

There were, however, a few ironies in publisher Pat 
Purcell’s September 18 message to Herald readers 
explaining the changes in the paper. The publisher told 
the readers that “the Herald is the only major daily 
newspaper in eastern Massachusetts to record an 
increase in advertising linage Monday through 
See QUOTE, page 25 
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This month in the Phoenix’‘s food and dining section. the city’s chefs féte local foods in their 
harvest celebrations, and wine stewards name their favorite local bottlings. Plus, a schedule of 
wine-tasting classes in Boston, restaurant news, and more. 








Credits: John Nordell (with News).and Marjorie Siegel (with Lifestyle). 
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.. vitriolic diatribe from member Abby 
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LETTER 
GRADE 


Maureen Dezell’s story on my at-large 
candidacy for the Boston City Council 
(News, September 15); was one of the 
longer, more detailed analyses of a 
candidate’s record that I’ve seen in the 
Phoenix for some time. The nuances 

‘highlighted by Ms. Dezell were quite 
complex. I wonder whether the Phoenix 
could even fill that much space by 
scrutinizing the political records of my 
opponents. The answer, whether or not 
the Phoenix cares to admit it, is no. The 
plain fact is that my opponents, the at- 
large incumbents, do not have the 
activity or initiatives in their respective 
records to analyze. This is what I argue 
to be the difference between us in this 
year’s campaign. 

It is important to point out some 
factual errors (Ms. Dezell is entitled, of 
course, to her subjective conclusions). 
The schools are net “more battered and 
bruised” than when I became president, 
and they are a far cry from the schools 
of the early “70s. 

The dropout rate is not “close to 50 
percent,” as Ms. Dezell asserts. It is close 
to 34 percent — unsatisfactory, but on 
the downward turn. In fact, the annual 
dropout rate in Boston for 1989 is the 
lowest in six years, despite Ms. Dezell’s 
claim that the rate “remains steady.” 

Also to her claims, scores 
have gone-up. In 1986 only two grades ‘s 
were at or above the national median in 
reading. In 1989 nine of the 12 grades are. 

In 1986 only five grades were at or above 
the national median in mathematics. In 
1989 nine grades are. The state and 
national trend for SAT scores is 
downward. In Boston it is upward. 

Ms. Dezell points out that a number of 
“credible people” around Boston told 
her that I’ve taken “tough stands,” put 

together“ unpt ted coalitions,” 
and forged “historic change.” 
Ualommanely€ none of these people 
appears in the story! Rather, we have a 


elec 


Browne — a most committee 
members will tell you is bitter about al/ 
committee members in oleae 
abundantly incapable of working with 
her colleagues, and blatantly vengeful 
about my defeating her for president of 
the committee in 1987. 

Another critique of my record comes 
from Paula George, of the Citywide 
Education Coalition. I respect Ms. 
George and her interest and 
commitment. Might it not have been 
helpful, however, to point out that she is 
a supporter of (and listed financial 
contributor to) one of my opponents — 
incumbent Rosaria Salerno? 

My role in the depoliticizing of the 
school committee is clear. I stand by my 
claim of leadership in that process. It 
simply would not have happened 
without my having gathered the 
approval of the school committee. (Ms. 
Dezell did not point out that the city 
council refused even to deal with it until 
the school committee approved it.) By 
the way, in Councilor Michael 
McCormack’s literature, he takes credit 
for the reform. (All he did was vote for 
it.) Can Ms. Dezell (or anyone, for that 
matter) argue that his role was anywhere 
near mine? Wouldn't Ms. Dezell call that 
a “wildly exaggerated” claim? 


~ Councilors O'Neil an 
*. © Flynn were 
« while I was at Lyons cafeteria. What 
they were doing was 

_ the streets of Boston. 


Ms. Dezell writes that Judge Arthur 
Garrity indicated his intention to 
disengage from the schools in 1981, 
“two years before Nucci was ever 
elected to public office.” That's true. He 
also said it 10 years before I was elected 
to office. The fact remains that 
disengagement took place only when 
confidence had been restored. Like it or 
not, that happened during my tenure as 
president. 

Ms. Dezell dismisses my appointment 
of a diverse and respected search 
committee for a new superintendent in 
1985 as something that was the 
“obligation” of the school-committee 
president. Wrong. Wrong. Wrong. The 
president of the school committee has 
no “obligation” to appoint such a 
racially and socioeconomically diverse 
search effort. The president has no 
obligation to appoint a search committee 
at all. I did so because I wanted 
consensus on the selection of a new 
superintendent — and consensus over 
the selection of Dr. Wilson was at 
astronomical levels when he arrived. 

I respect Ms. Dezell’s journalistic 
skills. She has found nuances that most 
would not; the fact is, however, that she 
is exploring just that — nuances — with 
critics and ignoring the praises of many 
who know of my leadership. I stand on 
my record as an individual member — 
and president of the committee. It will 
(and should) be scrutinized. One thing is 


‘ clear, however: at least there's a record 


of tangible activity to dissect. That is 


much more than cari be said for the 


records of inertia of incumbent city 
councilors. 

Oh yes, Ms. Dezell notes that while at 
Boston College, I spent free time outside 
the classroom “hanging around .. . 
Lyons cafeteria,” a gathering place for 
commuter students. That's very true. 
And by the way, that’s a far less 
destructive activity than what City 
(yes, Maureen) 

1970 to. 1974 





ing through 
Kerrigan 

and Louise Day Hicks in defiance of a 
court's order to desegregate the Boston 
Public Schools and provide equity for all 
children of Boston regardless of race. So 
much for the “compassion” Ms. Dezell 
seems to seek in public officials. 

John Nucci 

East Boston 
Maureen Dezell replies: 

Boston Public School data show that 
the high-school dropout rate in Boston is 
close to 50 percent if one excludes exam- 
school students from the estimation. It 
hovers at approximately 40 percent 
when exam-school students are factored 
in. And it has remained at 
approximately 40 percent since 1981 
(when it jumped more than five 
percentage points from what it was just 
two years before). 

The dropout rate has, as Mr. Nucci 
points out, declined — but only by 
approximately one-tenth of one percent 
overall — in recent years. Some might 
call that progress. I maintain it justifies 
my assertion that Boston's dropout rate 
has remained steady. And it is one of 
many indications that Boston schools 
today are indeed more battered and 
bruised from years of neglect than 
they've been in the past. 

Boston Public School test scores have 
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gone up since 1986. That is because 1986 
was the first year in which students 
were given a standardized test with 
which neither they nor their teachers 
were familiar, and student scores dipped 
to a record low. As students and 
teachers became better acquainted with 
the test, scores improved. If one uses 
1986 as a base year, as Mr. Nucci does, it 
appears test scores overall have gone up. 
Using any year before that, however, 
gives a more accurate picture: they have 
remained level throughout the 1980s. 

As | indicated in the third paragraph 
of my article, I spoke with people who 
are impressed with Mr. Nucci’s public 
record. Only three of those people 
agreed to let me use their names. Of 
those, I mentioned two by name. 

It is true that Mr. Nucci did not have ~ 
to select a diverse and respected school- 
superintendent-search committee. It is to 
his credit that he did so. It is also true 
that he wasn't responsible for bringing 
the city’s first minority superintendent 
to the city, or for Judge Garrity’s 
decision to get out of the desegregation 
case, or for depoliticizing the school 
committee. My article addressed his 
claims and his record on these matters. 

Finally, I certainly wouldn't disagree 
that what John Nucci spent his free time 
doing in the early 1970s was far less 
harmful to the schoolchildren of Boston 
than what Ray Flynn did during the , 
same era. How much good Mr. Nucci 
has accomplished for those children — 
since he ted from college and 
assumed a role in public life, however, 
remains an open question. 6 


PLAY IT 
AGAIN, MA’AM 


In Carolyn Clay’s article about Anne 

Bogart (Arts, September 1) she states, © 

“Asked uffon her ascension by David 
Eliet, thert head of the Trinity" 

atory, to let him know as soon 

as possible if her plans did not include 
him, she’s said to have looked the guy in 
the eye and said, ‘Okay, my plans do not 
include you.” ” 

Although I’m sure that particular 
piece of apocrypha is the one that is in 
circulation these days, one would think, 
in the name of accurate reporting, Ms. 
Clay might have taken five minutes to 
check its veracity with either Ms. Bogart 
or myself, since it affects both our 
reputations. As reported, this story 
makes Ms. Bogart appear to be a hard- 
nosed bitch and me a shoo-in for the 
title role in He Who Gets Slapped. 

The facts of the matter are that I met 
with Ms. Bogart shortly after her 
appointment, in late December. I had 
had several indications prior to this 
meeting that Ms. Bogart was already 
thinking of replacing me. After a 
meeting that lasted well over an hour, 
we both realized that we had major 
philosophical differences not only about 
the conservatory but about theater as 
well. Ms. Bogart said we should meet 
again to discuss the situation further, 
and I asked that it be as soon as possible 
since I needed to know whether I was 
going to be working at Trinity in the fall. 
We met late the next afternoon, and she 
said that after giving the matter serious 
thought, she had decided to replace me. 

Since Ms. Clay was trying to give her 
readers a sense of Ms. Bogart’s character, 
she would have done better to portray 
her as someone who has suddenly been 
thrust into a position of great power and 
responsibility, who is trying to surround 
herself with people who she feels share 
her visions and passions for theater. And 
though it is unfortunate that she is afraid 
of diversity in opinion and ways of 
working, there is absolutely no doubt 
she is a passionate artist, a fact that has 
nothing to do with whether she chooses 
to shave her legs and wear a Lady 
Bulova or not. 

David F. Eliet 
Artistic Director, 
The Perishable Theatre 
Providence, Rhode Island 
Carolyn Clay replies: 

Actually, | assumed that story was 
apocrypha and did ask Bogart whether it 
were true or an amusing invention. She 
responded that though the incident had 
not been amusing for her or Mr. Eliet, 
the story was essentially true. Evidently, 
she didn’t think that qualified her as a 
“hard-nosed bitch,” and neither did I. 


“ Bob Sullli 
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You have to stop telling her that she 
knows what you re talking about Doctor. 
What in the name of God makes you 
think your client knows anything at all? 
Haven't you figured it out yet? She isn't 
real. She truly doesn’t exist this client of 
yours who presents herself dutifully 
twice a week. She's a conduit. She's a 
vessel. She serves a single particular 
purpose, she exists that we might. 

' — written for Aleathea‘s journal 
by members of the System 
January 15, 1989 


one of them, the ones who write 
N the journal, knows what 

‘happened to Aleathea. All they 
know, really, is that she’s gone. 

“There's no evidence of her,” says one 
of the Elizabeths, “anywhere in the 
System. And the only sense that any of 
us has of her is of her demise, of a lack of 
her.” 

Aleathea was the first one — the only 
one — when the body was born, in 1955. 
And the person the world sees — a 
heavyset, blue-eyed, blond mother of 
three — still goes by that name. But 
Aleathea (a pseudonym), the System 
says, was destroyed years ago, sometime 
soon after the abuse began. : 

It was Aleathea’s brothers, mostly, 
who did it. For years, starting when she 
was very young, they tortured her, 
emotionally and sexually, sadistically 
and violently. In self-defense, young 
Aleathea’s mind shattered, burying her 
within its pieces, leaving new and 
different people to suffer the hell so 
Aleathea wouldn't have to: Ugly, Stupid, 
Idiot, Nazi, Donna, Caroline, Carolyn, 
the Elizabeths, Eva, Murph, and all the 
others; the alters, the multiples, the 
inside people. The System 

And 34 years after the body was born, 
Aleathea — and the System within her — 
meets with a therapist twice a week, 
trying to undo the damage years of abuse 
wreaked on her psyche. She suffers from 
multiple-personality disorder (MPD), a 
hysterical neurosis that, until early this 
decade, was considered a rare and exotic 
affliction. Cases like that of Sybil, the 
pseudonym of a woman with 16 
personalities whose story was told ina 
best-selling book and, later, a feature 
film, were considered oddities, if not — 
by some — outright frauds. Indeed, as 
recently as the late 1970s, much of the 
psychiatric community doubted MPD 
even existed. 

Today, however, experts in the field 
say it’s not rare. Writing in the April 1988 
edition of the American Journal of 
Psychotherapy, two University of 
Manitoba researchers estimated “that 
occurrence of MPD is more common 
than 1 in 10,000 in the general 
population, which implies there is a large 
reservoir of undiagnosed cases.”” And 
though the disorder itself is stunningly 
complex, what causes it is not exotic but 
tragic. Virtually all the several thousand 
people thus far diagnosed with MPD 
were, as children, victims of severe, long- 
term abuse — sexual, physical, or 

emotional, and often all three — traumas 
so horrific that they forced a mental 









retreat from reality. As the original 
personality flees into the mind, the alters 
— separate and distinct entities with 
their own behavioral and thought 
patterns, personal histories, and 
memories — are created to assume 
control of the conscious and physical self. 
Simply put, MPD means survival. 
_ It’s also kept secret. Often those who 
suffer from the disorder don’t know it. 
Those who do know, like Aleathea, 
decide instinctively not to talk about it. 
It’s a private, isolating defense against 
gruesome abuse; revealing it, she says, 
means revealing the abuse. “So the 
amount of world that you have 
externally to live in becomes incredibly 
limited,” Aleathea says, “because you 
have to keep so mutch inside so that the 
worst of what there is can’t be found out. 
And the purpose to all that,s to prevent 
being gotten again Or worse or more.” 
But even after the abuse is no longer an 
imminent threat, there are still other 
costs that make “coming out” a gamble, 
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she says. For one, obviously, “a lot of 
people think we're nuts.” Despite 
growing acceptance of MPD diagnoses in 
the psychiatric community, the public is 
still largely unfamiliar with the disorder, 
and not very accepting of mental illness 
anyway. And worse yet, Aleathea says, 
she doesn’t think most people are ready 
to face up to what causes MPD. 

“If people admit we exist in the 
numbers we exist, what does that say 
about themselves?” she asks. “This is still 
a forbidden subject. We're still talking 
about child abuse, in its worst forms, 
being dumped onone person for years 
and years at a time. And that makes 
anyone sick to their stomach.” 

So Aleathea kept the secret. She was 
married for more than 10 years, but her 
husband never knew. Her kids didn't 
know until she told them. She’s worked, 
full time, off and on since she was a’. 
teenager; her employers never found out. 
Even her therapist, whom she started 
seeing after her youngest son died, didn’t 
know until months after the sessions 
began. 

She moves from personality to 
personality, almost imperceptibly, 
“about as often as most people change 
moods.” Sometimes two, maybe more, 
will blend together, speaking as one. 
Most times, at least a few are listening in. 

But for almost 30 years, no one found 
out about the System. 

* *” *” 

Aleathea was born on August 2, 1955, 
to a suburban Boston family, the fourth 
child and first daughter of seven 
children. é' 

Having that many kids in less than 10 
years, she says, left her mother 
“overburdened” — not uncaring or 
unloving, just stretched too thin. Her 
father worked long hours trying to feed a 
family of nine. He was, she recalls, strict 
yet loving, but, like his wife, 
“unavailable.” 

Her older brothers were often left in 
charge of the younger children, she says. 
And it was they who eventually began 
more than a decade of sexual abuse. 

It was a summer evening when she 
was five, maybe six, that it first began, on 
a night when her oldest brother had been 
left in charge. Aleathea and her younger 
siblings had finished their baths, and 
were burning off some energy before 
bed. They all ran through the house, 
naked and giggling, being chased by her 
towel-snapping older brother. Then the 
youngest kids were sent to bed, and 
Aleathea was made to stay with her 
adolescent brother. He forced her to 
perform oral sex on him, threatening to 
tell their parents about the earlier 
goofing off if she didn’t. 

For more than 10 years, the abuse 
continued, growing more violent and 
sadistic as the years passed. He would 
strip her clothes off, pin her down, and 
watch the fear in her eyes. By the time 
she was seven, he was assaulting her 
with hand tools and other objects. 
Eventually, her other older brothers 
participated too, but not, she says, as 
viciously as the oldest. And when she 
was 13, after her oldest brother had 









married, her sister-in-law’s father raped 
her. 

The abuse continued until Aleathea’s 
mid teens, but the mental damage had 
taken root by the time she was six. By the 
end of the first grade, she says, “we knew 
there was something different about us. 

“Td lose time,” she says. “I remember 
a teacher in the lower grades, second or 
third, yelling at me and then putting my 
head down on my desk. And the next 
thing I remember is picking my head up 
from the desk and it’s a new grade. 
Different classroom, different teacher, 
and I don’t know what happened in 

And she remembers hearing people 
say things like, “Oh, gosh, where did the 
time go?” and not realizing it was just an 
expression. “For a while,” she says, “that 
to us was the explanation of why rr! 
sometimes we'd be eating breakfast and 
in the next blink we'd be practicing 
handwriting.” 

Her memories of those years are 
spotty, but parts are coolly recounted by 
those in the System who have pieced 
together some of the past. 

“This {accounts of the past] is 
information that.I have because different 
ones of us internally share information 
with one another,” says Caroline, one of 
the organizers of the System. “I think 
that it’s very likely that throughout the 
System, collectively everybody knows 
everything about everybody but that that 
information doesn’t get shared, for 
whatever reason. Some of it may be too 
difficult; you know, we may not be ready 
to accept it.” 

Caroline's not sure, either, when 
members of the System first became 
aware of one another. But by the time the 
body was nine, she says, the System was 
aware of itself..It didn’t, she says, seem 
odd to its members. 

“Well, half the outside world that | 
knew of was using my. body whether | 
wanted them to or not,” she says. “So 
why the hell would it make any 
difference if it was going on internally. | 
mean, for me, this was normal.” 

* * * 

Aleathea moved out of her parents’ 
house two days after her 18th birthday. 
She'd been working as a nurse's aide at a 
local hospital that had a residential 
building for its nursing staff, and she 
took a room there. She would work the 
swing shift in the evenings, get off in 
time to get a few hours’ sleep, and then 
head to high school to finish out her 
senior year. 

It was around then that she met the 
man she would marry the following 
summer. He was a 22-year-old patient 
who was in for orthopedic surgery when 
she met him, and she was so flattered by 
his flirting that she began to visit him 
after she got off work: She didn’t know it 
then, but he was laid up because he’d 
tried to kill himself by wrecking his car 
— a ghastly practice he would continue 
through the years. He also had problems 
with alcohol and drugs that he’d never 
quite shake. 

She quit school later that year and, in 
February 1974, moved into an apartment 























with her new boyfriend. A few months 
later, she was pregnant. The couple 
married in July. 

Aleathea’s memories of the marriage, 
like those of her childhood, are 
fragmented. She went to night school to 
get her high-school diploma, and had 
three more children, all boys, the last, 
Michael (not his real name), born in April 
1982. During those years, her husband's 
drug and alcohol problems continued, 
and he cracked up a few more cars. 

The marriage itself, she says, was 
“very chaotic,” but her mental state, by 
then long controlled by the System, 
remained fairly stable. There were 
between six and eight main personalities 
in charge then, each taking over 
depending on the circumstances. Each of 
the boys, for instance, had his own 
mother, toitans 4 

“Mentally,” she says,”’everything was 
very compartmentalized. We were used 
to living in chaos, and we were used to 
keeping track of 15, 20, or more things 
going on simultaneously: We did fine — 
right up until Michael died. And then 
everything just fell apart.” 

It was in June 1983 that Michael was 
stricken with Kawasaki syndrome, a rare 
childhood malady, and died three days 
later. 

Michael's death, Aleathea says, was 
like somebody pulling the shelves out 
from under a pile of library books: all the 
parts of the System fell into a heap. What 
were once neat little compartments were 
now in disarray. “Whatever mechanism 
was in place internally to maintain order, 
and I don’t know if it’s a mechanism ora 
person or what the hell, it just came 
apart,” she says. 

Within months of Michael's death, her 
husband “started making suicide 
attempts the way most people take 
getaway weekends.” He spent the next 
year or so in and out of hospitals and 
treatment centers, either recovering, 
physically and mentally, from a failed 
suicide attempt, drying out, or both. 

One of her sons, meanwhile, became 
suicidal. Another fell on a pair of hedge 
clippers, opening a gash that took 
repeated operations to repair. The oldest, 
then eight, told her a neighbor had raped 
him at knife-point the previous winter. 

In June of 1984, still grieving for her 
son and badly shaken by the series of 
family traumas since his death, Aleathea 
entered therapy. She needed help 
“putting out the fires,” dealing with the 
major, immediate crises. She didn’t tell 
her therapist she suffered from MPD. 
(Some experts say that multiples — 
whether or not they’re aware of their 
disorder — generally enter therapy for 
something other than MPD.) 

By the end of 1984, she and her 
husband had separated. Soon after, she 
filed for divorce. 

Still, no one knew about the System. 

* * * 

By 1987 the secret was out. 

It’s not that Aleathea wanted to tell 
anyone about the System: Had she been 
given a choice, she might never have told 
a soul. 

“But sometimes,” she says, “you don’t 





get to make that choice. Michael's death 
just blew the lid off any capacity to keep 
the multiples in the closet.” 

She knew when she started therapy, in 
1984, that if she stuck with it long 
enough, eventually her secret would 
have to come out. Six or seven months 
later, she even started dropping hints to 
her therapist, “just to see if he was going 
to get weird about it.” 

He had asked her to keep a journal, 
which she — members of the System — 
did. But the different personalities each 
has his or her own handwriting styles, 
changes that were obvious to the 
therapist when he skimmed the writings. 
He asked her what the changes meant, if 
maybe they indicated mood swings. 

“There was something about the way 
he reacted,” one of the Elizabeths says, 
“that made it unsafe. So we kind of 
backed off.” The personalities from then 
on, she says, all began to write in the 
same style, a single, synthesized form 
most of them could copy. 

A year later, Aleathea started hinting 
again. She would bring up multiple- 
personality disorder, just to feel him out 
on the subject. For a year she continued, 
advancing and retreating, allowing part 
of the secret to show and then closing up. 
By 1987, she says, her therapist 
diagnosed her as suffering from MPD. 
(Her therapist declined to discuss 
Aleathea’s therapy.) 

She'd also told others by then, like her 
minister and her lawyer, people she 
considered “safe.” The Department of 
Social Services, with which she'd been 
working with since 1985 to get services 
for her kids, also knew. And in the 
summer of 1988, she finally told her kids 
the secret, too. 

A lawyer who'd been helping her sort 
out ongoing legal problems with her ex- 
husband (the divorce became final in 
early 1987) and who also knew about the 
MPD had goofed and noted Aleathea’s 
disorder in a letter to the opposing 
counsel. Once her ex-husband knew, she 
felt compelled to tell the kids before they 
heard it from him. 

The kids took it pretty well. She sat 
them down and explained what a 
personality is, what goes into it, where it 
comes from, and how each of them had 
one. Then she told them about her 
“inside people.” They didn’t really 

believe it at first, says the second oldest, 
who was 11 at the time. “I didn’t think,” 
he says, “that you could have more than 
one person inside of you.” 

But in a way, it made sense. The kids 
could remember times when their 
mother had acted differently, maybe 
talking funny, or acting a little younger. 
They‘d always thought she was just 
pretending. Even now, they say they’ ve 
met only “four or five” personalities. 

But the System is far deeper and more 
complex than the few alters Aleathea’s 
kids have picked up on. In fact, no one in 
the System seems to know who’s in 
charge. For that matter, no one seems to 
know even exactly how many members 
make up the System. 

Caroline, however, seems to have a 
handle on at least the major players. 
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Within the System, she is one of the 
organizers, sharing that duty with 
Carolyn. The two of them, Caroline says, 
are 28, and pretty similar in a lot of ways. 
“But she’s really something of a bore,” 
Caroline says. “I’m much more outgoing 
than she is.” 

All told, Caroline figures there are 
maybe more than 100 different members 
of the System, though she’s not sure who 
they all are. She has no idea, for example, 
who, what, or how many are in the 
Holding Company, an area blocked off 
from the rest of the personalities that 
contains “those parts that are unknown 
to us.” And she has no idea who the 
overriding dominant force is that holds 
the System together. 

But what she does know is boggling. 
The parts that make up the whole of 
Aleathea include boys, small children, 
and even personalities older than the 
body. There’s Murph, the 17-year-old 
“macho shithead” who's “very much 
into the protector role”; Eva Atlaw, 37, 








the System’s bitchy, tough legal 
advocate; Ugly, the eight-year-old “ugly 
duckling” who's waiting to grow up and 

-become a beautiful swan; Carol, 15, the 
Southern governess from Tennessee; the 
clinicians, ageless women who focus on 
the mental- and physical-health needs of 
Aleathea’s children; Nazi, Stupid, Bitch, 
Idiot, and all the other grade-school-age 
kids who picked up their names from the 
insults Aleathea’s brothers used to hurl; 
Donna, the gum-chewing 13-year-old 
whom Murph taught how to drive; 
Nancy Elizabeth, a four-year-old girl; 
half.a dozen different Elizabeths (a 
grandmotherly woman in Aleathea’s 
childhood neighborhood was partial to 
that name); the mothers; and the 
homemakers. 

They all have their assigned tasks, 
their strengths and weaknesses. They 
move, most times, like a jungle patrol: a 
point man and a scout up front, followed 
by a squad of six to eight. The front two 
are constantly scanning the external 
world, existing in a state of 
“hypervigilance” to pick up on what's 
going on and send word back to the 
troops. If Aleathea enters a legal arena, 
for example, Eva will come forward and 
take control. (Mike Rich, an attorney 
who worked on Aleathea’s divorce and 
some other matters, was used to a “very 
businesslike and demanding client.” 
Dealing with Eva for the first time, 
however, still took him aback. “I can’t 
really put a finger on it,” he says. “except 
to describe her as much more severe than 
the Aleathea I'd dealt with before.”) If 
one of the kids is sick, one of the 
clinicians will step up. The homemakers 
are there to make sure the house is run 
properly, that dinners are fixed and 


dishes are washed. Several of the 


personalities can drive, but Murph often 
takes the wheel if there are no other 
passengers in the car, cranking up the 
radio and stomping hard on the 
accelerator. 

The switches between personalities are 
generally seamless, virtually 
unnoticeable to the casual observer, 
who’s not studying hard to pick up on 
the subtleties: the richer vocabulary and 
more-measured speech of the clinicians, 
for example, or Caroline’s flirtatiousness. 
All the members of the System still 
answer to the name Aleathea, the given 
name of the “birth child,” as they call 


- her, as well as to their own among 


friends who know. The synthesized 
handwriting, used to fill in the journals, 
is there just in case they’re ever called 
upon to sign any formal papers. All the 
phones in the house have one-touch 
dialing so the personalities don’t have to 
go through an internal search to find an 
important number. And every 
appointment, errand, or promised phone 
call, no matter how piddling, is dutifully 
posted in the thick datebook Aleathea 
carries with her everywhere. 

* * * 

Most of the time, the System copes. But 
it’s not always easy, particularly 
considering the number of crises it’s had 
to deal with. 

See MINDS, page 34 
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The questions about Bellotti 


by Jon Keller 












Even old friends wonder. 















Continued from page 1 

abortion. One.day. later, .a Boston. Globe 
article detailing how Bellotti’s wife had 
held an anti-abortion fundraiser the 
previous weekend gave Bellotti an op- 
portunity to portray himself as a feminist 
who respects his wife’s independence 
even while courageously asserting his 
own, By July 28 Bellotti’s views on 
abortion — and Murphy’s, for that matter 
— were out of the news. 

“I blew up the world for five days and 
got the shit kicked out of me,” says 
Bellotti. “But I’m comfortable with my 
position, and that’s how I want to be.” 

“He handled it just about as well as he 
could handle it,” says political analyst 
Gerry Chervinsky of KRC ‘Communica- 
tions Research, in Cambridge. 

It was an early but revealing round in 
the latest comeback attempt of the 
heavyweight emeritus of Massachusetts 
politics. Bellotti showed he could still 
take a punch, land one, and bob and 
weave. But the abortion ruckus was only 
the preliminary to a scheduled -15- 
rounder, leaving unanswered a major 
question about Bellotti’s run that even 
some of his best friends are asking. 

“Does he have the energy, the hunger, 


to do what it’s going to take?” asks. 


former Boston mayor Kevin White, a 
friend and political ally. “‘In all 
candor, that’s a question no one has an 
answer to, and that includes Bellotti.” 
* * * 

A lot of people may be wondering 
why, at age 66, Frank Bellotti would 
abandon a $250,000-plus law. practice to 
mount.a third attempt at a job that, once 
gained, isn’t likely to be much fun, Out of 
office since 1987, 15 years removed from 
his last real campaign challenge, and 


~ loaded with the baggage acquired during 


three decades spent fighting through the 
Massachusetts political jungle, Bellotti 
has everybody wondering whether he’s 
up for the gubernatorial bid, and up to it. 

Physically, the legendary Bellotti tan 
and physique suggest that stamina won't 
be a problem. Organizationally, the 
money and support are there, although 
Bellotti’s early. favorability numbers 
(which hovered inthe 40s, behind 
Murphy’s 50s and Flynn’s 60s) were 
lower than expected. Tactically, the 
recent addition, of respected media con- 
sultant Ray Strother and issues adviser 
Mark Ferber suggests Bellotti’s ready to 
wage an up-to-date campaign. 

But in the course of a lengthy Phoenix 
interview last week at a North End 
restaurant, Bellotti left a crucial question 
unanswered — when it comes to 
matching the persona with the position, 
is the right man running for the right job 
at the right time? 

“You know what nobody understands 
about me?” says Bellotti. “I’m not stupid. 
I'm susceptible to change and I under- 
stand what I don’t know. And I under- 
stand that things have changed dramati- 
cally. I can adjust to change, I can seé 
changes.” 

With the electorate clearly hungry for 
an alternative to the Dukakis-era status 
quo, positioning oneself as the candidate 
of change seems advisable. But to 
veteran liberal activist and former 
Massachusetts Municipal Association 
head james Segal, Bellotti’s greatest 
strengths — experience and _ political 
savvy — may also constitute “his biggest 
hurdle — that he has been around, and 
people may be tired of the politics of the 
past 20 years.” 


Leadership Bellotti-style 

Bellotti’s political style — physical, 
flamboyant, unabashedly ethnic — 
couldn’t be more removed from 
Dukakis’s. And by his own account, his 
governmental philosophy combines con- 
temporary progressive principles — dis- 
played during 12 years as attorney 
general spent challenging big business 
and championing consumer rights — 
with old-fashioned political horse sense. 

“I like Mike Dukakis, but he’s not the 
same thing I am,” says Bellotti. “He 
doesn’t operate the way | operate. The 
difference is, he will draw up an initiative 
and throw it out on the water and let it 
float by itself. That’s not what | would 
do. 

“I'd bring in the Speaker, the Senate 
president, and the chairman and chair- 
woman of Ways and Means, and say, 
‘What are we going to do?’ I'd try to set 
up a meeting with the environmentalists, 
the advocates, the industrialists, the 
developers, and the government people. 
I'd get them all together, have a good 
meeting which | controlled. By the time 
they left they'd agree on almost 90 
percent of the things they‘d been fighting 


- my judgment.” 





over. That's what leadership is ‘about, in 


But in the byzantine world of sien 
chusetts politics — full of egos, turf wars, 
and competing agendas — it remains to 
be seen whether that kind of head- 
knocking approach, a theme that may 
well resonate on the campaign trail, can 
really work. Bellotti concedes that his 
way of doing business is a far cry from 
the kind of inclusionary politics to which 
people have become ac 

“I don’t understand inclusionary —I 
do what I believe is the right thing todo. 
I listen and make a decision — that's it. 
You Jike it? Fine. You don’t like it? Too 
bad. [ll listen to you, and I have no 
problem changing my mind, | change it 
all the time. But if you threaten me, 
you're never going to do business with 
me again.’ 

And what becomes of those who can’t 
change Bellotti’s mind but nonetheless 
insist on asserting their position? 

“Some group once said they were 
going to picket my house,” recalls 
Bellotti. “1 said, ‘Fine, go picket my 
house, but I'll tell you just so you 
understand — that’s the worst way to 
handle me. You threaten me, you picket, 
you'll never talk to me again. Now you 
have access. Take your shot, I-don’t care 
what the hell you do because 1 probably 
won't be home. But you picket my house 
and you'll never talk to me again as long 
as you live.’” 

Bellotti argues convincingly that state 
government has “lost a great deal of 
touch. We started hiring consultants, 
managers, technicians, we formed com- 
missions and committees. I was. just 
reading the Blueprint 2000 thing on 
energy that [Murphy] put out, and there 
must be 10 references to forming a study, 
a committee, and a commission, a new 
agency for this and that. Please. That‘s 
what's wrong with this government. The 
people running it are so insulated by 
layers of bureaucracy, they don’t belong 
to anything anymore.” 

But while noting the obvious failures 
of consensus government, Bellotti 
doesn’t seem concerned with the political 
realities that spawned it in the first place. 
In the early 1960s State Representative 
Michael Dukakis and other liberal re- 
formers couldn't get their bills through a 
state legislature dominated by .con- 
servatives. By forming study ct ees 
that included the, leadership’s ‘cronies, 
and affixing their names to the ensuing 
legislation, reformers found they could 
slip some progressive ideas through 
simply by turning the buddy system to 
their own ends. 

Inclusionary politics, with all its delays 
and compromises, also turned out to be 
winning politics. After the budget deba- 
cle of 1975, Dukakis found to his dismay 
— during his failed re-election campaign 
in 1978 — that special-interest groups, 
once alienated, could skewer you. Far 
better politically, he discovered in his 
second and third terms, to include 
everybody in everything; even if con- 
crete results become more elusive. 

But Bellotti: contends he can pretty 
much move the rock up the mountain 
himself. ‘There are two kinds of power 
— institutional power, and the power 
that comes from the force of your 
personality and your ability to bring 
people together. You combine those two, 
and that’s what makes it work. | do not 
believe people vote on issues. I don’t vote 
on issues. | vote instinctively.” 


Ghosts from the past 

Although a powerful office and force- 
ful personality were an effective com- 
bination for Bellotti as attorney general, 
things just aren’t that simple for a 
governor, at least not lately. Antagonism 
between the legislative and executive 
branches, always a given on Beacon Hill, 
has been elevated to blood sport during 
Dukakis’s decline, and the summit meet- 
ings with legislative leaders that Bellotti 
sees as problem-solving affairs might 
well be uglier than he expects. 

The legislature's had problems with 
Bellotti in the past. For example, in 1980 
House reformers introduced legislation 
limiting what politicians could do with 
their campaign funds once they left 
office. Bellotti, having weathered false 
rumors in the early 1960s that his 
campaign funds included mob money, 
felt proprietary toward his kitty and 
passed the word to House Speaker 
Thomas McGee that he'd like the bill 
killed. It wasn’t. Bellotti then had an aide 
call Senate President William Bulger for 
help. Bulger, though not favorably dis- 
posed toward the bill, was miffed that 
See BELLOTTI, page 16 

















On her own. 


Murphy steps out on the budget 





by Rob French 





A mixed performance 


e’re still in the embryonic stages 
W of the campaign, but in her first 

major address as a 
gubernatorial candidate this past -Tues- 
day, Evelyn Murphy needed to ac- 
complish several critical tasks. A loyal 
soldier for Governor Michael Dukakis, 
the lieutenant governor had to start to cut 
herself loose from her boss’s badly 
tarnished legacy and begin to establish 
her own political identity. Speaking 
before the Greater Boston Chamber of 
Commerce on her fiscal plan. for the 
commonwealth, Murphy at least had to 
match the performance that Frank Bellot- 
ti gave on August 29, when he offered up 
his ideas for restoring budgetary sanity to 
the commonwealth. And finally, she had 
to show a clear recognition that the days 
of free-spending liberalism had come to a 
halt, that she could make the transition 
into the post-boom economy. 

On this last point, Murphy succeeded. 
But at what price? In essence, the 
lieutenant governor took the no-new- 
taxes oath and promised to level-fund 
the state budget for the next four years, a 
far more draconian plan than Bellotti’s, 
which calls for a one-time 10 percent cut 
in the state operating budget. But in her 
zeal to embrace the new no-new-taxes 
orthodoxy (“If we pursue these policies,” 
she declared, “we will not need new 
taxes”), Murphy seemed to go overboard. 
Noted one bewildered budget analyst: 
“It’s an odd platform for a Democrat to 
run on.” 

No one knows exactly where the 
Massachusetts economy will be in 1991, 
let alone in 1995. In such a rapidly 
changing fiscal climate, a pledge of no 
new taxes for four years is sheer 
recklessness. Should the state economy 
nose-dive into a recession, for example, 
Murphy could not, responsibly, keep her 
promise. “Fourteen months before the 
election, taking the no-tax oath when 
revenues are slipping is either short- 
sighted or phony,” says James Braude, 
executive director of the Tax Equity 
Alliance of Massachusetts. And the 
lieutenant governor should have learned 
from the first Dukakis administration 
that a pledge not to raise taxes made on 
the campaign trail can return with a 
vengeance once you're in office. 

When compared with Bellotti’s budget 
speech last month, Murphy wins points 





for clearly setting the fiscal parameters 
within which government will operate, 
but she offered no details on who might 
fall victim to the new austerity. Under 
the lieutenant governor's plan, increases 
in overall state spending would be held 
to five percent annually and departmen- 
tal budgets would shrink by five percent 
in each of the next four years, a 
“restructuring,” as she put it. And though 
she acknowledged that the current state 
budget probably has another 10 percent 
fat content, Murphy offered no sugges- 
tions of what to cut or scale back. Bellotti 
may have run at the same tired old 
tackling dummies (More accountability 
at the MWRA! Delay universal health 
care! Damn the 03s!), but at least he 
recommended something. It is hard to 
understand how someone as close to the 
reins of power as the lieutenant governor 
could offer no examples of where to cut. 
Murphy, along with too many other 
Democrats on Beacon Hill, still seems to 
believe that if we don’t talk about who 
will suffer from spending cutbacks, 
maybe no one will. 

On the last key goal — breaking away 
from Dukakis — Murphy took the 
important first steps but provided no 
further insight into what her candidacy is 
all about. She criticized his budgets, 
over-regulation, runaway capital spend- 
ing, and the general complacency of 
inefficient management. She spoke of 
her boss in the past tense, urging us to 
look beyond his recent decline and 
reflect on his legacy, during-which he 
“on balance ... served us well for well 
over two decades.” 

But the criticisms and epitaph designed 
to help break out of the Dukakis mold 
were not enough to let us know who 
Evelyn Murphy is. Bellotti didn’t exactly 
bear his soul in his budget talk last 
month, and many observers are hard- 
pressed to grasp his political priorities; 
but he is not plagued with Murphy’s 
cold, technocratic image. After Murphy's 
long stint — more than a decade — in 
public service, few political observers 
seem to have any idea what she truly 
cares about, and Tuesday’s speech did 
not help. 

On Tuesday Murphy said, “My first 
priority is in the public-school systems,” 
but she offered not a word on what needs 


See MURPHY, page 16 . 


EXCLUSIVE BOSTON EXHIBIT 


RON WOOD 


ORIGINAL 
DRAWINGS AND SILKSCREENS 











SEPTEMBER 29 5-7 P.M. 
SEPTEMBER 30 1-6P.M. 


SEPT. 29 - OCT. 15 


THE MARLBOROUGH GALLERIES 


165 NEWBURY STREET, BOSTON (617)267-8350 
Mon.-Sat. 10:30-6; Sun. 12-5; or by appointment 























Jillee ————_— 

Mm Ora tltitila 
Dratt 

OnNCERTS 


= 





September 28 


$17.50*, $15.00* 
7:30 PM 






_JACKSON _ 












With special guest 
THE PIXIES 


September 29 
$17.50*, $15.00* 








rena fasren bap ny 
WAC/L CALL-FOR-TIX (617) 787-8000 4 

1047 
Tickets available at the Great Woods box office, and all Ticketmaster locations. 
*A $1.50 parking charge will be assessecito all tickets. * A $1.50 parking charge will 
be assessed to all tickets. All Ticketrnaster orciers subject to non-refundable handling 
charge. Please note: All performances are rain or shine. Performances and artists subject 
to change. No refunds or exchanges. No refunds or exchanges. No food or beverages 
allowed inside ticket gates. No recording devices or cameras. No lawn chairs. 


















6861 ‘22 HAGWSLd3aS “INO NOILOAS ‘XINZOHd NOLSOS 3SHL 








SECTION ONE, SEPTEMBER 22, 1989 


THE BOSTON PHOENIX, 





2 nites - 3 shows! 
JERRY SEINFELD 
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Sept. 23 + 1 show 8:00 p.m. 
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Railroading Barney 





BY RICHARD GAINES 


a homosexual, one who paid for 
the services and affection of a male 
prostitute. 

The drumbeat grows louder. 

In an increasingly unforgiving and 
illiberal time — as the nation careens 
toward authoritarianism rationalized by 
an ill-conceived war on drugs and by fear 
— the rhythm of this country’s media 
pounds for flesh. 

Barney Frank, the nation’s pre-emi- 
nent liberal, is to be sacrificed on the altar 
of orthodoxy. Or better yet, to be 
convinced, frightened, or hypnotized by 
the media backbeat to (oh, what de- 
licious irony) fall upon his own sword 
and be done with it. 

Eleanor Clift, the Washington-bureau 
chief of Newsweek, when asked how 
Frank had earned his spot on the current 
cover of the publication, explained that 
Frank had “a personal, painful story to 
tell,” that he had gotten caught up in the 
“Washington whirlwind.” 

Geraldo Rivera, TV’s national en- 
quirer, teased his audience last Tuesday 
with the promise of a peep at Washing- 
ton’s X-rated politics through an inter- 
view with Frank’s former callboy lover, 
Stephen Gobie, and the studio crowd 
went nuts. 

The formerly liberal Boston Globe, 
belatedly editorializing about Frank, on 
Sunday called for the resignation of the 
congressman. 

His cardinal sin? “Barney Frank’s 
financial dealings are not at issue,” the 
Globe wrote. “His sex life is.” The paper 
went to some lengths to explain that it 
was not put off by Frank’s “homosexuali- 
ty but [by his association with] prosti- 
tution, which,” the Globe observed, “‘is 
illegal,” and which, the paper insisted, 
“has always been a destructive element 
in heterosexual and homosexual life.” 

Clift’s Newsweek, feigning neutrality, 
concluded its cover story by figuratively 
shoving a Frank observation — that “the 
right to privacy ends where hypocrisy 
begins’’ —-up his ass, and averring that 
the “stern rule sounds like his own 
political epitaph.” 

Channel 5’s Chronicle, which inter- 
viewed Clift Tuesday night, additionally 
cited Geraldo, Gobie, and the. Globe to 


att ne 


T he cannibals lust for blood, that of 


support its analysis that events were 
“turning up the heat ... causing more 
and more people to ask, ‘Can Barney 
survive?’ ” 

Such perversity. 

But typical of our time: a media mob- 
lynching not just of a liberal but of 
liberalism itself, a philosophy embody- 
ing the archaic notions of compassion 
and tolerance. In the name of flag- 
waving patriotism, we pass laws repeal- 
ing rights established by the Founding 
Fathers. In the name of the contras’ anti- 
communist crusade, we winked at hem- 
ispheric drug thugs; today we eliminate 
our own liberties in an equally fervent 
crusade to stamp out the drugs they’ve 
flooded us with. And now, in the name of 
sexual orthodoxy, so-called editorial ob- 
jectivity, and the public’s right to know, a 
hypocritical media is hell-bent to silence 
Barney Frank. 

Not because he, during his dalliances 
(in a chapter of his life now apparently 
over), lost effectiveness as a congressman 
in representing either his causes or his 
constituents. Not because he has been 
judged unworthy by his peers and 
punished “for disorderly behavior,” as 
Article One, Section Five, of the Con- 
stitution mandates. Not because he 
conspired to undermine the Constitution 
through a clandestine plot to launder 
money to buy arms for Central American 
mercenaries. Not because he used his 
office to enrich himself improperly or 
illegally. 

But because the press can’t lay off a 
story of such grand lasciviousness. 

And because the press finds insuffi- 
cient collegial support for Frank — or 
even for Frank’s right to due process 
(judgment by his peers and constituents) 
— to halt the stampede. 

The silence from Democrats is deaf- 
ening. “It’s looking worse and worse 
every day,” fellow Democratic Massa- 
chusetts Congressman Joseph Moakley 
was quoted as saying in last Tuesday's 
Washington Post. “If my local Catholic 
paper and the liberal paper said I. should 
resign, then I’d say, ‘Whoa, I’ve got to get 
a bulletproof vest.’ ” 

Moakley added that he hoped his 
remarks didn’t give “the impression I’m 
running away from Barney,” and a day 

os . 


~ 
~ 


later asserted that his comments had 
been taken out of context and distorted. 

The abandonment of Frank by fellow 
Democrats is hardly surprising. Long 
before they abandoned Barney, the 
Democrats, in the process of trans- 
forming themselves into lesser ~Re- 
publicans during the ‘70s and ‘80s, 
surrendered the public principles that 
have guided Frank’s career and, in the 
process, helped» create the present 
climate of stifling moral rigidity. that 
threatens to snuff him out. 

Characteristically, Frank was among 
the first to see this sorry transformation 
and rail against it. His most com- 
prehensive plea to Democrats to save 
their collective soul was issued April 8, 
1978 (while Frank was a state representa- 
tive), and published in .Boston’s now- 
defunct Real Paper. 

In a 10,000-word excoriation of Gov- 
ernor Michael Dukakis, then running for 
a second turn, he wrote: 

It makes no intellectual or moral 
sense to pit environmentalism, 
women's rights or consumerism 
against welfare, unemployment and 
mental health in divisive competi- 
tion for political superiority. Indeed, 
the core of my opposition to this 
Carter-Dukakis approach and the 
central reason why they are so 
dangerous to the political values | 
support is that it is they who are 
creating this division. By abandon- 
ing any serious effort to address the 
problems of the neediest while 
stressing issues that appeal to more 
affluent progressives, the president, 
the governor and their allies are 
driving a debilitating wedge into the 
liberal coalition.... What we are 
experiencing in America today is an 
embryonic division of progressive 
forces along class lines that will, if it 
continues, have devastating political 
effects on our chances of achieving 
the kind of society liberals used to 
work for. 

Now the prophet stands, a liberal 
alone. 

Is Barney Frank a pariah? Is his 
presence now counterproductive to his 
causes? Only in a world in which we 
have lost the ability — or the will — to 
separate the way in which a man has 


‘lived from the stirrings of his mind and 


heart and soul, a distinction that affirms 
the validity of ideas independent of their 
source. 

When and if we reach that point — and 
it seems close at hand — the age of ideas 
will have ended, and all will be lost. 

That is why Barney Frank must 
persevere. Not for himself, but for the 
spirit he represents. 0 
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Special guest from Canada 
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Concert Charge 497- -1118, 
Teletron 3434 





AIDS and addicts 


Is testing a rush to judgment? 


by Juliana Verdone 


Before testing, education 


ood news about AIDS arouses a 
G predictable response, a skeptical 

blend of hope and caution. In 
August federal health officials an- 
nounced a first round of success in using 
the drug AZT to delay the onset of illness 
among people infected with HIV who do 
not have symptoms. (HIV is the human- 
immunodeficiency virus, which can 
cause AIDS.) The outward result was a 
call for testing by AIDS service organiza- 
tions and medical personnel, a cry 
already under way in San Francisco and 
getting louder in New York. In Boston, as 
in other major cities, “early intervention” 
has been an emphatic catch phrase for 
several months in AIDS-wise circles. 
Knowledge is a powerful tool when 
you're facing a disease with no cure, an 
unpredictable course, and a fuse of 
unknown length. 

Now the powers that be at the Centers 
for Disease Control (CDC) are pushing 
detoxification and other drug-treatment 
programs as an arena in which to expand 
HIV-antibody testing. Already the agen- 
cy has provided funding for testing in 
detox programs in a number of states, 
including Connecticut, Florida, Texas, 
and California. Obviously, addicts have 
the right to know if they are infected with 
HIV and to have access to.the promising 
and somewhat effective interventions 
available. In fact, Boston City Hospital 
runs a service called Project Trust, a 
program specifically for addicts where 
they can receive counseling, education, 
medical referral, and, if desired, testing. 
Services are free and anonymous, and 
the staff members have the respect of 
addicts and providers; they understand 
both diseases at hand. The same is true of 
the eight HIV-counseling-and-testing 
teams for clients in Massachusetts 
substance-abuse programs, funded 
by the CDC through the state’s De- 
partment of Public Health (DPH). These 
projects do not use strong-arm maneu- 
vers, nor do they routinely recommend 
testing for people going through treat- 
ment. So far, the Massachusetts teams 
have escaped the CDC pressure for 
testing in detox. However, changing 
perspectives could alter the picture 
dramatically. 

Dumping money into testing during 
the early course of treatment should be 
supplanted by attending to the primary 





(Juliana Verdone is AIDS and addic- 
tion resource developer for the AIDS 
Action Committee and consultant to the 
Mobile AIDS Resource Team, which 
provides on-site education and counsel- 
ing, and helps develop policy at residen- 
tial drug-treatment programs.) 


disease of addiction. Then, during treat- 
ment, staff should educate clients about 
AIDS prevention and existing therapies. 
Testing should be encouraged only when 
people want it, feel prepared for what 
they may learn, and believe they would 
seek treatment for HIV infection. And 
think they could stay clean. 

But because addiction is widely mis- 
understood, it’s possible that such 
procedures will get buried under the 
push for testing. To date, the disease 
concept is all but lost amid battlefield 
rhetoric in the so-called war on drugs, 
courtesy of Reagan-now-Bush and com- 
pany. Although the disease of addiction 
knows no economic boundaries, the 
urban poor bear the burden of in- 
travenous heroin and cocaine use, as well 
as crack abuse. Now the AIDS epidemic 
is another layer of sludge in a swamp of 
social imbalance. 

In his attack, the president sym- 
pathizes with the poor who fall prey to 
the crime that addiction breeds, but turns 
a deaf ear to the health problems it 
engenders. ‘The poor have never had it 
easy in this world,” he told us after his 
respite in Kennebunkport, tagged by the 
press. Poor guy. Meanwhile, two states 
over, in Massachusetts, every day an 
estimated 1000 people are on waiting lists 
to get into drug treatment. Many of them 
are poor. An unknown and alarming 
number of them have the virus. They get 
turned away, told to wait for treatment 
beds while Bush talks about building 
prisons for them instead. And his head is 
in the hole Reagan left behind in the 
sand: Bush never uttered the word 
“AIDS” in his diatribe against drugs. 

It bears repeating: addiction is a 
disease. David Mulligan knows this, and 
he has just been named by Governor 
Michael Dukakis to replace Deborah 
Prothrow-Stith as the. commissioner of 
the DPH. Mulligan, who heads up the 
DPH Division of Substance Abuse 
Services until Octdber 2, when the new 
appointment takes-effect, is committed to 
expanding drug treatment, especially for 
intravenous-drug users, pregnant 
women, and people infected with HIV. 
These days, there is a philosophy in the 
addiction field that begs his attention, as 
well as that of the CDC, and it goes like 
this: “You can’t do a thing about your 
AIDS until you deal with your addic- 
tion.” 

There are exceptions to the rule. An 
active addict might practice safer sex. A 
pregnant woman hooked on crack may 
see a doctor if symptoms of AIDS 
surface. But when someone is compelled, 
physically and mentally, to spend most 
of his or her waking hours getting drugs 


and getting off, the odds of good health 
care are slim. This leads to another bit of 
jargon in developing AIDS-education 
and -service strategies: ‘cultural 
sensitivity.” The idea is, gay men can 
reach other gay men most effectively, 
black women can reach black women, 
and Latinos can reach Latinos best. 

Anyone who pushes testing for addicts 
as they come into detox is missing the 
culturally sensitive boat. People in early 
recovery from alcoholism and other 
addictions are fragile. The anxiety of 
getting test results — or even waiting for 
them — will compound the discomfort, 
restlessness, and fear that typify new 
sobriety. And when people get distress- 
ing news, they generally do what they've 
done when under stress in the past. If 
that means /you used to try to squash 
your pain with a substance, that’s what 
you're likely to do again. For a recovering 
addict, that means relapse. 

With relapse, an individual risks con- 
tracting the virus and other infectious 
diseases if unsafe sex or needle-sharing 
occur. If the person is already infected, 
drugs can weaken his or her immune 
system, thereby leading to a more rapid 
progression of AIDS. There’s also the 
pain of another deadly blow to the 
psyche, not to mention the possibility of 
suicide. Societally, we lose a potentially. 
healthy and productive person to limbo, 
someone who returns to the community 
sick, hunting and using drugs, going to 
any ends — even criminal ones — to 
secure a fix, and perhaps spreading HIV. 

On the brighter side, people often 
handle a positive test result better if they 
have substantial sobriety and a context of 
support in which to deal with problems. 
For many, that comfort is found through 
treatment and in Narcotics Anonymous, 
Alcoholics Anonymous, or other self- 
help recovery fellowships. 

Assuming the CDC funds expanded 
testing im drug-treatment centers, the 
following considerations must be con- 
fronted. 
® Testing as an option. Testing, at any 
time, should be offered and not man- 
dated. After all, the use of the HIV- 
antibody test has been controversial, 
more so in days past when no effective 
interventions for HIV infection were 
known. Because a program's clients will 
probably lean in the direction the pro- 
gram advocates, clients must be told they 
have a choice. 

Counselors should weigh all options 
with a person in recovery. What will be 
gained by knowing the results? Does this 
decision jeopardize your recovery from 
addiction? Are there good reasons for 

See-AIDS, page 32 
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The Mountains of Maine offer spectacular foliage from mid September to early October. A range of 4000' 
peaks have brilliant hardwoods at lower elevations, capped at the peaks by the green of softwoods and tower 


over the Carrabassett River. 
Combine this spectacular scenery with the elegance of the Sugarloaf Mountain Hotel. Our 120 rooms and 


suites are the finest resort hotel accommodations in Maine. Enjoy fine dining in Arabella's, our award winning 
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For brilliant foliage and fine lodging, call us today toll free 
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Flagging spirits 


Desecration by nation 


by Brad Durham 


rue-blue speechifying is 

heating up in Congress 

now over legislation to ban 
flag desecration; former astro- 
naut Buzz Aldrin is making ap- 
peals on television to protect the 
integrity of the Stars and Stripes 
via a constitutional amend- 
ment; and the heads of vet- 
erans’ organizations. are hitting 
the talk-show circuit, arguing 


that American soldiers gave their 
lives for the flag — with no 
mention of the lofty things the 
flag stands for. Amid this circus, 
we would be justified, though 
wrong-headed, to conclude that 
we here in the US have the world 
market of patriotism cornered. 
The Germans, Israelis, British, 


“et al. have been known to get a 


little emotional in the presence of 


their national banners, too. When 
the French tricolor was being 
burned across the street from the 
French consulate in New York on 
Bastille Day, an enraged con- 
sulate general charged across the 
street to stamp out the flames and 
give the fleeing rascal a good 
thumping. As it turned out, he 
outran the lumbering diplomat. 
Some countries strictly forbid 


desecration and insults to the 
national flag and_ include 
provisions for punishment in 
their criminal code, whereas 
others don’t seem to bat an eye 
when their beloved national 
icons are mocked or burned. The 
tolerance for derision of national 
symbols explains as much about 
a country as does the flag. 
Probably more, given that the 
British Union Jack symbolizes 
Irish, Scottish, and British harm- 
ony. 

The British, no slouches when 


‘it comes to zealous nationalism, 


are unfazed by abuse to their flag; 
a long track record of desecration 
has made them hardened to a 
flaming British banner. “For hun- 
dreds of years, we have gotten 
used to the British flag being 
burned all over the world,” says 
P.L. Gwen-Jones, a herald in the 





rs 


Will we grow more tolerant of flag abuse? 


British College of Arms, in Lon- 
don, England's office of records, 
coats of arms, and heraldic mat- 
ters. “Occasionally, a secretary 
will get up on his hind legs in 
Parliament and pronounce on 
imposing protection of the flag. 
But nothing ever comes of it.” 

“Through the ages, Indians, 
Irish Republicans, Africans, and 
even American colonists have 
kicked the Union Jack around. 
When the British Empire was at 
its apex, British soldiers were 
made as mad as wet hornets 
when the Union Jack was 
destroyed by wily “natives.” But 
since Pax Brittania has withered 
away, there has been no. formal 
law forbidding people from do- 
ing as they will with the flag. 
That is, if they can get their hands 
on one. 

The Royal Warrant, a vestige of 
the reign of King George IIL, 
asserts that the British flag can be 
flown only at sea and on land 
above offices of the government 
and royalty, and at one’s residence 
strictly on specified patriotic dates. 
To fly the flag on any other day is, 
technically, a straightforward 
criminal act, according to the 
Office of Protocol, in London. But 
even Gwen-Jones contends that 
the Warrant is rarely obeyed and 
hardly enforced. 

“Most British citizens are not 
allowed to get their hands-on the 
flag,’’ says Gwen-Jones, “It is not 
like the United States, where 
everybody keeps the American 
flag on poles in their gardens. 
Most British are unaware of the 
British flag.” Except among 
Loyalists in Northern Ireland and 
on Reebok shoes, the Union Jack 
is seldom seen. 

The Protocol Office says that a 
desecrator would be rounded up 
by the police only if the manner 
of desecration of the flag were to 
create some kind of melee, con- 
stituting a “breach of the peace.” 

The West Germans, on the 
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} students who burn the fiag and 
i effigies of the president have 



































1950. To insult the flag today, 

to the legal department 
of the West German Embassy, in 
Washington, lands the unlucky 
soul in the clink for a maximum 
of three years or results in a fine 
that is based on the offender's 
personal income and paid off on 
a daily basis. 

“The flag-desecration legis- 
lation being deliberated on cur- 
rently in the US Congress would 
cause the same clash that we 
have between Paragraph 98 and 
our Constitution — the protec- 
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tion of national symbols versus 
the right to free expression,” 
warns Axel Jahn, a West German 
diplomat and lawyer living in 
New York. “And what is desecra- 
tion? Artists in Germany do all 
sorts of crazy things to the 
German flag and they’re not 
considered an insult.” 

Although the law is on the 
books, neither the West German 
embassy, the West German con- 
sulate,-nor Jahn could think of a 
specific instance when a German 
citizen has been arrested for 
destroying the flag. “The reason 
for that,” said” Inge ~ God- 
enschweger, of the German In- 
}formation Agency in New York, 
) ‘is that the Nazi era has alienated - 
pe from putting too much 
im incé-on anything sym- 
bolic.” : 

Another. country that must 
take its nationalism dead serious- 
ly, for survival purposes, is Israel. 
Flanked by hostile countries con- 
stantly breathing down their 
neck, the Israelis are’ very 
sensitive to displays ~ of 
subversion, as their iron-fist ap- 
proach in Gaza and the West 
Bank has shown. 

Israel's Flag-Emblem Law, 
passed in 1949, one year’ after 
Israel gained independence, 
states that anyone who acts in a 
manner that ‘‘insults, or causes to 
be insulted the state flag or the 
state emblem (the Menorah) shall 
be imprisoned for one year or pay 
a fine of 300 pounds, or both such 
penalties.” According to an infor- 
mation officer in the Israeli em- 
bassy, in Washington, the law is 
seldom. invoked, even in the 
occupied territories, where you'll 
find few Israeli flags, even 
though Israelis are known for 
their flag waving. 

A legal adviser to Canada’s 
secretary of state says Canada 
has no law or restrictions per se 
on desecration of its maple-leaf 
national flag. As in Britain, only if 
you make a public nuisance of 
yourself will the authorities inter- 
fere. Also, a company may be 
denied the right to use the 
Canadian flag on its’ product 
unless a mock-up of the product 
packaging is authorized by the 
appropriate branch of govern- 
ment. 

Like the British, with time the 
US will probably get over its 
sensitivity to ill-treatment of its 
national symbols by malcontents 
here and around the world. 
Thankfully, hysterical Iranian 


been helping us along that path 
O 








for nine years now. 
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Continued from page 9 

to be done or how much we 
should expect to pay. (Details to 
come in November, aides say.) 
“Six pages single-spaced, one 
line on her top priority,” an 
observer noted of her prepared 
text. 

Finally, the Murphy cam- 
paign’s relationship with the 
press seems to be going from bad 
to worse, and the little com- 
munication glitches that were 
merely humorous anecdotes last 
month are now threatening to 
turn into a serious campaign 
problem. Several ‘reporters say 
the Murphy campaign promised 
them that no one would receive 
advance copies of her budget 
plan and that the pattern of leaks 
and miscommunications would 
end. Imagine their surprise when 
they picked up the Globe and 
Herald Tuesday morning and 
read major previews of Murphy’s 
talk. Some reporters were so 
furious that there were serious 
rumblings about organizing a 
press boycott of Murphy's 
speech, and several actually fol- 
lowed through on the threat. 

According to several sources, 
Murphy adviser Ed Reilly did not 
know of the campaign’s new 
leak-proof policy and had 
provided the Globe with an 
advance of the speech on Mon- 
day. Then a Herald reporter 
phoned Murphy adviser Michael 
Goldman, found out the Globe 
had the story, and was given the 


_details. When the dust cleared, 


the Herald and the Globe had 
finished in -a tie (which made 
neither side happy), the neglect- 
ed reporters were pissed off, and 
some of Murphy’s people pro- 
fessed anger and dismay over the 
whole affair. The episode high- 
lights what could well be two 
festering issues for the lieutenant 
governor throughout the cam- 
paign. Can her large cotérie of 
big-name advisers work together 
harmoniously? And can she keep 
from alienating the journalists 
covering her? 


Bellotti 


Continued from page 8 

Bellotti hadn’t bothered to call 
him personally. The legislation 
passed. Characteristically, Bellot- 
ti_was still angry years later. At 
the 1986 announcement of his 
retirement from the attorney gen- 
eral’s office, Bellotti dismissed 
the thought of another campaign, 
but insisted he would not fold his 
campaign committee and release 
the $600,000 in his account to the 
state treasury. “It would be of- 
ferisive to see it go to local aid,” 
he said at the time. 

Another reason that Bellotti’s 
long-standing style may not 
mesh neatly with contemporary 
political reality is the pervasive 
cynicism of an electorate deluged 


- with stories of unchecked patron- 


age and abused political power. 

“T'll make the decisions, and I'll 
hire good people — that’s what I 
always do,” says Bellotti. And if 
the good people turn bad? “I 
have to assume they don’t care 
about me or the institution I care 
about, and therefore they can’t 
survive.” 

But though Bellotti’s personal 
ethics have emerged intact from 
three decades of intense scrutiny, 
his handling of prickly ethical 
issues involving subordinates 
hasn’t always worked out so well. 

In 1980 Richard Paul, a cam- 
paign operative rewarded by 
Bellotti with an investigator's job 
in the consumer-protection di- 
vision of his office, was convicted 
in US District Court of shaking 
down two Worcester-area auto 
dealers. The previous year, State 
Police tipped off about Paul’s 
activities had asked Bellot- 
See BELLOTTI, page 18 
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Bellotti 


Continued from page 16 

tis office to wire a cooperative 

auto dealer so they could trap 
‘ Paul in the act. But when the 

moment came, no wiretap was 

authorized. Bellotti “wanted to 
taany AN : eh pe handle the Paul matter ad- 
ee $ ees | ministratively,” a police investi- 
Bee, gator assigned to the attorney 
general later told the Boston 
Herald. 

Last week Bellotti recalled that 
the Worcester County district 
attorney had informed his office 
of suspicions about Paul and 
remembered saying, “Look, 
that’s very difficult for me to 
handle a case like that, why don’t 
you handle-it? You do the prose- 
cution. It’s hard for me to do that 
in my own office.” He explained, 
“I stayed out of it. I didn’t talk to 
Paul. I let the thing go the way it 
was going to go. I kept our hands 
off it.”’) 

The State Police pursued the 
SI | | N @ y Bb RI DE ) case anyway. Working with the 

eT KID FBI and car dealer John Mari, 
STRI ‘ who had functioned as an inter- 
mediary for Paul, they taped six 
telephone conversations that 
helped send Paul to prison. In 
one conversation, a transcript of 
a : which was obtained by the 
pecvccseoses sede: EP: CM Li ee ke es Le i ‘ey re yds Phoenix, Paul tells Mari how 
5 nervous the attorney general’s 
office was about the federal 
bribery probe. 

Paul: “See, up there they're 
more worried about Bellotti’s 
image than anything else.” 

Mari: “You mean Bellotti’s in 
this thing too, huh.” 

Paul: “Well, see, Bellotti wants 
to be governor.” 

Mari: “Oh, I see.” 

Paul: “He can’t... you’ve seen 
Watergate?” 

Mari: “Yeah.” 

Paul: “Well, this is the same 
fuckin’ thing... .” 

Bellotti adamantly denies any 
improper conduct in the Paul 
case, Claiming his office 
cooperated “fully” with federal 
authorities despite a hostile, ac- 
cusatory approach to the case by 
prosecutor Lloyd MacDonald and 
his boss at the time, US Attorney 
Edward Harrington, a_ political 
nemesis of Bellotti’s. Bellotti 
claims federal investigators, 
spurred by Paul's “puffing” on 
the tapes, thought they had a 
Watergate-style cover-up on their 
hands. “And | was Nixon,” says 
Bellotti sarcastically. “It never 
happened.” 

‘“T never said that Bellotti was 
Nixon, but it was a natural to 
draw the parrallels’’ between his 
office’s handling of the case and 


Watergate, says MacDonald, now 
in private law practice. “Il would 
have thought it was a great 
>. opportunity « +r an attorney gen- 


eral to make a statement about 


T the value of integrity in his own 
office.” And MacDonald suggests 

| j Bellotti’s handling of the case 

“should be considered as part of 
0 « 0 0 A M 4 e 0 0 p M his record, to. be measured 
* * e e e * against the remainder of his 

record, which is by and large 


KENMORE SQUARE, BOSTON exemplary.” 


Despite that conciliatory senti- 


e MUSIC ¢ CHILDREN’S ENTERTAINMENT AND CARNIVAL RIDES et eee see ot 


MacDonald and Harrington for 


* DUNKING BOOTH FEATURING LOCAL PERSONALITIES * FOOD their handling of the affair. He 
* ARTS & CRAFTS » SIDEWALK SALES * FREE PARKING Watergate analogy as « primary 


cause of his famous feud with 


MUSIC BY: Harrington, during which Bellotti 
T.H. & THE WRECKAGE, THE PREMIERS, Ty adctaaie tos tivanoen. 
SHE-CRIED, and the B.U. JAZZ ENSEMBLE Notes Bellotti: “If someone 


screws me, they get screwed.” 
, Bellotti’s handling of a 1982 
on to you by: probe of corruption in the state 


BU. Bookstore Mall eS) KIDS ARE PEOPLE revenue department is another 
og Tornwalls © intriguing blemish on his record 

BANK OF BOSTON Shawmut — “the biggest mistake I ever 
a made,” bea ochinnededioed last 
4h ented The case began with the June 

1982 arrest of Stanley Barczak, a 
state tax examiner who had been 
extorting bribes from small-busi- 
ness owners. The office of US 


Attorney William Weld kicked 
See BELLOTTI, page 20 
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Classes begin September 25th 
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tensive backlist—hardcover 
nee i a =o shone sieaiaaie 
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university 
press book 


have the title you need, a 
special order will bring it to 
In person, by mail or phone, 
we can put any university 


you quickly. 
Conveniently located in New 
press publication in your 
hands. 





York's Greenwich Village, our 
atmosphere and convenient 
hours invite browsing. If 
you're outside the New York 
area, your phone and mail orders 
are encouraged; orders are 
shipped promptly anywhere in 
With a stock of 18,000 the United States or overseas. 
volumes from more than 75 
university presses, University 
Press Books/New York at the 
New School provides a unique 
and vital service to the na- 
tion's academic community. 





UNIVERSITY. PRESS BOOKS/N.Y. 
AT THE NEW SCHOOL 


65 Fifth Avenue at lith Street. N-Y.. NLY. 1000 
Hours: 10 am-9 pm, Mon.-Thurs; 10 am-3 30 pm. 
Fri.-Sat.; noon-5:.30 pm, Sun, Tel: (212) 206-1574 
Phone & mail orders encouraged (VISA/MasterCard). 
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Bellotti: sold the Barczak case 


Bellotti 


Continued from page 18 

the case over to Bellotti, and 
within days of the arrest Bellotti 
crony David Farrell of the Globe 
was reporting that Barczak’s tes- 
timony could lead right to 
the top of Governor Edward J. 
King’s administration. (Bellotti 
adamantly denies his . office 





leaked information about the 
case.) 
Barczak cooperated with 


Bellotti’s office, and his allega-: 
tions of widespread corruption in 
.the revenue -agency perfectly’ 
complemented Dukakis’s “cor- 
ruption tax” campaign theme of 
‘82 and played a major role in 
unseating King in the September’ 
primary. Less than a month after’ 
Barczak’s arrest, Stephen De- 
linsky, an ardent Dukakis sup- 
porter and. campaign contributor’ 
who at the time headed Bellotti’s: 
criminal bureau, told a‘group of 
state troopers, according to sworn 
affidavits: “Don’t you realize how 
, big this case is? I have enough to: 


in the ffice: 
fe” Seep 


Although Bellotti denies it, the 
ion lingers to this day that 
the Barczak case was exploited by 
his office to aid Dukakis’s elec- 
tion, a suspicion fueled by the 
failure of Barczak’s testimOny to 
yield a single conviction, And last 
week Bellotti told the Phoenix he 
had pursued the case specifically 
because of a hard sell by De- 
linsky. 

“Delinsky came to me, and I 
didn’t even know Barczak. | said, 
‘What do we need that for? We 
don’t need business, we're not in 
the -retail business, we've ‘got 

of criminal cases.’ He says, 
Well, it looks like a good case.’ I 
said, ‘Do what you want to do.’” 
» Adds Bellotti, “Sometimes 
“When. you're attorney general 
atid you have a criminal case, you 
don‘t want to know everything 
about them, because you go to 
banquets and people ask you 
about them. I don’t want to know 
all the details.” 

Although in the past Bellotti 
has dodged comment on the 
Barczak affair, he now professes 
eagerness to take it on, saying he 
hopes King seeks the Republican 
nomination for governor. “That 
would really galvanize the whole 
Barczak thing,” he says. “I'd love 
to shove it to him.” 

If Bellotti at times has seemed 
particularly protective of his own 
when ethical questions arise, he 
also appears reluctant to get out 
in front on at least one current 
issue of governmental integrity. 

Asked for comment on the 
controversial political ties at- 
tached to the state’s lucrative 
retirement-fund management 
contract that has been the focus 
of a Globe Spotlight series sug- 
gesting cronyism, mismanage- 
ment, and possible conflict of 
interest, Bellotti noted there ap- 
peared to be “nothing illegal. . . . 1 
put money into that PEBSCO 
thing and it was paying 11 
percent when the rest of the 

See BELLOTTI, page 25 
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Bellotti 


Continued from page 20 

market was paying about nine 
percent, so I never worried a 
great deal.” Bellotti readily 
acknowledged that “influence 
peddling goes on” in both public 
and private sectors, but side- 
stepped a question on what — if 
anything — he’d do about it as 
governor, simply noting that as 
attorney general he “totally in- 
sulated” his office from political 
pressures. 

* * * 

Whatever his vulnerabilities 
and liabilities accumulated dur- 
ing 30 years in the trenches, 
Bellotti opponents counting on 
exploiting a flabby political has- 
been are in for an unpleasant 
surprise. Bellotti’s August 29 
statement on the state-budget 
crisis, he said at the time, “was 
not intended to be complete, or 
particularly imaginative.” It 
wasn't. But by releasing it on a 
slow news day with no pre-leaks 
to the press, Bellotti got friendly 
media coverage for his “plan” 
compared with the minor fiasco 
of last Tuesday’s unevenly 
leaked, cynically received fiscal- 


recovery plan by Murphy. 

And Bellotti’s instincts for 
which hot buttons to push seem 
intact. He’s already pounding 
away on the hated Massachusetts 
Water Resources Authority 
(“Paul Levy is totally insensitive 
to public sentiment”), and is 
ready to counter Republican 
gubernatorial hopeful Weld’s 
“tough on crime” slogan with his 
own tough-guy platform, includ- 
ing support for — punish- 
ment. — 

“We all have baggage. You 
can’t be around as long as I've 


‘been around and not have bag- 


gage,” says Bellotti. “But I’ve 
never been more mentally or 
physically-ready for “anything 
than I am for this. I know how to 
do this. I know how to do this 
better than anybody.” 

No doubt, as his handling of 
the abortion flap indicated, Frank 
Bellotti knows how to run a 
campaign. And his answer to 
Kevin White’s question is a re- 
sounding yes, he has both the 
energy and the desire for the job. 
The real mystery is whether he 
can use his campaign to prove to 
Massachusetts’s disgruntled and 
disgusted voters that what he is 
matches. what the moment de- 
mands. 0 





Quote 


Continued from page 3 

Saturday,” but in a meeting 
(described as “cordial’’) with sev- 
eral dozen staffers the previous 
Friday, Purcell had basically in- 
formed them that times were 
tough and that the company 
could not be any more forth- 
coming in the currently stalled 
contract talks. This get-together, 
of course, has done little to ease 
the concerns of the newsroom’s 
Guild members, who have taken 
to wearing T-shirts that read, 
“Boston Herald Stiffs News 
Staff,’ and who are planning to 
picket the Lenox Hotel —*site of 
the contract negotiations — 
before the next session, on Sep- 
tember 25. And the tentative sale 
of Channel 25 for a reported $50 
million — certain to bring a sigh 
of relief to those who thought 
Rupert Murdoch might still con- 
sider selling his Boston news- 
paper instead of his television 
station — may now convince 
Herald employees that Mr. 
Murdoch will have a little extra 
green to throw their way. 

Another irony is that Purcell’s 
letter touted the Herald's “more 
serious and sophisticated” _ap- 
proach on a day when the paper's 
page-one line-up included a 
FRANK: GOBIE NOT MY FIRST 
CALL BOY story, a banner head- 
line’ about sexual abuse in a 
Brockton preschool, and an up- 
date on Hurricane Hugo as it 
blew its way toward the Virgin 
Islands. One can debate whether 
that front page is sufficiently 
serious and sophisticated, but 
one thing that clearly wasn’t was 
Howie Carr's gleeful attack on 
Barney Frank that day (complete 
with the set-ups — sans punch 
lines — of the latest Barney 
jokes). No one expects Howie to 
lay off the Frank story, or even to 
be the least bit sympathetic, but 
he ought to tone down the 
gratuitous gay-bashing. 

* al * 

There has been media fallout 
from Norma Nathan's coffee at- 
tack on the Phoenix's Richard 
Gaines (and her verbal attack on 
several other guests) during Bos- 
ton magazine's “Best.of Boston” 
party, held at Citi on September 
11. The mag’s publisher; Jim 
Kuhn, has sent a letter to Herald 
editor’ Ken Chandler (carbon 
copy to publisher Pat Purcell) 
that, according to a knowledge- 
able source, essentially asks the 
Herald to keep its gossip colum- 
nist away from future Boston- 
mag affairs in light of Nathan’‘s 
crude behavior at Citi, which 
included the liberal use of a four- 





letter word for the procreative 
act. (Also at said event, Nathan 
loudly demanded that this col- 
umnist perform an act that is 
possible only for a hermaphro- 
dite.) 

Chandler was not available for 
comment on the letter, but it is 
clear that Kuhn expects some sort 
of response. While refusing. to 
reveal the contents of his missive, 
Kuhn told the: Phoenix that “if I 
don’t hear from the Herald in a 
week with a response, I'll give 
you a copy of the letter.” 

* o* * 

New Globe sports editor Don 
Skwar has made his call in the 
wake of Leigh Montville’s exodus 
to Sports Illustrated — and he’s 
opted for what you might call the 
three-man ‘rotation, Beginning 
this Monday, Mike Madden will 
see his workload drop from four 
columns a week to three (appear- 
ing on Monday, Friday, and 
Sunday), and Dan Shaughnessy 
(Thursday, Saturday, ard Sun- 
day) and Bob Ryan (Tuesday, 
Wednesday,..and Sunday) will 
now also bang out three columns 
a week. 

Skwar says the columnists will 
not have specific beats (so don’t 
necessarily expect Madden on 
football, Ryan on h , and 
Shaughnessy on baseball) and 
will be free to roam the sports 


landscape forideas. Nor will they 


be limited simply to writing 
columns; all three are available 
for assignment depending on 
what's going on, The new ar- 
rangement does mean that 
Celtic-beat reporter Jackie Mac- 
Mullan will also handle the 
Sunday basketball-notes column 
and that Sox writer Steve Fainaru 
will take over the Sunday 
baseball-notes column. 

The big question is whether 
Skwar's arrangement will allow 
each columnist his own voice and 
whether there will be enough for 
each to write about (beware the 
dreaded overlap). One thing is 
certain, The decision will keep 
Shaughnessy (who had been 
thinking about following his old 
boss Vince Doria over to Frank 
Deford’s National sports paper) 
at the Globe. That may not be the 
case, however, for a few writers 
who lost out in the bidding for a 
column, and it wouldn't be 
shocking to see one or two sports 
staffers head for more-fertile 
ground in the near future. 

: * * * 

Assuming the diagnosis was 
correct, give the Herald's: Joe 
Giuliotti credit for calling acramp 
a cramp in last -Wednesday’s 
coverage of the Sox’ teeth- 
gnashing 6-5 extra-inning loss in 
Toronto — a game twice blown 
by reliever Greg Harris, who was 

See QUOTE, page 28 
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ARISE’ FUTON MANIA 


a A message goes to 
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AUGUST INVENTORY CLEARANCE 


while they last 
DECO CHICAGO i 


Convertible Frame: welts 
e.g. Full was $259 e.g. Full was $299 
LO) ES ee NOW S189 


- 
_— 


NBUIRB Beawre 


LSO FEATURED: 
arses eee ere STUDIO 
| SLEEPER 
| METRO 


| 1 x) 
| FRAME yy 2 I 


Washington 
when you do. 


This October, The NAMES Project AIDS Memorial Quilt will return 
to Washington, D.C. to be displayed in its entirety, for the last time. 
Already the size of nine football fields, made up of more than 
10,000 names, yet representing only 16% of all AIDS deaths in the 
US The Quilt will soon outgrow our nation’s capital. And it is now, 
more than ever, that we need to bring The Quilt and it’s urgent 
message to the leaders of our nation. We hope you'll join us. 


As the 
‘odes WOTHE NAMES PROJECT 


ASHINGTON DC 
6861\8-9 YIGO01I0 


passionand JM AIDS MEMORIAL QUILT fy 

hope: a 

symbol that not only comforts the grieving, but a symbol 
around which we must unite, and call for action. The first decade 
of the AIDS epidemic is drawing to a close, and still, basic issues of 
the crisis remain unaddressed, and central questions unansweréd. 





r ‘ - STUDIO 
ale ag et [| Tit 
| ‘ | - |Full was: 


. J -— 
NOW: ——_ <a a 
NOW: 


= $249 


Displaying The Quilt presents many finan- 


QUILT RALLY cial and volunteer challenges. But with your 


OTHER STYLES ALSO ON SALE WHILE THEY LAST! September 29, 1989 
Arlington Street Church 


help, we can do it. If you're able to lend a hand, 
make a contribution; or would like more infor- 





All Arise Convertible Frames are constructed in durable hardwood 5:30 pm mation, please contact The NAMES Project at 


100% t lilacMesiliim’ Gllme tals OLE) by Anse 15-year warranty 


Guest Speaker, Cleve Jones P. O. BOX 1798 


(617) 451-9003 








noh thick t hat hed 
| ARISE G) FUTON Re | Rit ee 
UFFAI sROVE 0 ranchise . 
BUF “ Opportunities 


BROOKLYN THE ORIGINAL FUTON MATTRESS CO Breennnr 


WESTBURY 
MT KiS¢ 


DANBURY CT’ 1030 Mass Ave., Cambridge (617) 492-8828 
Hours: Mon - Fri 10-9, Sat 10-7, Sun 12-6 


Keep the Love Alive... 
See The Quilt in Washington D.C. October 6-8, 1989 
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As Real 
As It Gets 





























JOE COCKER 


with special guest Danny Wilde 


Lowell Memorial Auditorium 
50 East Merrimack St, Lowell, MA 


One Show Only - 8:00 p.m. 
Thursday, October 5, 1989 


Tickets $1750 and $19.50 


Tickets available at the 
Lowell Memorial Auditorium 
Box Office, at all Ticketron 
outlets, Stateline Ticket Sy 
Agency, Out of Town 

Ticket Agency, or by 

calling Teletron at 
1-800-382-8080. 
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One of the most stimulat- 
ing and challenging books 
ever written, DIANETICS 
will give you a new look at 


25 weeks on. 
the N.Y. Times 


“She Z your life and your 
bestseller list. t BCE 
Be zZ DIANETICS contains 
; Zz discoveries about the 
What gets in the bela! Sa mind that have been 
of clear thinking? Zz compared to the discov- 
See page 61 ery of the wheel or fire. 
. Millions have read 
nd pains 
Pacer sve aati DIANETICS and use 
— : its principles to live 
See page 127 happier and more con- 
fident lives. 
How can you increase — 
your potential for 
success? 
See page 57 _ 


DIANETICG 
Buy it, Read it, Use it. 


Buy it at 





your COMPLETE bookstore 


SEPTEMBER 22, 1989 
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1989 Jeep/E 

Liquidation 
Sale 


Over 75 brand new 1989 Jeep/Eagle automobiles, all 
models included will be liquidated beginning Sat., Sept. 23 
at 8:30 A.M. These cars are ready for immediate delivery 
and are available on a first-come, first-served basis only. 

Every car will be marked clearly with two prices — 
Manufacturer's Suggested List Price and the Liquidation Sale 
Price. But the Liquidation Sale Price will be removed at exactly 
9:00 P.M., Monday, Sept. 25 at the conclusion of the sale. 
There's always a demand for used cars. We will have appraisers 
on the premises during all 3 sale days to offer you top dollar for 
your trade-in. Used cars will also be available for purchase at 
Liquidation Sale Prices. Look for the special tags. 
Financing and Leasing opportunities will be available during all 
sale hours to qualified buyers. No-Money-Down purchase - 
options are available. All sales eligible for the Frequent Buyer 
Program. 

This’3-day sale will be held Saturday, Sunday and Monday only. 
choice of inventory. 


Sat., Sept. 23, 8:30AM to 5:00PM 
Sun., Sept. 24, Noon to 5:00PM 
Mon., Sept. 25, 8:30AM to 9:00PM 


ALL PRICES 
CLEARLY 
MARKED 


PRADE-INS 
WELCOMI 


IMIMIEDIATE 
FINANCING & 
LEASING 


























Orpheum Oct. 26& 27 


THE WATERBOYS 
heum Sun.,Oct. 22 
(413)737-5152) atiagaN BROTHERS 
Orpheum Fri., Oct.6 


BOB DYLAN 
Opera House Oct. 23-25 


Res -2 07:6 a '1010) 0 — 
THE CURE 


Sept. 22 & 23 


(Final Tour) 


JOE JACKSON 


ac. 
ROLLING 
2 ONES 


Sept 28 


VE 
Syracuse Sept 21] LOVE AND ROCKETS 


ELTON JOHN 


Worcester Centrum 
Oct 22 & 


JETHRO TULL 


Worcester Centrum Oct 28 


SPORTING EVENTS | 


Patriots Football 
Jets 
Giants 








Quote 


Continued from page 25 

forced to stay in the contest 
because of the unavailability of 
ace reliever Lee Smith. What was 
wrong with Smith? The Globe's 
Fainaru wrote, fairly deep in his 
piece, that the hulking short man 
had a “stomach virus,” and in his 
game-notes column quoted man- 
ager Joe Morgan as saying Smith 
“had a stomach virus or diarrhea 
or something.” 

But in the third graph of the 
Herald story, Giuliotti flatly as- 
serted that Smith had been “un- 
able to pitch because of a case of 
diarrhea,” a point he later ex- 
panded on at some length by 
describing how bullpen coach 
John Berardino was sent into the 
bathroom by Morgan to get a 
firsthand appraisal of Smith’s 
condition «who says a baseball 
coach lives a glamorous life?). 

Giuliotti’s gut-wrenching re- 
portage helped explain why 
Harris was left in the game too 
long — and made for some 
painful breakfast-table reading. 

* + “ 

I didn’t agree with the Globe's 
call last Sunday. for Barney Frank 
to resign (see Richard Gaines’s 
piece on page 10), but the un- 
equivocal pronouncement from 
the bowels of Morrissey 
Boulevard sure shuts up those of 
us who had been taunting the 
paper for its failure to speak out 
on Gobie-gate. (In this column 
last week, [ chastised the Globe 
for remaining mute. The paper 
was also taunted by the El Globo 
bashers who wrote the “Pols & 
Politics” column in the Sep- 
tember 17 Sunday Herald, and 
who, I’m sure, felt certain that 
their pinko rivals would never 
call for the liberal congressman’s 
scalp.) 

* * ” 

This is the Globe at its worst. In 
the wake of the Herald's in- 
vestigative series on discrimina- 
tion in the rental-housing market, 
the Globe sends Peggy Hernan- 
dez out to West Roxbury (one of 
the Boston neighborhoods 
singled out for bias in the Herald 
stories) to write a pointless Sep- 
tember 15 page-one piece that is 
essentially a debate between on- 
the-record and _  off-the-record 








Smith: no stomach for a relief appearance 


sources as to whether West Rox- 
bury is racist. While acknowledg- 
ing that “recent disclosures high- 
lighted West Roxbury as one of 
the city’s worst offenders in this 
regard [housing discrimination], 
and the Greater Boston Real 
Estate Board has mounted an 
investigation into’rental-housing 
discrimination in the metro- 
politan area,” the Globe didn’t 
even bother to mention the 
source of those “disclosures.” 
(Sure, the Herald plays the same 
don’t-acknowledge-the-competi- 
tion game, but the Globe can 
afford to be more adult about it.) 

If the paper felt the need to 
piggyback on the Herald series, it 
could have done a piece on why 
West Roxbury residents believe 
the racism rap was unfair. Or it 
could have done a piece on why 
West Roxbury is so white. Or 
maybe it simply should have 
ceded the whole damn story to 
the Herald. But what it did do 
was just plain silly. 

* * * 

Here’s why .it’s impossible to 
figure out Middle Eastern 
politics. In the wake of Israeli 
Defense Minister Yitzhak Rabin’s 
meeting with Egyptian President 
Hosni Mubarak over Mubarak’s 
new plan to break the stalemated 
Israeli-Palestinian peace talks, 
these were the September 19 
headlines: Boston Herald — IS- 
RAEL OKS PALESTINIAN DIA- 
LOGUE (good news); Boston 
Globe — RABIN TELLS MUBARAK 
THAT PEACE OFFER DIVIDES 
ISRAELIS (bad news); Washing- 
ton Post — RABIN AND 
MUBARAK AGREE ON STEP OF 
PALESTINIAN VOTE PLAN: LIKUD 
STILL ADAMANTLY OPPOSES 
PROPOSAL (mixed news); New 
York Times — MUBARAK AND 
RABIN MEET IN CAIRO ON VOTE 
PLAN (no news). 

* * ” 

And finally, goodbye and good 
luck to Globe business/develop- 
ment writer John King, who will 
be moving back to his native City 
by the Bay in October. King, who 
quickly made his way from free- 
lancer to the Boston Ledger to the 
Boston Business Journal to the 
Globe, was living proof that, yes, 
lowly weekly reporters can jump 
directly to Morrissey Boulevard. 
It helped that in King’s case, he 
happened to understand the 
city. 0 
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DON’T MISS THE POST-CURE PARTY THIS SATURDAY 
SPECIAL ADMISSION WITH TICKET STUB 


THE VERY BEST 
ALTERNATIVE DANCE MUSIC . 


FEATURING WFNX’S BRUCE McDONALD AND TAI 
SPINNING OUT OF CONTROL UPSTAIRS & DOWNSTAIRS 


A XxX 1S = 
13 LANSDOWNE STREET 262-2437 
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BOSTON 
CENTRAL BRANCH 











Volleyball .. 
* 


Aerobics .. 














Indoor Track 











.. Swimming 


Greater Boston ' 
Central Branch 

316 Huntington 

Boston, MA 02115 


(617) 536-7809 


























GOOD DEALS COME TO THOSE WHO WAIT. 


(As Long As You Don't Wait Too Long ) 
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| Whirlpool Dryer 
1 Model LE7680XS Electric 
| | Whirlpool Washer <= Whirlpool Dryer 
Model LA7680XT Whirl ool Mode! LG7681XS Gas 
<=> © Super Capacity ¢ 2 Wash & Spin = P © Super Capacity * Equa-Flow/Gentle a8 
Whiripool Speeds * Gentle Wash System * Auto Heat Drying System * 6 Drying Cycles 
Cool-Down Care-* 8 Cycles * 4 Push- ee * Electronic DRY-MISER® Control _— 
a button Wash/Rinse Water Temp. * “Infinite” Temp. Selections * Knit 
| “agg ee Selections ® "Infinite" Water Level Setting * End-of-Cycle & Lint Signals 
\ Selections * Extra Rinse Option * Extra-Large Top Mounted Lint Screen a 
t * Fabric Softener and Bleach ' * Wide-Opening Hamper Door 
“| Dispensers * MAGIC CLEAN «. r = ® DURAWHITE™ Interior 
, i Self-Cleaning Lint Filter © Double-Duty 
! SURGILATOR. Agitator 





Whirlpool No-frost Refrigerator 
Model ET20AKXS 
e 19.9 cu. ft. Total Refrigerated 
Volume # Provision for Optional 
ICEMAGIC™ Automatic Ice Maker 
¢ Adjustable DURAWHITE™ Wire 
Shelves * Vegetable Crisper with 
convenient See-through Cover 
e Adjustable Meat Pan ¢ Up-front 
Temperature Controls * Durable 
DURASHIELD™ Seamiess Liner 
¢ Adjustable Rollers * Power Saver 
Switch * Covered Butter and * In-the-Door Silverware and Cutlery 
Uility Compartments No- Baskets * Rinse Aid Dispenser 
ingerprint Textured Steel Doors * Giant High Side Racks/Adj. Upper 
Rack * Black/Aimond Door Panel a 


Available Now At Cuomo 
<=> : 


: a 
Ir O 
Whirlpool and ts dealers Suppor - 
BORE s 
CH DREN IN SELF Came 


ask us for further information or call 1-800-252-SAFE 











Mode! DU8900XT 
* 16 Cycle/Options with 6 
Automatic Cycles ¢ CLEAN TOUCH™ 
Console * QUIET WASH™ System 

¢ POWER CLEAN™ Washing System , 
¢ Hi-lemp Washing Option ¢ 1-6 — 
Hour Delay Wash Option 
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THE TITANICS 


TALKING TO ANIMALS 
LIFE IN BETWEEN ¢ THE PIV-NERTS 
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BOSTON 45491905 


25 NECCO ST 
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Keep a book in your briefcase, by your bed. Get up 
15 minutes early. Read a new poem aloud each 
night before dinner. Can't sleep? Don't count sheep. 
Read. Turn off the tube. Tune into books. Expand 
your horizons. Read tor fun. Read for information. 
Use your library. 


AMERICAN LIBRARY ASSOCIATION 














Laura Nyro — a singer/songwriter of 
exceptional power and vision. Writer of 
such classics as ‘‘Wedding Bell Blues," 
‘And When | Die,” “Stoned Soul Picnic." 
“Eli's Coming” and “Stoney End.” 


An Evening With 


.. Laura Nyro 


Saturday, Oct. 21. 8 p.m. 
BERKLEE PERFORMANCE CENTER 
TICKETS:$18.50, $16.00 .« 


TICKETS NOW ON SALE! 
OUTLETS: Berklee box office: All Ticketmaster 
locations. CHARGE-BY-PHONE: (617) 787-8000. 


BY MAIL: No service charge! Send check & 
stamped envelope to Special Deli Productions. 
PO Box 600, Jamaica Plain, MA 021 


FOR ADDITIONAL INFO: (617) 524-7272. 



























Wear It. JAZZ hits the street with style. 
Black suede with brown embossed leather 
detail on toe and heel. Also available 

in black on black. $60. BELLINI makes 

a statemént too! Leather flats with gold- 
toned link detail and fringe. Available 
in black. burgundy. navy. forest, 
brown. and black patent, $39. 
Shoe Department 
Street Level 


B.U. Bookstore Mall 


KENMORE SQUARE 


M-F 9:30-7, Sat 10-6, Sun 12-5 (Sept-May), (617) 267-8484, Major Credit Cards Accepted, Free Parking on Deerfield Street, MBTA Green Line to Kenmore 











AIDS 


Continued from page 12 

you to get tested now, instead of 
six months or a year down the 
road (when a negative result will 
be more accurate)? Will you 
regularly see a doctor and seek 
interventions to delay the onset 
of AIDS or to treat AIDS if you 
develop it? 

® Confidentiality. This is a tough 
one, especially if testing is done 
and results are given on-site in 
recovery. programs. It doesn’t 
make sense to test in detox if the 
turn-around time for the results is 
longer than a person’s stay in a 
program, which is often mere 
days. Moreover, the ability of 
someone to give informed con- 
sent while they are withdrawing 
from the debilitating effects of 
alcohol and other drugs is 
dubious. 

If clients leave treatment, how 
will they be notified of results? 
After detox, if someone continues 
treatment at a halfway house or 
another program, signed consent 
is required before the client’s HIV 
status can be disclosed to that 
agency. Otherwise, confidentiali- 
ty is shattered. , 

The DPH .AIDS policy for 
residential treatment states that 
“only persons with an absolute 
need to know should have 
medical knowledge of a 
particular client.” But “need to 
know” has not been carefully 
defined in discussion of HIV and 
AIDS, nor is extensive. AIDS 
training required for those with 
the information. 

The DPH should clearly state 
who gets access t@*test results and 
raise the AlDS-education stan- 
dards to cover available inter- 
ventions for that treatment staff. 
And a policy of anti-discrimina- 
tion should betadopted and 
enforced, ensuring quality 
services regardless of HIV status. 

The on-site testing scenario 

also leaves open the strong possi4 
bility that another_¢lient wil 
perceive a peer aS infected with 
HIV. Say a man spends two hours 
talking to the counselor who does 
testing. Later he isvisibly shaken. 
And maybe you, as another 
resident in tfeatment, know 
someone who shared needles 
with this manor. who had sex 
with him. Or you did yourself. 
How is the client's confidentiality 
protected? 
@ Services, This is where 
cheerleaders for testing really 
jump the gun. “Get tested and get 
treatment early,” the sentiment 
goes, and so it should. But first, 
medical services have to be in 
place. There should be precise 
guidelines about referral for any- 
one who tests positive. And 
when addicts, active or recover- 
ing, need these medical services, 
the practitioners should have 
solid training about addiction. 
Will there be sufficient services 
for all the HIV-infected addicts, 
and others, who are identified? 
Will Medicaid and Medicare cov- 
er the cost of treating the HIV- 
infected poor? If not, then who 
will? 

Addiction-recovery programs 
must also loosen up if they have 
strict guidelines for a “drug free” 
environment. HIV-infected ad- 
dicts in recovery are increasingly 
taking prescribed drugs such as 
AZT or aerosolized pentamidine; 
this must be allowed, and drugs 
dispensed confidentially. 

* * * 

Neither epidemic has easy 
solutions. The questions demand 
the time and energy of people 
who can develop policies and 
plan services for the thousands 
who will be directly affected. The 
CDC has not set up specific 
testing guidelines for addicts in 
the past, a necessary condition if 
relapse is to be prevented. And it 
may not change its tune. 

See AIDS, page 34 




















ENTERTAINING NIGHTCLUB 


Miller Genuine | 
Draft Bottle & 


$1.75 
All month 


All Peach 


Sch napps po 
Drinks 1602. \.\F/ #2 2 

$3.00 Rs 
All month long 
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Why spend your time, searching 
for one perfect club... 


It's allat MOLLY'S 


- Pool & Foosball * Live Reggae, Sunday - Old Engliish-Style Pub 


- Dart tournaments ° Weekly specials . Rent your own club 


* Video/Pinball games ° Boston's Best D.J.'Ss . Limo Avaitable 











161 BRIGHTON AVE. ALLSTON 7832900 
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PIECES 


BLUSHING 
BRIDES 


Senate eg nO OE em OD Soe OE oe OD oe ee 


ees oe 


TRICIA LANGLOIS 
MAX POKRIVCHAK 
JIM MAJOROWSKI 
$2.50 7:30 pm 


~ TREAT 
HER RIGHT {fl 


SCRUFFY 
THE CAT 


‘At. ee 


» 


Wednesday, September 27 


THE MOVERS 
ABANDIN FLIGHT 
THE OLD SCHOOL 


$3.50 7:30 pm 


| Thursday, September 28 
‘| Black & Red Promotions 
i presents 

JAZZ 5pm 8pm 
featuring the local artists 
DANCING 9pm * 2am 


international music coordinated 
4 by Ron Boston 
4| $7.00 


teaser Tee ae 


Pe 





2 Ye antag NE SENS . 


& THE BOYS 


THE WAILERS 
YELLOWMAN 





Friday, September 29 


home|] YOUNG NEAL 
lay aan} & THE VIPERS 
S}(@ MeL Ome || VINCESHAZAM & THE 


DYNAMITE | NOR'EASTERS BLUES BAND 


vaiey 0 $5.50/6.50 7:30 pm 
KING _. 
SUNNY ADE 
TABU LEY 
ROCHEREAU 


Saturday, September 30 
|BOSTON BAKED 
1 BLUES BAND 

: and special guests 

-| THE AMAZING MUDSHARK 
4 $5.50/6.50 7:30 pm 





- Be 
MASHING UP THE NATION! 
BIM 
LA BIM 


BOP HARVEY 
CE » GANGSTER FUN 


VICE - 


"| OF EXPRESSION 


| THE DOWN 
|| STAIRCASE 
| and special guests 
GIFT HORSE 
$3.50 7:30 pm 


Friday, October 6 
BIRDSONGS OF 


| THE MESOZOIC 

and special guest 
ROGER MILLER 

200 R Ey ‘ 

MeN :| $4.50/5.50 7:30pm 


~c X¥ANNA DONT & oi 
> ; NCHBOX 'F 


7? + GRA 








a 


Saturday, October 7 


With songs from the hit movie: 
EDDIE & THE CRUISERS Part II 


t|:| featuring members of the 
BEAVER BROWN BAND 
$5.50/6.50 7:30 pm 
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| EVERY WEDNESDAY 
AFTERNOON! 

| LIVE ACOUSTIC MUSIC 
by ROBI & JOHN 


LOWER WACKER DRIVE 
3:00 a 5:30 pm FREE 








Adjacent to The Channel « Plenty of available 

H | parking * Tickets available at Strawberries 

- Records & Tapes + Ticketron + Teletron 720-3434 

Pani | * Concertcharge 497-1118 * Out of Town and The 
| Channel Box Office + For further info: 426-7744 


OF AVAILA 
»TRAWBERR 
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TICKETWSR 


Red Sox, Celt Whalers, Rangers, Mets } 


Phantom 


cs. Bruins 
ra & ALL N.Y. Broadway st 


ts, Jets & 


SULLIVAN STADIUM 
ROLLING STONES 9/29 10/1 10/3 


WORCESTER CENTRUM 
Elton John «10/20 10/21 © 
Jethro Tull « 10/28 
Miami Sound Machine « 11/28 


New York - Paul McCartney 12/11,12, 14, 15 


MEADOWLANDS 


Greatful Dead « Oct. 11, 12, 14, 15 & 16 
and Entire Tour 


ROLLING STONES 
Tickets Available Anywhere 
including SHEA STADIUM,NY: 
10/25 10/26 10/28 10/29 isA, 
942 Mainstreet (203) 246-4123 “oxtforg CT 06103 
THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 
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This is our neighborhood 
Let's care for it 


for Peace 
Sunday, October 29, 1989 


Boston Common 
1 pm, 10 km (6.2 miles) 
Join us for the Eighth 
Annual Walk for Peace 
benefitting Greater Boston 
peace and justice groups 
Call Peace Action for more 
information at 


617-868-5259 
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WE'RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
And we can't afford to come up short 


Please help 


American Red Cross 
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AIDS 


Continued from page 32 

Perhaps the best policies arise 
from going to the source: the 
addicts who are trying, a day at a 
time, to get their lives back 
together. In a recent AIDS dis- 
cussion group at a detox center in 
Boston, half the 24 men and 
women thought that if they got 
tested in detox and found out 
they were infected, they would 
leave treatment and get high 
again. Another seven said they 
had no idea what they would do. 
The others remained silent. O 


Minds 


Continued from page 7 

Like last November, on. the 
first Friday of the month, when 
Aleathea_ came home rattled. 
She’d been to an MPD support- 
group meeting, and it had been a 
particularly rocky one. She — the 
System — left feeling frazzled, 
looking forward to a quiet eve- 
ning at home. 

As a rule, the kids weren't 
allowed to have anyone sleep 
over on Friday nights, mainly 
because Aleathea knew the sup- 
port-group session might un- 
nerve her. Her oldest © son, 
though, decided to push it and 
had a friend waiting at home, 
ready to sleep over. 

Aleathea let it slide--But in the 
middle of the night, she says, she 
woke up, peeked into her son’s 
room. “There seemed to. be some 
inappropriate [sexual] behavior 
going on,” she says, “and that 
blew the [internal] adults away.” 

The next. day, the adults in the 
System were huddling internally, 
so Alice, the 13-year-old babysit- 
ter, took over. But Aleathea’s 
sons were especially surly that 
weekend, and by Sunday Alice 
was*having a harddime control- 
ling them. 

By the middle of the day 
Sunday, the boys still hadn't 
finished cleaning their rooms, a 
task they had, been assigned on 
Saturday. They'd already lost 
their television privileges for one 
day, and then another. Finally, 
Alice told them thev'd be 
spanked if they:didn’t tidy up. 

“And f° mean they were 
spanked,” one of the Elizabeths 
explains, «““Not beaten, not 
whipped — spanked.” The kids 
even joke about it now, saying 
they told Alice she’d better get 
something to hit them with that 
would hurt. It was hard, they say, 
to keep from laughing. 

As the afternoon wore on, the 
oldest son grew more unruly. At 
one point, he picked up his nine- 
year-old brother and tossed him 
into a desk. 

“Well,” Elizabeth explains, 
“you can’t do that in front of 
Murph.” The 17-year-old tough 
guy, Murph plays the guy who 
would step in for a nine-year-old 
being battered by his big brother. 
So he took over and went after 
the oldest boy, which led to a 
fistfight. It was, however, a rather 
tame one: while Murph was 
swinging, Carol, the 15-year-old 
governess, was literally pulling 
his punches. No one, © both 
mother and kids say, got hurt. 

After things had cooled down, 
Carol called the oldest son’s 
therapist and told him what had 
happened. Then she call 
Aleathea’s therapist, who man- 
aged to bring back one of the 
adults to take over. 

The next day, social workers 
began an investigation to see if 
the kids should be removed from 
the home. Ten days later, the 
matter was taken to court. The 
night before, Aleathea had sent 
her two youngest out of the state. 
During a recess in the court 
proceedings, after it had become 
clear that she would lose custody, 
the oldest excused himself for 


lunch. He, too, then left the state. 
See MINDS, page 38 





LaSalle Music 


1090 Boylston Street 
Boston, MA 


Join Us. 
Let Ensonigs Technology 
Perform For You! 


® 














ensonia 





Come hear an Ensoniq Product Specialist 
demonstrate the award-winning sounds and features 
of Ensoniq’s digital musical instruments. From new 
product introductions to new ideas for your music 
this is a must-see event! The Performance Tour ’89 
is your chance to experience for yourself. . . the 
technology that performs. 

Demonstrations will feature: 

@ EPS Performance Sampler ® SQ-80 Cross Wave Synthesizer 

@ EPS-M Performance Sampler Module—New! ® ESQ-1 Digital Wave Synthesizer 

@ VFX Dynamic Component Synthesizer—New! Mirage DSK Digital Sampling Keyboard 


So that we can be sure there is space for everyone, please call today to make your reservation. 


fre 





Clinic Date: Wednesday, October 11 

Clinic Time: 7:00 p.m. 

Clinic Place: 1090 Boylston Street, Boston, MA 
Presented By: LaSalle Music 

Phone: 536-0066 


Featuring Ensoniq 
Product Specialist: Bob Stillman 


Boston's Debut Appearance of the New VFX SD Workstation Keyboard! 


_ Extra Discounts Available at Clinic Only! 
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Rattle ta lh oe tdi ita 


TH DEGISION 








When you make a habit of choosing high-cholesterol foods, you’re choosing a dangerous course. 
One that could lead to a high cholesterol level in your blood and eventually to a heart attack. 
Remember that the next time you browse through a menu. And place your order as though your 
life depended on it. 


@ American Heart Association WERE FIGHTING FOR YOUR LIFE 


This space provided as a public service. 


IT'S12NOON.TIME een 
LIFEOR DEA 














1989 
FINALIST PULITZER PRIZE. 


1988 
PENNEY-MISSOURI 


NEWSPAPER AWARD FOR 
FEATURE JOURNALISM. 














MorRE THAN YOUR EVERYDAY NEWSPAPER 

















JOIN THE FIGHT... 


..for accurate and balanced media coverage 
of Israel and the Middle East. 





The Committee for Accuracy in 
Middle East Reporting in America 
counters propaganda and media bias through public 
education, monitoring activities and direct response. 
1. When a newspaper distorts -or lies- about events in 
the Mideast, what can a reader do? 
2. When a‘network misrepresents a-story by using 
inflammatory film clips and omits key information, 
what can a viewer do? 


3. When a radio talk-show host levels relentless 
one-sided attacks against Israel, what can a listener do? 


TAKE ACTION. 
Call 789-3672 for information and join CAMERA today. 


' Please join CAMERA today to me 
i biased Spiga oe acter hag : 




















} CAMERA is a tax 






















CRIMSON 
TRAVEL 





con? 199 





MONTREAL 
New Orleans ...°319 





WASH. D.C. ...5179| 
INEW YORK __se...5179 | 
rom BOO | 
WEEKLY FRIDAY DEPARTURES 


All packages include round-trip jet, 2-3 nights 
hotel. All rates p.p. dbl. occ. 2 nts. 


FLORIDA 


/BOCA RATON From’ 339 
|/CLEARWATER BCH rnon*269 
FROM’ 29 
rrom°259 
rrom°ol9 
rrom’ 279 
raox °3O9 
rrom 249 


Incl. R/T jet, transfers or car, hotel, all rates p.p. dbl. occ. 2 nts, rates. 
vary with departure date, length of stay and hotel selecteci. 


i : 
| 4 a) 


CRIMSON is an official authorized|/ 
for all airlines and pick is NO 
\|tickets at CRIMSON! | 
|i YOU'RE TRAVELING OW ANY OF THESE AIRLINES... | 
|\American, United, Pam Am, El Al, Delta, TWA,| 
|| Northwest, USAir, Piedmont, British Air, |} 


Le ies 


AVOID G LINES AT THE AIRPORT, 
YOUR 


































































































CRIMSON TRAVEL I 
| 39JohnF.KennedySt. | 
Harvard Square 


Call 868-2600 


BOSTON — 2 Center Plaza 
(617) 742-8500 
Open Monday-Saturday 
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""I like to be on the lea 
edge and I won't settle for 


-- second best. 


I won't 
I listen to either, even if 


it means-—pardon the pun- 


"Rocking the Boat '." 
- Ward Osgood, 33 
Regional Sales Director 
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FED IS IO Ee Rv 








HALFADOZENWAYS — 
EARN AN EARLY 


. Eat high-fat, high-cholesterol foods. 
. Smoke. 

. Ignore your high blood pressure. 

. Heavily salt everything you eat. 

. Put on extra weight. 

. Stop exercising regularly. 


Follow these easy steps and you 
could retire from work, and from 
life, sooner than you planned. 


Continued from page 34 

The state did win custody of 
the kids that day, technically. 
Two days later, however, physi- 
cal custody was returned to 
Aleathea, and the kids returned 


to Massachusetts. The case was 
dropped completely in April. 

And Alice died. Her job, after 
all, was babysitting. And it had 
gone wrong. “That was the only 
thing she had left,” one of the 
Elizabeths. says..“‘And when it 
was made clear that her function 
was defective, it just destroyed 
her.” 


s 
&? American Heart Association 
WERE FIGHTING FOR YOUR LIFE 


RETIREMENT. 

















* * >” 

It is the threat of losing her 
children, Aleathea says, that is the 
worst part of having MPD — and 
a main reason she kept it a secret 
for so long. Both she and her 
attorney think fear and ignor- 
ance about the disorder played 
a part in the state’s attempt to 
wrest the kids away from her. (A 
Department of Social Services 
spokesperson declined to speak 
about the case, citing confiden- 
tiality regulations.) And Aleathea 
says the System has actually 
proved a sound parent, a better- 
than-average parent, even. - 

Consider. Her ex-husband has 
drug and alcohol problems, 
suicidal tendencies, and has, ac- 
cording to a court affidavit filed 
by Aleathea in 1985, terrorized 
his sons by, among other things, 
throwing knives and a wheel- 
chair at them. The boys’ youngest 
brother died. The oldest son was 
raped. The second oldest suffered 
a near-fatal illness. Their parents 
are divorced. And their mother is 
still trying to recover from horrid 
abuse she suffered as a child, 

Yet they’ve still turned out 
relatively healthy. Granted, all of 
them have problems, but the 
System has made their getting 


LISTEN TO THE 
CELTICS ON 
WEEI590 AM. 


Catch all the Celtics action on WEEI with Johnny 
Most and Glenn Ordway. And don’t miss the pre- 
and post-game shows for the inside scoop on the 
NBA and detailed analysis of the games. The Celtics 
on WEEL It’s the next best thing to being at the Garden. 


ove: 
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professional help the top priority. 
a y . In fact, the kids say the only thing 
that frightens them about having 
“| - a mother.with,MPD.is someone 
might try to take us away from 
her.” 


And at the same time, Aleathea 
has been working steadily on her 
own therapy. In most MPD cases, 
the aim. of treatment is to inte- 
grate’ all the separate person- 
alities into one. But Aleathea’s 
not so sure. 

“Our ultimate treatment goal,” 
she says, “is just to be happy.” 
She wants to settle her life and its 
traumas, to find out what it’s like 
not always to be scanning, watch- 
ing to see who needs to come out 
when. She wants to have “‘nor- 
mal” difficulties. “I want,” she 
says, “to have ring-around-the- 
collar be a problem in my life.” 

But she’s not sure what form 
that “normalcy” will take. Maybe 
it will mean putting all the 
members of the System into one 
piece. But maybe it won't. 

“The idea of not being mul- 
tiple,“ she says, “is terrifying. 
We've always been multiple... . 
And the only time any of us gets 
uptight about being multiple is 
when people start saying we can’t 
be a lot of other things, like a 
parent.” D 


On top of the sports world, 
ound the clock. 




















WANG CENTER 


FIDDLER ON THE 


ROOF 
10/3-8 r 
BOSTON BALLET’S PROFESSIONAL : 
ROMEO & tA P ! INDOOR SOCCER. : THE 
: ae il ; 
vs BALTIMORE BLAST 


BERKLEE 
PERFORMANCE CENTER 


poscat | JETHRO TULL 


CENTRUM ORPHEUM 


SIMPLY mot 


NOW AT Steg: 
TICKEN, ASTEF *. 


" .. JULIET - 
PAUL WINTER 


o *. 
.. ONSALE 














10/12-22 * MONTREAUX 10/15 
JACKIE MASON BAND '. MARLBORO 


. WATERBOYS 
Ba a ia ts , COUNTRY 


* ANDREAS ~ wot 

VOLLENWEIDER, . pi aniae A 
10/24 : y 10/27 

FOR CONCERT INFORMATION & TICKET CENTERS CALL 782-2020 


Beeeeeces 


DAVID BYRNE 
10/26 & 27 





























STUDENT SUND@Y SPECTACULAR 


KXescheduled for Sun. Sept. 24 
Harvard Coop = Harvard Square = 12-3 





20 % OFF ALL MANGO TITLES | $11.99 CD $6.99 LP/TP 
az BOB DY mWXY 





Black Uhuru , Foundation 
Anthem Heart Feel It 























Oh Mercy 
20 % off Bob Dylan titles on CBS including 
ae ym alge A 61 Revisited 
Baaba Maal & Salif Keita in Wesley Harding 
Mansour Seck Ko Yan “— a 
a MANGOQ,| Downintnecroove = |@ 
‘Hear Boston's Best Bands c at t the Coops student Sunde inda Spectacular between 12-3. Performing will 
be the Bardots, The Lemmings and members of Du ck/Blood Oranges playing an acoustic set 


Sil .99 CD $6.99 Lp TTP Come to our sidewalk sale e day 


and save on CDs and tapes!! All MCA ta 
$3.99 or 4 for $15.00. Thousands of titles 
from which to choose! 


cc 


HIS 12 GREATEST HITS 





















Brave and Crazy @ 






ISLAND -MCA RECORDS 





HARVARD SQUARE MIT COOP AT KENDALL COOP ATLONGWOOD DOWNTOWN Coop 
CAMBRIDOE 3 CAMBRIDGE CENTER 333 LONGWOOD AVE. 1 FEDERAL ST 
OS SAT 920-548 M-F 9:15-7 THUR ‘TIL 8:30 M-F 9:15-7 THUR ‘TH'B:30 M-F 9:15-5:30 
TUR “TH 0:39 SAT 9:15-5:45 SAT 9:15-5:45 = 
COOP CHARGE MASTER CARD. VISA AND AMERICAN EXPRESS ARE WELCOME! 
FREE PARKING AT HARVARD: 1 HR. CHURCH ST LOT OR 2 HRS UNIVERSITY PL OR CHARLES SO GARAGES TO ORDER BY PHONE, CALL: 
FREE PARKING AT KENDALL: 2}HRS M-F 1 MEMORIAL DRIVE PKG. GARAGE OR AFTER 5 WEEKDAYS AND ALL DAY Sai AT CAMBMIDGE CENTER GARAGE 1-800-792-5170 


$1 PARKING AT LONGWOOD: BEHIND THE COOP AFTER 5 AND ALL DAY SAT 
“WITH SALES RECEIPT SHOWING $5 MIN. COOP PURCHASE: VALIDATE AT CASHIER'S DESK AT THE COOP DURING REGULAR STORE HOURS 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 














































































































interpretive A ged 

temporary, syagjee (28/00 
» Positions ‘eri e@x- 

perience & training 


working 
& adults in our in- 
teractive exhibits. One 


weekend $5.25/hr. 
Call Diane” Marshall. at 
617-426-6500 ex 224. EOE 





NEW 3-D CAMERA 
Start your own business dis- 
tributing exciting new 3-D 
Sender So Srge. for the 

’6i7-576-1443 
Partner wanted for Fountain 


Concession exp. nec. 
invest. Call 734-1917 





PROFESSIONAL 
EMPLOYMENT 
OPPS 





ADVERTISING: 
PASTE UP/MEDIA 


aspects of a small 
Opportunity for growth ino 
creative. Good conditions & 
benefits. 800-532-9538, 
outside MA 800-225-5596. 
ask for John 


ARTS OPPT’Y.-- 
Not-for-profit Camb multi- 
cultural arts center seeks- 
-OFFICE MANAGER, p/t. 

and PROGRAM ASSOC. 
Publicity, mkting, 
ment. (Mra Hg — prog 
assoc., CMAC, 41 2nd St 
Camb 02141, 617-577-1400 


ENTRY LEVEL 


SALES 
If you're seeking recent col- 
Graduates for your en- 
po level positions call 
'7-1234 and place a heip 
HIRE 








wanted ad in the “ 
AUTHORITY" 


Inn Keeper wanted for lodge 
in the Berkshires. Live-in 
position. Call 617-267-5969 


PAINTERS NEEDED 
Painter supervisor, 5yrs exp 
Res painters, 3yrs exp Help 
us be the best! 354-7742 


PEACE WORK: Admin Asst 
FT $14-15K, Lawyers Al- 
liance for Nuclear Arms .Con- 
trol. 227-0118 











GENERAL 
EMPLOYMENT 
OPPS 





P 
Rather be self-employed? 
Join explosive company as 
local distributor 
support in training. 
617-524-5250 





P. TIME! 
Earn ARIE stuff 
envelopes at . Easy 
work! Send a SA.S.A to 
JA.T. PO Box 218 Lk 
Hiawatha NJ 07034 


ASST anna 






































ore enon 
= P/T oa aphid 
call Cindy 181, lv msg 
lo ragrance model int Y. 
artists. . 
while learn, F/PT. 
DANCERS Rainbow t Lobby psbe1949 
Immediate — 
able. Excellent ‘Bey, BASIC TRAINING FOR 
Call after 7pm festa AL Al s 
soFABN vanvass for \Somocracy 
EXTRA civil, abortion rights. 
reports by ss No Earn while you icon, /PT, 
pa. Write: , PO benefits. Call Rainbow 
Box 8252 Boston 02114 Lobby 259-1949 
NTRE P.T. 5:30-9:30 pm 
wart S. Sars 4 casa TELEPHONE 
CaP Consulting can FOR THE 
Cal now for kee consul. ENVIRONMENT 
tation 876-0562 $6-$10. /HR 





CONSIDER THIS: 
Fascinating job for friendly 
person w/ sense of humor 





Women owned & ated 
fantasy phone: 738-7570, 
keep trying. 

F/T SALESPERSON 


WAI 
Knowledge I Tebrics and 


sewing prefered, retail ex- 
perience heiptul. 


North End Fabrics, 31 Har- 
rison Ave, Boston MA. Call 
426-2116 or 542-2763, ask 
for Suzanna or Elizabeth. 


FUTURE 
ACCOUNTANT? 
P/T exp a/p clerk. Com- 
puterized acct syst 
16-19hrs/wk, $7.50/hr, Ken- 
more Sq. Send resume to 
Communications, 401 
Comm Ave, Boston 02215 


GRAPHIC ARTIST 
T-shirt pri . downtown 
Boston, full 5 
ment. Must have ex- 
perience. Silkscreen Printing 
Company, call days 
426-4500, eves 











HEALTHY MEN 


. Earn C108 Afi 425 

ly participa metabolic 
studies at MIRA. Studkes 7a 
available include: 
Study pay 
end study 2 
ends) paying $425: and an 
18 day study ty paying $1. 425. 
Free room and id, com- 
prehensive health screen 


and on 
Oprovided . Call for more into 
00 am to 5:00 pm at 
522-0303 
HORTICULTURIST 
WANTED 
Person wanted to service 








ible hours, ¥ com- 
mensurate experience 
Call between "95. 247-3365 

















and/or i full-time cook for eves. Ap- 
help. to work with in Mon-Fri after 
people required. Will train 123 Stuart St Boston, 
a oooh $6-8/n plu oo 

r we a r Ss x 
Benelits. depending on paagt od pm gee ge ee! 
qualifications. Apply te man- lor + e ; yi disturbed 
30er Sr Boston MA 02108, ; 

fark St 3 
617-742-4460. An Equal Op- MARKET RESEARCH 
portunty Employer oul 
The Phoenix personals; full-service @ market ow lh 
what an interesting concept. firm, has several opennings 
This is probably safest, - eo 


most controlled way to meet 


quintessential 
“high-tech”, “80's” method of 
meeting Boston's best 
eligibles. 
ATTRACTIVE FEMALE 
DANCERS OVER 18 
WANTED 





EARN $600/$1000 


per week. Flexible hours 
617-284-8694 


FREE LB.A 
THE BOSTON wae B 
EXCHANGE 
S looking for a few happy 
honest, fast on their feet hu- 
mans to audition to be Cof 
fee bartenders. Call betweer 
11-5-at 737-3199 











Energetic and able in- 
dividual imm. for 
busy box Detail or- 


. Exe $$. Call 
423-4903 M-F aft 10am, Sun 
aft 2pm 


MENTAL HEALTH 
WORKER/COUNSELOR 
Innovative residential pro- 
ram sks counselors, PT 
ves & wkends, 20hrs/wk 
min. Warmth, flex & desire to 
work w/ req. Exc 
training provided = dep 
on exp. Contact 
Gilchrist, prog dir, 787- 








MODELS 
Talent and faces needed 
worldwide 1-800-447-6090 


MASSPIRG, the states larg- 
est envn'tl group, is ing 
to save the state's Bi sin 
water. We seek concer: 
articulate, college students 
and others to activate our 
citizen members. Monthly 
pay raises. a St. T loc. 
Fran, 292-4813 


The rECErNONST,._ 


seeks 2 





sonable and people-or- 
iented. Hours 8am to 
12:30pm, 12:30pm-5pm, 
Mon-Fri. For interview, con- 
tact Lynn, 536-6340, ext 12 


SECRETARY/ 


ASSISTANT 
Blind business man sks very 
frndly middie aged 
secretary/assistant. College 
degree prefered. Word 
eb meat Sy 9 me gate 
skills required 





‘week. Located near "Park 


Street Station. Call Peter 
482-8248. 





TURN SPARE TIME 


causes and earn spare cash 
for a cause of your own. We 
are lookin mature, 
articulate indi is for that 
telemarketing programs that 
raise funds for respected or: 

ganizations. Fully paid train- 
ing, bonuses and benefits. 
For more info call 576-6100 


NEW BOSTON GROUP 


WEEKEND RECEP- 
TOMS T/MANA: R 
for massage cent jo 
ton, 18hrs, $9/nour Sat 
9am- ron - Fa call 


for 





Sena 
SITUATIONS 
WANTED 


Indep, humored, 
unincumbered, self-support- 
ing, mechanici, driver, mac- 
user to shr dream-resrch 
travel project. Box 1186 


Non-smoking, ——_ 
Californian couple with child 
looking to house-sit in Bos- 
ton area, December through 
May. Call 617-244-3338 


a ee 
VOLUNTEERS 


JOIN IN THE 
FIGHT AGAINST 
HUNGER AND 


HOMELESSNESS 

We are The National Student 
Campaign Against Hunger, 
the largest network of stu- 
dent volunteers working to 
end hunger and home- 
lessness. Volunteers are 
need for our national office 
in Downtown Boston. (Easily 
accessible by all T lines) Put 
your talents to work while 
building this powerful stu- 











dent movement. Call 
292-4823 today 
WOMEN WHO 
SURRENDERED 
BABIES FOR 
ADOPTION 
needed for st by Boston 
U. Doctoral s ry out 
" Sur- 


mail questionnaire, 
reendered at least Syrs -— 
are caucasian, & at least 21 

Contact M. Weinreb 
617-354-3279 




























































































FLYER HELP WANTED IPH a NER SE TIN 
Apply Monday, 
Right Com a @ RETAIL STORE MANAGERS/ 
Play It Agaia Sem's SUPERVISORS 
— @ CUSTOMER SERVICE REPS ' 
@ DELIVERY MESSENGERS 


ReeReeee 










Cop is Boston's premier ie focions 
. All of 
quck pring con ou Tat 













CHECK FOR aun Allo ou 
sue cones Somer 
to work full-time and week: 
SECTION om wee 
eeeeeeee To , call the % 
Tom "at ¢17-267-0441. An Equal Opportu- 
nity Employer. 












Job Hotline 267-6303 























Boston, MA 
For more info: 1-800-772-5667 
| HERE'S YOUR CH ANC 
HOST & HOSTESSES pcp enna 
tull and part-time Dinner Shifts DISABLED ADULTS 


Wonderful opportunity to work in a new residential 
+ Whereas: 21) sae apes 


Good wages and Good Environment 





* 6 mos. salary reviews 
* Tuition reimbursement 
* Recruitment bonuses 
+ Daycare assistance 

* Health & Dental 

+ Comprehensive training 


CASE MANAGERS 


the T. Call 576-6100, Mon.- 
Fri., 10 AM-2 PM 














NewBostonGroup 





CAMBRIDGE 
Ask for Erik or Pat 876-4162 








Starting $17K-$18K. Work directly with clients on ADL, 








a1 
2 ‘ og aye recreation, household skills, implementing 
DON'T READ THIS AD IF YOU HATE goals. Afternoons and evenings. BA and | 
COMPUTERS ; 
Customer Service Representative: Ri 4 our new members use our peed NIG! iT MANAGERS .: : 
communications service, answer telephones, process new accounts, handle Starting Awake pm Sam, 
pe nea eee and aang correspondence’ Hours ape ow through to $16K. "1 , 
riday, 0 a.m, to 6 p-m. Starting pay is per hour and up. 
Previous customer service experience preferred. Good phone manner in : 7 
required, as well as excellent verbal skills. Computer knowledge preferred Concord, Acton, and Duxbury. ; 
but not necessary; we will train Call personnel TILL. INC. 
; (= y ~ 
We are within walking distance to the Central and | ) z 
Harvard stops on the Red Line. 4 i - z=) 617-329-6150 or 1-800-696-6150 


\ 
| 





Call Dawn at 491-3393 to set up an interview. 
. 






General Videotex Corporation Tower _____ 
Three Blackstone Street be nF 


WO LENOG, OC 








Cambridge, MA 02139 














Looking for the perfect 
hire shouldn't have 
to be a chore... 


Not if you let the Boston Phoenix Help Wanted Classifieds tackle the job. The 
Boston Phoenix Help Wanted Classifieds is the right place to advertise your job 
openings, because the Boston Phoenix is read by thousands of young-minded, 
active individuals looking to move up or into exciting new careers. And 
Phoenix Classified ads get lots of because our readers refer to The 
Phoenix all week long. 


When you advertise your job opening in the Boston Phoenix, the only 
chore in finding the right person will be wading through all the responses 


you receive! 
7 V/ 


a Beh Hy 


Classics 
To place your ad, call 267-1234 
or visit our Classifieds Office at 


126 Brookline Avenue 
just one block from Fenway Park 
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HUMAN 
SERVICES 














Walnut Street 
Center, Inc. 


LX 


HUMAN SERVICE 
CAREERS 
aan 





J.CREW 


Full 
| SALES 
STOCK 
CASHIERS 
LOSS PREVENTION 
The spirit, nd f th 
catalog is now expressed oa in the veal 
division. with our next store opening in 


‘| ‘early November at the Atrium in 
Chestnut Hill. 





6861 ‘22 YASW3ALdAS “3NO NOILOAS ‘XINZOHd NOLSOG 3HL 


































































ona eveni seam nd possess an interest 
Salary $8/hr. Good benefits, excellent Stjeticn, canard saame connate 
opportunity for training/professional | service orientation, and have prior 
experience. 
Weekend ieicaciaibies telnet beeeectee plancenins 
In addition, full & part time “sou Counselors to $15,500 discount and cl allowance, and 
working in co-op apts. ; eee see 
community residences. Please Call 776-1448 Te eth ididaen  anet 
are inte ing a part 
Call or please send resume to: or send resume to = erty gic: nance all 
Sond K STEP ' Personnel: necessary) at the: 
verbrook ) Inc. SHERATON TARA 
Veto, Wa, 6172 Sees, 
(617) s26-1113 | (No phone calls please.) 
~ 7 A 
Ba Ae haan A PAID || GOOD PAY 
| | SUFFER FROM INDIGESTION] | Fae Hr. 
__ (HEARTBURN)? VOLUNTEERS || GOOD CAUSE 
[EARN $400 | $1 75 - $200 Earn $7 - $12 per hour 
EAT CHILI & DRINK WINE 3 lus b 
In-our expanding Finance pius bonus 
SATURDAY OR SUNDAY AFTERNOONS eat pee ace, Mich Ns Healthy women ages ae = | 
Man ond women ages 21-65, in ae position available in }}| 21 - 25. No experi- suitondinlaine. prise 
SE a A ence necessary. Har- 1} #; clude tax equity, economic 
pre non i ey ea E vatd affiliated re-]) Gi sice auto insurance reform, 
simian pe eee AP Hi search project seeks | | | Family/Parental leave, and a 
oy, 2 Papen soem | | healthy female vol- igiobal warming. Friendly 
ee eis tn opramertea” | | snrerest in marketing and a} if unteers for alcohol or ||| Jotfice, health benefits, intern- 
screening dynamic cor | Marijuana sensitivity ships and advancement. 
Call weekdays 9am—8pm environment. | testing. Blood sam- Choose your nights. 
522 7575 Please send resume to | pling involved. 5:30 -9:30. 
ee Deborah Tosches, Call us at 
Receivables Director. For more Massachusetts 
A ; : bd e,°e . 
VITA 126 Brookline Ave, 855-9948 Citizen Action 
Conveniently located in Jamaica on, in 
"Plain on te Green Line. EOE M/F 864-2277 


















*RESTAURANTS: 


WE SERVE TORTA (DEEP-DISH PIZZA), 
CALZONE, PASTA AND SALADS, ALL MADE WITH THE 
FRESHEST INGREDIENTS AND SERVED IN A CASUAL 
CONTEMPORARY ATMOSPHERE 


ASSISTANT MANAGERS 






















CALL JACKIE AT 628 - 9844, MONDAY - FRIDAY} 
9 AM- 5 PMOR SEND RESUME TO: 


BEL CANTO RESTAURANTS 
P.O. BOX 553 









Models Wanted 
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SATURDAY. OC LO 
it th Vier 





UNITED CEREBRAL 
PALSY ASSOCIATION 





OF METROBOSTON, INC. 








DISABILITY SERVICES 
ee 







STAFF POSITIONS AVAILABLE 


( hegeiw mier adele As pmmanaa 


which offers a Dany septa oped 
individuals with ilines. an line postions 
are available in vocational and 


Metro Boston Area. Duties ca yt ee et 


ly disabled adults and children teaching work and 
y living skills. Open shifts include day, evening , weekenc’, 
a t jt 

























PUBLIC OPINION 
POLLING & 
CONSUMER RESEARCH 
Part time 





Ideal way to 
income. 


Absolutely NO SALES 
involved. 


¢ Start at $7/hr with 
frequent raises. 

¢Flexible schedule, days, 
evenings and weekend 
hours. 

* No experience required 
-- just a clear and 
pleasant speaking voice 
with some college 
preferred. 

*Fully paid training. 





FOR MORE INFORMATION 
CALL 787-7661 ° 

DORR & SHEFF, INC. 

Equal Opportunity Employer 
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_ BIG MONEY ASSIGNMENTS! __. 
a See | 
WORD PROCESSING | 


MAC w/ Microsoft Word, MacDraw, 
MacWrite, Excel or Power Point : 
IBM PC w/ Multimate, Word Perfect, 
WordStar or Lotus 















































SOMERVILLE, 4 for 
3 . Nr 


We want to put your name on a paycheck. | | i seeeeke mevrraa i row aan §, a 
Excellent hourly rates and benefits Sh ime SE ithe eth 
including medical & dental insurance, mecaaees | fine heue spas eUatemag SOR nonaneloas 
vacation pay & bonuses. rose wee Mreceg eats loa that Bi 
| CALL 491-0491 Ean ae Ree ees 
staff; 5 JFK St. Cambridge -. Harvard Sq. ek frmed. inh ute W/O ees 
builders’ or 523-1880 “ eae oo 

18 Tremont St. od KBB, a, tin, sso aes Sen 


Temporary Services ‘Goverment Center - Boston 
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quiet St Nr Porter T. 
OPEN HOUSE See 
WATERTOWN SQ, 
inc ule 824-1803" 
It's Christmas at Crate & Barrel . 
' FOR RENT Gna wd. wo home. Tanca BAR aa TE 
Crate & Barrel feels strongly about people and strongly about the service We | | perwermerermrmrmeee Sir, 27202. quiet aren. to share’ 
offer our customers. We are looking for enthusiastic people who enjoy the 10 rm hse, w/d, dd, — oe 
fast pace of retail during the Holiday Season. We offer an exciting working " cplgrad stdts, $1 JAMIACA, PLAIN. 8 


environment, ateam atmosphere, flexible schedules, and the benefit of a rooms. inc! 3br, 
store discount. 
LEXINGTON 2F, 2M, s re 


pons, 10 : 
SALES and STOCK positions are available for full or part-time. co $300/mo a ae Aer ome Brvgtty ew Ss 
7364 


We look forward to meeting you at our informal Open House on Sunday, "4 MALDEN, prot F to share 
September 24 from 6pm-8pm. . ofeeb, SN ENO $285/moinc! -av't0/1: WAY TO FIND WHAT 


a YOU'RE LOOKING FOR! 
Please come to one of the following locations and fill out an application on 2 
Sunday evening. Our managers will be there to answer any questions that Reach For Your 


you may have and informal interviews. 
Field Goal 


Crate&Barrel Pe 
Sr, tt TAC TEMPS 


The Mall at 
TAC/ 
TA wes 


ARE YOU READY FOR “ We have many full time 
THE FAST TRACK? T= ty positions available in the 


We're Trans World Music and we're on a major growth streak. Our Record Town, Tape Copley Square area for: 
World and Good Vibrations stores are searching for top notched individuals to join our 

exciting “fast track” Manager in Training program. Your previous retail experience com- : T . t * DE ' 

bined with a training program that is designed specifically for you will ensure your way to | - : 1StS Ops 

the top of the success ladder. File Clerks * Receptionists 
Qualified candidates with 1-3 years of previous management experience are those with 


a proven track record in merchandising, operations and excellent interpersonal skills. 
We offer a competitive salary and an attractive benefits package which includes: Call Kurby or Sarah 


* 30% associate discount for i ' 

caren lh or interview, today 
* Stock Purchase Program 5 266-1 900 
* Generous sales/profit based bonus program 


lf you are ready to get in tune with success, our recruits will be at the following locations 
to conduct on the spot interviews: 


Wednesday, Sept. 27, 9am-7:30pm, Lowell Holiday Inn, Lowell-Tewksbury, 95 Main St., 
Tewksbury, MA 


Thursday, Sept. 28th, 9am-7:30pm at Braintree Sheraton, Forbes Rd., Braintree, MA 


Or submit resume to: Director of Human Resources, Trans World Music Corp., 38 
Corporate Circle, Albany, NY 12203. Equal Opportunity Employer. 


Ce aaa CREME 
Trans World Music Grp. 
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seeks nonsmoker 
prox $375 evel 101 
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THE TRUE STORY OF A PHOENIX PERSONAL AD... | 


PHOENIX PERSONAL CALL: ADS REALLY WORK... 
AND YOU CAN RESPOND IMMEDIATELY BY CALLING 


1-900-456-2255 


PERSONAL CALL™ BRINGS A 
WONDERFUL NEW DIMEN- 
SION TO RESPONDING TO 
PERSONAL ADS. IT’S AS EASY 
AS USING AN ANSWERING 
MACHINE. 










YOU ARE IN CONTROL. YOU 
CAN RESPOND IMMEDIATELY, 
OR AT ANY CONVENIENT 
TIME, SIMPLY BY PICKING UP 










THE PHONE. YOU HEAR THE 
PERSON’S VOICE AND LIS- 
TEN TO THEIR GREETING 
BEFORE YOU MAKE ANY 
DECISIONS. 


MEETING SOMEONE IS AS 
EASY AS DIALING 1-900-456- 
2255. UNLIKE OTHER PHONE 
SERVICES, WITH PERSONAL 
CALL™ YOU HAVE THE ADDED 


Gelll™ 





OPTION OF BROWSING 
THROUGH THE PHOENIX 
PERSONALS, CIRCLING ADS 
THAT INTEREST YOU AND 
RESPONDING TO THEM AT 
YOUR CONVENIENCE. THE 
COST FOR RESPONDING TO 
PERSONAL CALL ADS IS ONLY 
99¢ A MINUTE. WHY SPEND 
ANOTHER BORING NIGHT 
ALONE? 






Babson « Bentley + Berkeley « BC « BU « Brandeis « 
Bunker Hill « Chamberlain « Emerson « Emmanual « 
F ee sume * Perera.» laeosrset ULowell * 


WE Lc 0 M E 











S 
Massasoit « MIT « Nichols « Northeastern « Pine 
Manor « Regis « Salem State * Simmons « Suffolk « 
Tufts « UMass « Wellesley * Wentworth « Wheaton 




















Por Eguine 


Con-Tact Chalkboard 


Kitchen-cabinet surfaces, the usual nesting spot for Con- 
Tact paper (a registered trademark like Band-Aid, so don’t 
just toss the common noun around), probably aren’t the 
surfaces the designers at Rubbermaid (ditto) had in mind 
when they came up with Con-Tact Chalkboard. No, for 
this overgrown Post-It Note (ditto), an 18-inch-by-six-foot 
roll of black “board” (actually textured plastic), doors are 
the intended domain. 

Suburban moms, the traditional purchasers of Con-Tact 
paper, will no doubt follow the directions on the wrapper 
and transform refrigerator and closet doors into household 
message centers. Urban dwellers might hang a square on 
the inside front door to remind themselves where they 
parked the car. (But do it in code and don’t leave your 
keys.) In addition, they might put Chalkboard to use back 
in the kitchen. A pile of white chalk-dust on a length of 
blackboard can trace the footsteps of insect visitors as they 
tiptoe through your Tupperware drawer at night. 

Con-Tact Chalkboard is available at the Somerville . 


Paperama. It costs $1.49 a roll. — It’s a blackboard jungle. 
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E]-miNUTE HISTORY OF BOSTON 


Franklin Park Zoo 

Conceived: 1880 to 1910. Provisions for zoo included in Franklin Park master plan by Frederick Law Olmsted in early 
1880s. Expanded upon — to include exotic animals, for example — at the turn of the century. 

Public opening: 1913. Exhibits include an Oriental-style bird house and a free-flight cage (both still standing). 

Public loss of faith: early ’60s to early "80s. White flight from Roxbury and city neglect of the neighborhood 
contribute to downfall. 

Public condemnation: February 19, 1984, and March 26, 1989. Parade magazine twice lists zoo as one of 10 worst 
in the nation. 

African Tropical Forest conceived: early 1970s. 


+ Public opening: September 8, 1989. Pavilion, which looks like something out of Star Wars, houses 75 species of birds 





PHOTOS BY MARJORIE SIEGEL 





and animals — more than 250 total specimens — in a reall nifty “environmental” exhibit. There are no cages and, for the 
most part, no apparent barrier whatsoever between animals and human onlookers. 

Newfound public support: In all of 1988, only 30,000 people visited the zoo. During the Tropical Forest pavilion’s 
opening weekend, more than 36,000 came. 

Odd parallel between zoo captivity and a certain civic duty: A plaque attributes 16 distinct behaviors to the six 
Western lowland gorillas that are the zoo’s new all-star draw: jumping, swinging, foraging, and so forth. But a novice 
gorilla-watcher who spys on the band at mid afternoon (siesta time for gorillas, according to zoo director Mark Goldstein) 
may note a more limited range of activity. At 3 p.m. Wednesday, September 13, this is what the band was up to: picking 
their fingernails, scratching their kutts, scratching their backs, staring into space, snacking on peanuts, wandering aimlessly, 


and napping. The human equivalent would be jury duty. 
— BB 
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LIFESTYLE BOSTON 





CLOTHES 
ENCOUNTERS 


The Fall 
report on hair 
and threads 


(page 6) 


DINING 
OUT 


Nadeau visits 
HooDoo 
Barbeque; plus, 
the Phoenix 
Dining Guide 
and Five & Dine 


SOC S ESTEE ESSE EE EEE EEEEES 


(page 12) 


ata glance 


September 22-28, 1989 


9/23 Think of it as cleaning up after a party 
with about two million guests. 
‘Coastsweeps ‘89," an end-of- 
summer national effort to keep our 
shorelines from locking like dumps. 
You can pitch in between 10 a.m. and 
2 p.m. at the Boston Harbor Islands 
State Park, Wollaston Beach, and 
other areas. Call 727-9530. If you 
want to cut off the garbage at its 
source (Say, in your house), check out 
the recycling demonstrations from 10 
a.m. to 4 p.m. at the Franklin, Park 
Zoo, in Jamaica Plain. The zoo is 
celebrating World Conservation Day; 
for other activities call 442-0991. 

9/24 Everyone knows that the best apples, 
pumpkins, and squash are grown 
near the Green Line. Pick up some 
fresh vegetables and apple cider at 
the Allandale Farm's annual Harvest 
Fest from 10 a.m. to 4 p.m. The farm 
is at 259 Allandale Street (between 
the Arnold Arboretum and the 
Brookline Municipal Golf Course), in 
Brookline. Festival highlights inciude 
hay rides and pumpkin carving; call 
524-1531. During the same hours, the 
Bive Hills Trailside Museum is 
holding a Honey Harvest, at which 
you can watch (from a safe distance) 
a beekeeper collect the sweet 
substance from the hives. The 
museum is slicing a buck off the $4 
admission for anyone who shows up 
in a bee costume. (You can use it 
again for Halloween.) Call 333-0690. 












Woody Allen's favorite composer 
tonight at 8 p.m. at the Cambridge 
Center for Adult Education. Pianist 
Edwin Light is the accompanist. 
Tickets are $3.50; call 547-6789. 

-— fob Sullivan 
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David Barber 
Lamar B. Graham 
Caroline Knapp 
Marianne McEvoy 
Don Rubin 
Sandra Shea 
Don Steinberg 
Bob Sullivan 


Hefty 
biographies 


What they’re not reading 


Based on the remainder 
bins at three local 
bookstores (Buddenbrooks, 
BU Bookstore, and Harvard 
Book Store) the reading 
public has clearly had 
enough of blowsy politicos 
and brooding literary types. 


In the former category: 
» Man of the House: 
The Life and Political 
Memoirs of Tip O ’Neil 
Random House 


» Nixon: The Education 
of a Politician 1913-1962 


Simon and Schuster 


» FDR: A Biography 
Collins Publishing 


oThe Fitzgeraids 

and The Kennedys: 

An American Saga 

(the blowsy one being Ted) 


Simon and Schuster 


In the latter: 
» Syivia Plath: A Biography 


Simon and Schuster 


® Tennessee Williams: 
A Portrait in Laughter 
and Lamentation 
Dodd, Mead 

® Mailer and His Life 
and Times 

Penguin 

® No Direction Home: 
The Life and Music 

of Bob Dylan 

Niorrow 


— Mark Leibovich 
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Cités-Cinés (Montreal) 


The question to consider about the signature art 








for the Cités-Cinés film expo is not ‘How tall was 
King Kong?” (three feet, according to Peter O’Toole 
in The Stunt Man) but rather ‘““What’s he doing 
wearing headphones?” For the answer, and for an 
afternoon in movie-buff heaven, make the six-hour 
road trip to Montreal during one of the next four 
weekends. 

Cités-Cinés, which runs through October 15 at 
the Palace of Civilization, showcases 135 classic 
urban film clips on movie screens and TV monitors 
incorporated into 18 remarkable stage sets: a ‘70s- 
style love den with fur-lined TVs, a ‘40s-style café 
serving coffee and snacks, a Parisian rooftop, a 
Japanese rock garden, a New York City 
laundromat, and more. Metropolis, La Dolce Vita, . 
Diva, Singing in the Rain, The Seven Year Itch, The 
Tin Drum, and dozens of other masterpieces show 
city life at its best and worst (the romance of 
Manhattan, the frustration of After Hours), and 
filmmaking at its finest. If you crossed Disney 
World with the Brattle, you'd do no better than 
this. 

Cités-Cinés is open from 10 a.m. to 6 p.m. 
Sunday, Monday, Wednesday, and Thursday, and 
from 10 a.m. to 8 p.m. on Friday and Saturday; 
closed on Tuesday. Plan on spending at least four 
hours. The price is $11.50 (Canadian), with 
discounts for students, children, and senior 
citizens. Take the Metro to the [le-Sainte-Héléne 
station and the 167 shuttle bus to the Palace of 
Civilization. 

P.S. The headphones have to do with an 
innovative sound system. For details, go see the 


show. 
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You COULD WEAR 
CONTROL - ToP 
PANTYHOSE UNDER. 
YouR BATHING SUIT. 


~S 











SPEER OEE EEEEEEHEEEEEEEH HEHEHE EE HERES 















eeeee eeeeeceseeesene 


Bde MEANING OF LIFE 


What’s your name, what’s your 
name, what’s your name? 


Ka = First Andy Warhol got a good idea. 


ei diewe = §=Then he got famous. 
Then someone tried to kill him. 


Then he got more famous. 


Then he started keeping a diary, 
mostly so he could document 
expenses for the IRS. 


ba mybisll 


Then he died. 


Then seven different production 
companies wanted to make a movie 


about him. 


Then Lou Reed and John Cale 
wrote a 14-song cycle about him 
and decided to perform it at the 
Brooklyn Academy of Music. 


Then Pat Hackett turned Andy’s 
chatty expense records into a diary. 


Then everybody bought it. 
Then everybody argued over it. 


Then everybody said Warhol’s 
observations in the diary were 
accurate, except of course for the 
parts about themselves. - 


Then everybody else bought it. 


Then Spy, thinking it was being 
amusing, commissioned an index 
for the diary. 


Then Fame, thinking it was being. , 
useful, commissioned a virtually 
identical index for the diary. — 


Then representatives of the two 
magazines argued in public over 
who'd had the idea first and who'd 
stolen what from whom. A nation 
deliberated: which index of the 
Warhol Diaries was the pure one? 


Then representatives of the two 
. magazines threatened legal. action. 
( ample 
Then Andy Warhol, pissed off that 
he was missing out on the fun, 
came back from the dead to join in. 
= 


(6 


f Then he retained the servi f 
L ampbel! e services o 


Roy Cohn, who had also come back 
from the dead, and sued everybody 
he could think of. 


Then everybody got more famous. 


Who'd have thought that 15 
minutes would last so long? 


— Jimmy Guterman 
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[Joston WISH Gist 


Good pick’ns on every block 

Last week, the Wall Street Journal reported on 
Au Bon Pain’s success with its “saturation 
strategy” of packing a lot of stores close together to 
allure impulse buyers — a tactic easily understood 
by anyone who's tried to walk from South Station 
to Filene’s lately without giving in to a croissant. 
This week, the Urban Eye staff presents its 
saturation-strategy wish list — institutions we fully 
hope will follow Au Bon Pain’s example. 
® Either Bangkok Cuisine or the King 
and I. Sublime pad thai within walking distance 
— a noodle lover’s dream. 
© Magazine stands that choose substance 
over skin. : 
® Public toilets. 
® Competent cobblers. 
® Soft-ice-cream machines. Yes, frozen 
yogurt is a food of the gods, but so is a-soft-serve 
cone. Instead of converting their ice-cream 
machines to yogurt, couldn’t the shops maintain 
one of each? ‘ 
© Ann Taylor factory outlets. 
® Departments of Motor Vehicles. 
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Big Bird pifiata and friend 


Cdorner EFrore 


My Pinata 

Frustrated by overkill? Swing a bat at Batman. Or 
stick it to Garfield, but good. At My Pifiata, objects 
of sickening public affection (a California Raisin 
and a Jack Nicholson-as-the-Joker effigy included) 
become the objects of the verb “‘to bash” as papier- 
maché party favors. Luisa Placencia, the queen of 
pifiatas, will custom design a target for any 
occasion — just name your nemesis. She also 
keeps a good supply of ready-made villians (plus 
good guys like Minnie Mouse and neutral things 
like pumpkins and turkeys). For anyone coming off 
a season of food deprivation, a ready-made Diet 
Coke pifiata awaits your whack. 

My Pifiata, 142A South Street, Jamaica Plain, 
524-4730. Hours are 9 a.m. to 6 p.m. Tuesday 
through Saturday. Pirfiatas cost $10 to $65, with 
most in the $20 range; bags of candy and toys for 
stuffing the pifiata are $6.75. Custom orders take 
one week, but there is no additional charge. 

— BB 
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Bid and ego 


Suzie Sullivan, 
auctioneer, ups the ante 


by Lamar B. Graham 





MARJORIE SIEGEL 





Suzie Sullivan finds a bid for a mortar and pestle. 


he droopy triple-decker at 1758 

Dorchester Avenue had been a drugstore 

since 1898, and it had been in Walter 
Ogar’s family since 1912. Now Ogar, 68, was 
retiring. He had transferred all his prescription 
records to another druggist. All he had to do was 
get rid of the miscellaneous stuff — the shelves 
and greeting-card racks, the old beakers and 
funnels, the cash register, the closed-circuit TV 
system. So he hired Suzie Sullivan. 

Suzie Sullivan. As in SUZIE SULLIVAN SELLS 
— her ads are in the Sunday paper. As in Suzie 
Sullivan of the Pussy Cat. (A little over two years 
ago, she was the statuesque 19-year-old brunette 
who auctioned off the Pussy Cat, a well-known 
skin bar in the Combat Zone; her face was all over 
the TV.) 

At 11:20 on a recent Thursday morning, Suzie 
cleared her throat and asked for the attention of 
everyone in Ogar’s drugstore. Twenty people 
hushed. Suzie read her terms aloud from a piece 
of paper. Cash only, all sales final, etc. Then: 
“Before we start the sale” — she paused — “we 
have a large lot of colostomy products. If you are 
interested, please see my bookkeeper now.” She 
scanned the audience silently. “A large lot of 
colostomy products.” 

No one came forward. So Suzie went on, 
starting off with greeting-card racks. She asked 
for a bid of $500. Then she waited. 

“Four hundred dollars?” 

She waited some more. 

“Three hundred dollars?” 

She pointed to a man. He shook his head. It 
wasn't a bid. 

“Two hundred dollars?” 

His face was like stone. “Two hundred 
dollars?” Suzie repeated. Then, to the rest of the 
audience: “One-hundred-dollar bid for this 
rack?” 

Pause. “OK. Who'll go 25 bucks for it?” 

Suzie searched the faces in the crowd. She had 
been watching them all morning. Earlier, while 
she and her sister Lorraine, 18, were organizing 
the merchandise for sale, Suzie had tried to read 
them, to figure out who was interested in what. 
Most of the people were over 50; many seemed to 
know the retiring pharmacist. Some of them 
looked disappointed: they were the ones who had 
come for what Suzie advertised as “undisturbed 
contents of cellar.” Unfortunately, Ogar had 
missed his own ad. A couple of days ago, he hired 
someone to clear the basement. Eighty, 90 years 
worth of junk — gone. People were trying to find 
out who the junk man was. 

When Suzie and Lorraine finished their inven- 
tory, about an hour before the sale, Suzie reported 
to her dad, Matt, 50, who was keeping an eye on 
the youngest Sullivan, Matthew, 8. 

“How many lots?” Matt asked. 

“A hundred and sixteen.” 

Matthew spoke up. “How many lots?” 

“A hundred and sixteen,” Suzie said again. 

“Is that a lot?” Matthew asked. 

“It is,” Suzie said, ‘“‘when you have to yell them 
all out.” 





Actually, it wasn’t that big a deal. Suzie figured 
she could do the whole thing in about two hours. 
Now 22, Suzie has conducted hundreds of 
auctions over the past three-plus years — 
foreclosures, business liquidations, restaurant 
equipment, personal estates, real estate; the first 
thing she ever sold was a gigantic block of 
unmelted glue, for bookbinding. Primarily be- 
cause of an increase in ‘the popularity of 
auctioning real estate, the number of licensed 
auctioneers in Massachusetts has tripled in recent 
years (Suzie’s license number is 326, Lorraine’s is 
1050). : 

Despite that influx, and despite being a young 
woman in a field dominated about 9:1 by older 
men, Suzie has built a business. She works mostly 
for commissions, occasionally for a flat rate. A 
West Roxbury native, she got into auctioneering 
shortly after graduating from high school. Her 
father, who once ran auction and salvage 
businesses, had become ill, and Suzie had to find 
a way to come up with money. Fast. She dropped 
out of the community college she was attending 
and took up auctioneering. She liked it. 

“You see a lot of drama,” she said shortly 
before Ogar’s sale. “A lot of times the owners get 
really upset. I've had people cry, pass out. A lot of 
them know to stay away. They say, ‘Do I have to 
be there?’ And I say, ‘No.’ Others follow through 
with a lot sheet and swear | got more for 
something than I did — and it’s because they 
can’t follow an auction.” 

It wasn’t tough to follow what was happening 
at Ogar’s. After Suzie finally got rid of the 
greeting-card racks, she moved to pegboard. 
“Twenty-five bucks for all of it. Who'll go 25 
bucks for all the pegboard shelving?” she asked. 
“Ten bucks?” Then to closed-circuit TV and 
camera. “What's the bid? Fifty dollars where? 
Who'll say $25?” Someone nodded. “Twenty-five 
now,” Suzie said. She turned to another bidder. 
He nodded. “Thirty-five now.” She turned back 
and forth, fixing her eyes on the competing 
buyers. Unlike the fast-chanting auctioneers of 
the Midwest and South, Suzie called out the bids 
in a slow, deliberate rhythm, a style traditional in 
New England. “Forty. Forty-five. Fifty. Fifty-five, 
yes? Sixty? Sixty where? Sixty where? Is that it at 
$55?” 

Suzie’s father, who claims to be retired, was 
serving as her sidekick. Lots of auctioneers have 
them. He chatted up each new piece of merchan- 
dise. A long row of junk: “Bottom shelf. A lot of 
assorted stuff. Everything from key chains to 
urinals.” Pointing to a shelf of beakers and 
distilling equipment: “Hey, there’s a whole still in 
here if you can figure it out. C’mon. Fifty cents a 
piece.” Picking up a mortar with a broken base: 
“A little crack. It’s a wall job now. You mount it. 

Who'll give me $5?” 

At one point, an old man named Louie Zamagi, 
a friend of Matt’s, was bidding on a box of 
sunglasses. Suzie pointed at him. ‘Four-dollar 
bid,” she said. He nodded. Suzie scanned the 
room. “Seven-dollar bid?” Zamagi nodded again. 

See AUCTION, page 9 
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THE BOSTON PHOENIX, 


Broadcast snooze 


We interrupt this commercial 


CONSUMING j 
meng 


4 rs luBlocker Sunglasses: 
Pa Product Breakthrough or 
Consumer Rip-off?!” the in- 
vestigative show Consumer Challenge 
compels its cable-TV viewers to discover. 
Around the time the show's 85th- 
straight expert has voted for Product 
Breakthrough, viewers have learned 
something, all right: the consumer rip-off 
here is the show its®If. 

Consumer Challenge is no inquiring 
program bent on exposing dubious 
claims. It’s a half-hour commercial meant 
to peddle $49.95 sunglasses. A Home 
Shopper's Network in 60 Minutes 
clothing. An army of salespeople, hidden 
inside a Trojan 20/20, waiting to leap out 
and take your credit-card number. 

Scan the cable-TV spectrum any time 
after Johnny Carson’s monologue and 
you can’t miss the 30-minute sales 
pitches, all dressed up to look like cable- 
TV news or talk shows (and with enough 
washed-up celebrities and meager 
production budgets to look authentic). 
Lingering for the duration of 60 regular- 
length commercials, they pummel view- 
ers with their singular messages: grow 
new hair, lose that flab, buy low, sell 
high, MAKE $450 IN TWO HOURS 
WITH A SINGLE PHONE CALL. 

The promises, tempting as ever, aren't 
new — just the format. “Infomercials” 
they're called, implying they take part of 
the commerce out of commercials and 
replace it with info. It’s a special kind of 
information you can’t get in other places. 
That's because they make up most of it. 

Look, there’s Man from U.N.C.L.E. 
Robert Vaughn on Channel 51, hosting a 
new program of intrigue: Robert Vaughn 
Discovers. On tonight’s show he probes 
for facts surrounding The Helsinki For- 
mula, a controversial new product that 
claims to grow hair on balding men (and 
you thought it was the name of a Robert 
Ludlum novel). 

Vaughn, unfortunately, is a poor in- 
vestigative reporter in that he believes 
everything everyone tellS him. Helsinki 
Formula usets show him hairy heads that 
were once bare. A Philadelphia doctor 
says the product is “recommended for 
anyone who would like to see hair 
grow.” A wide-eyed Vaughn nods ap- 
provingly. 

He's also managed to book as a 
“guest” the man who's paying him to do 
the show, Helsinki Formula’s creator. 

“So,” he grills the squirt-on-cream’s 
inventor like a journalistic pitbull, “how 
do you feel about your product becoming 
the phenomenon that it has?’ 

Down on Channel 17, it’s Dick Clark, 
chatting in talk-show format with special 
guest Gary Smalley, who has produced 
“Hidden Keys to Loving Relationships,” 
a videotape for improving marriages. 

“The average woman needs to be 
touched 17 times a day,” Smalley tells 
Clark. Order your cassette today to find 
out more 


Infomercials — hype over help - 


On Channel 30, cover girl Erin Gray 
yuks it up on her cozy show, Straight 
Talk, with women who are opposed to 
cellulite. Each says she has lost some of 
this undesirable substance by using the 
$39.95 body-contouring gel (made from 
“specially processed French seaweed”) 


and eating enzyme tablets from the 


Anushka Institute. 

After several well-staged testimonials, 
Gray turns to the camera and says, “Stay 
tuned. We'll be right back,” whereupon 
the show breaks fora commercial. Yes, 
that’s right, a commerical promoting 
Anushka products. ~ 

And on Channel 31, it’s bathing-suit 
wearers Kitty Shine and the Countess 
Ruth Bordlas-Hercolani, who have 
secured “one of Europe’s most closely 
guarded formulas” for slimming down, 
and need 30 minutes. to hoodwink 
everyone into buying it. Simply rub their 
$39.95 Miracolo mousse all over your 
body, cover it over with what looks like 
Saran Wrap, and shed inches and pounds 
as you go — a European body wrap in 
the comfort of your own home. 

“When I put it on my body, I couldn’t 
believe it was moving,” says Helene, a 
satisfied Miracolo user. “These big things 
on my body got softer.” 

As: you might expect, given how 
cheesy and brainless they are, in- 
fomercials are big-time cable-TV hits. 
Nielsen doesn’t measure their ratings, 
but infomercials are expected to take up 
more cable air time than ever this year. 
Business Week has estimated marketers 
will spend $160 million to buy air time 
for infomercials in 1989, up from $125 
million in 1988. 

Why? One reason is their length, 
claims Gary Nenner, vice-president of 
programming enterprises (paid pro- 
grams) at Financial News Network 


g you a commercial 


(FNN). 

“Companies are looking to get more 
information out than you can in your 
standard (30- or 60-second-] spot for- 
mat,” he says.“Heck, in a 30-second spot, 
you would hardly get to the part about 
the Miracolo unique audio-visualization 
tape that teaches you to love yourself 
while improving both your self-con- 
fidence and -your self-esteem, before it 
was time to end the commercial. Not to 
mention the big things on Helene’s body 
getting softer. 

Money, too, is a factor. Thirty minutes 
of low-rent cable time ‘costs $10,000 to 
$15,000. The same amount of network 
prime-time, bought in 30-second spurts, 
could cost $5 or $6 million. And produc- 
tionwise, pointing a camera at people 
sitting in a studio is a lot cheaper than 
trying to make raisin-shaped hunks of 
clay dance. 

Cable networks that air infomercials — 
including USA, Lifetime, Turner Broad- 
casting System, Black Entertainment 
Television, and FNN — have enjoyed the 
revenues, though they aren't necessarily 
proud of themselves for‘doing it. 

“We don't like them and we don’t have 
them anymore,” says Rayne Pollack, 
spokeswoman at FNN, which §an- 
nounced it has ceased to air infomercials 
as of Labor Day. 

In their place, though, FNN_ has 
created ‘advertising supplements,” pro- 
grams whose content is co-developed by 
FNN and corporate sponsors. FNN won't 
air any more get-rich-quick shows, but it 
will run “video annual-reports,”” paid for 
by firms that want to describe them- 
selves to investors. 

At USA Network, the programming 
department wages a constant battle 
against commercial-sales people for 
network air time, according to Dave 


Kenin, USA's senior vice-president of 
programming. 

“We constantly fight to get the time 
back from sales people” to run regular 
programs, he says. Still, Kenin 
acknowledges infomercials have helped 
USA Network financially and likely 


‘won't go away. 


“You've gotta accept the fact that 
cable, not unlike TV and radio, is a sales 
medium,” points out Norman Marcus, an 
associate professor at Boston University’s 
College of Communications. Cable 
networks have 24 hours of space to fill 
and bills to pay, he says. 

“So if someone wants to buy time to 
tell you how to make a million dollars 
selling real estate, what's wrong with 
that?” 

Come to think of it, what is wrong with 
that? Something certainly seems of- 
fensive, but what? 

Is the objection that infomercials are 
robbing to see cable pro- 
grams of time? Consider the alter- 
natives — pro wrestling, televangelism, 
home shopping, heavy-metal videos — 
and think again. Is the fear that maybe an 
elderly aunt out there in cableland is 
getting suckered? Possibly. 

Actually, to the extent that an in- 
fomercial is “unfair or deceptive,” there 
is something officially rotten. The Feder- 
al Trade Commission, authorized to deal 
with bogus advertising, has gone after 
selected infomercials that blatantly mis- 
lead consumers, either by making false 
claims or by using deceptive program 
formats. But with its resources limited 
after years of budget cuts, the FTC has 
hardly stemmed the tide. 

Last fall, after threatening legal action 
against the JS&A Group for mis- 
representing Consumer Challenge as an 
unbiased evaluation of its BluBlocker 
sunglasses, the FTC got JS&A president 
and TV personality Joe Sugarman to sign 
an: agreement promising he’d stop 
pretending. 

Now, Sugarman hosts a new in- 
fomercial called The Making of a Com- 
mercial, where he schmoozes for a while 
and then lets viewers glimpse his “new 
ad?” It’s filled with the same testimonials 
used in Consumer Challenge and still 
leaves it unclear whether they are real or 
staged (and the FTC agreement never 
addressed whether the glasses work or 
nof). 

The FTC alsovhas sought court injunc- 
tions against two programs for baldness 
cures (because they aren’t baldness 
cures) and has won one of the cases. The 
peddlers of the New Generation family 
of useless goop must stop professing that 
their products deter hair loss or promote 
hair growth. The Helsinki Formula, also 
assailed by the FTC, has escaped un- 
scathed so far. 

That may be academic, since a Food 
and Drug Administration ruling, sched- 
uled to become effective in January 1990, 
has banned all non-prescription baldness 
potions, though nobody’s sure if the FDA 
itself will become effective by then. 

Still, beyond the false-advertising is- 
sue, there seems to be something else 
naggingly unsavory about infomercials. 
Not all of them are deceptive, after all. 
Some are just selling stuff. 

Maybe FTC pinpoints what's the 
matter in its official term for infomercials: 
program-length commercials. 

For years, real shows have been 30 or 

See BROADCAST, page 9 
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“A Problem We Gotta Address”’ 


BNN-TV has produced ‘‘Rap Attack’’ for 
the Dorchester Counseling Center and will 
present the multi-cultural teenage rap con- 
test on Thursday, Sept. 28, and Thursday, 
Oct. 5, at 6 p.m. 

On August 24; over 100 Greater Boston 
teens composed and presented raps 
which attacked drugs, AIDS, and sexually 
transmitted diseases. The production at 
the Strand Theatre, which attracted 600, 
was sponsored by the Dorchester Coun- 
seling Center, the first in a series of public 
educational events established by the new 
Child and Family Resource Center. 

Here is the winning rap which took first 
place in the 14 to 18 year old age group, 
composed and rapped by Geoff Goid- 
thwaite and David Fay. It’s called: 


dom 


zone 


answers 





YO! Here’s a problem we gotta address 
The A to the | to the D to the S 

Having sex is like Russian Roulette 

You never know what diseases you'll get 
There’s only one way to kill this problem 
When you make love, you gotta wear a con- 


*cause we must stay away from the AIDS 


Acquired Immune Deficiency Syndrome 
You’ve got the questions, we’ve got the 


Can you get AIDS from smokin’? No man 
that’s cancer 


“Partners in Rhyme” 


But you can get it from sharin’ others nee- 
dies 

Drugs are weak, yeah, real feeble 

They’re the wrong road, just a dead end 
Let me tell a littie story about my best friend 
He was using drugs, acting real lazy 


Now he’s six feet under, pushing up daisies 


He was living fast, just for cheap thrills 


It ain’t no joke, drugs kill! 


So get serious, get with the program 

Stay in school, stay away from the dope 
man 

Take precautions—listen to me 

Stop AIDS, Drugs, and S.T.D.’s 









— 





ane 4 


“The rewards were substan- “.. Strikes us as a small 
tial: well prepared, slightly miracle. It is by far the best 
exotic cuisine loaded with of the three Thai restaurants 
unusual spicy tastes and near HBS." 
priced so modestly." 

***Boston Globe The Harbus News 





Siam Garelcrn 


Siamese Kitchen 


DINNER LUNCH 


Sun.-Thurs. 5:00 -10:00 pm Mon.-Sat. 11:30-3 pm 
Fri.-Sat. 5:00-10:30 pm 


PARTY ROOM AVAILABLE 





FREE PARKING AT DINNER 

















45-1/2 Mt. Auburn St. Harvard Square 354-1718 
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HAT TRICKS 

Time to face facts: hats will never be back — at 
least not as they were in Lucy and Ethel’s day, when 
the ultimate temptation for every littke woman was 
the walk past the milliner’s window, her meager 
clothing allowance burning a hole in her patent- 
leather pocketbook. So what if her husband only 
communicated in grunts, her son was serving time in 
reform school, and her mother-in-law had nothing 
better to do than criticize her taste in china patterns. 
The typical little woman had a pretty swell little life if 
she could indulge in a new chapeau from time to 
time. 

Too bad times have changed, isn’t it? Hats are just 
too formal, too much of a statement, too much 
trouble to bother with — which may be all the more 
reason to wear them today. But since hats attract so 
much attention, you must cultivate the hat attitude if 
you want to wear one. This.is basically a matter of 
convincing yourself that you don’t give two hoots 
whether or not other people are wearing them, or 
whether or not they like yours. If you feel silly in a 
hat, then perhaps you’re better off without it; hat 
anxiety becomes no one.. 

How do you find precisely the right hat? You don’t 
— the correct hat must always find you. This is one 
reason why From the Neck Up recently pulled up 
stakes on Charles Street in favor of pushcarts 
throughout the city. This way, says owner Leighton 
Newlin, the hats are out on the street, where they’re 
more likely to hook up with their rightful owners. 
Within the city, two other purveyors of headwear, Le 
Chapeau, in Copley Place, and The High Hat 
Boutique, in the Park Square Building, specialize in 
matching the hat with the person who can’t live 
without it. 

You might also stumble upon cunning — and 
moderately priced — hats in the places you’d least 
expect: clothing-store chains. The Limited, for 
instance, carries a captivating wool felt hat, its broad 
brim tacked up in front with a brocade bow ($75, but 
worth every penny if it turns enough heads). Urban 
Outfitters stocks an amusing selection, including a 
broad-brimmed, flat-crowned black felt, trimmed 
with a tapestry band that can be removed once the 
craze dies ($35). And Compagnie International 
Express (or whatever name that chain goes by this 
week) carries a nifty bowler ($35), with brass fleur- 
de-lis studs circling the crown. 

— Stephanie Zacharek 











POSSESSES SEHEEEEEEEEEEEEHEEEEEEEEEEEEEEEEEEEEEEEOEEEEEEEE 





POSS SOSH SSE SHES SSE ESSE OSES H SESE EES SHESHE SEES SESS SESSSSESOSSSSSHESOSSETEHHHEEH HEHEHE EEES 


Maybe we’ve been wrong all these years: women only profess utter passion for 

. what goes on their feet; what really makes our souls rise up are what goes on our 
legs. After all, even the most astounding pair of shoes are rendered banal when they 
are under legs sporting bland misty-tan or sand-beige scratchy nylons. 

The nothing-beats-a-great-pair-of-Leggs or gentlemen-prefer-Hanes people might 
posit that women wear shoes for themselves and great pantyhose for men. Still, we 
say nothing beats a great pair of pantyhose. And virtually running out the shop 
doors this season is an import from Italy that bills itself as art for the leg. | i:e Dolci 
Calze line of pantyhose has recently been introduced to America and includes 
pantyhose and tights in an astounding array of designs and colors. There are 
argyles, polka dots, harlequins, and florals in a heavy nylon knit. Snug, snappy, and 
starting at $7 for the sheerer pantyhose, $15 for the tights. Available at BU Bookstore 
Mall; Jordan Marsh, (Boston, Burlington, and Warwick, Rhode Island); 
Understatements in the Atrium; Goods; and CWT. 

—— Sandra Shea 


\ 
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MARJORIE SIEGEL 


- These tights are running out the door. | . 
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THE FALL REPORT 
Sure, you can read Elle, Vogue, and the other fashion books and figure out how to find 
the money for that $13,000 Chanel gold-embroidered jacket, or try to picture yourself 
wearing that vest made of broken crockery. But what ultimately ends up.on your back 
is what you see on the racks. And we know what you're actually buying: we talked to 
five Boston stores to find out what's hot this season. And then we sent our own team 
to see for ourselves. Here are the hot sellers: 
BU Bookstore What they said: Vintage, very European looks — brocade vests and 
boxy, been-in-Dad’s-closet-for-years-look blazers in rich colors. The James Dean 
intimidatingly chic look is also selling: ripped jeans and the all-American T-shirt in 
primary colors. 

What we saw: Mustard-colored everything. And more mustard. Mustard knits. 
Mustard turtlenecks. Lots of ripped jeans. A swell shoe selection. 

What we want: The gold-colored (not mustard) Triangle cotton coat with the 
interesting bit of trim going up the lapel ( $120). 


Garment District What they said: The big item is cowboy boots. Traditionally 
styled, Western-look in black ponyskin. Remanufactured sports jackets and overcoats 
(endless variety of wool and tweeds) are moving fast. 

What we saw: A whole room devoted to Garment District clothing that has, with 
varying success, metamorphosed into something new: jackets re-shaped, re-collared, 
and re-sleeved, Oxford shirts reborn with ruffled sleeves. 

What we want: The red-and-white-checked Westernized jacket in which we would 
feel like Patsy Cline, plus the aforementioned cowboy boots ($49.95 to $130). 


Betsey Johnson What they said: Everything old, and we had hoped forgotten 
about, is new again: hip-hugger bell-bottoms (in black or black with studs) and micro 
minis (same materials) with cropped bell-sleeved tops to match. Another popular look 
is lace-up; lace-up flair skirts and lace-up puff-sleeved tops. 

What we saw: Impossibly tiny knits in black. And black. And more black. Some acid 
colors, and lots of purple. 

What we want: Black wide-legged, high-waisted, suspendered jumpsuits ($105). 


Urban Outfitters What they said: The darker earth tones and brocade patterns in 
general; suede vests, and low-cut cowboy boots as well as white cowboy-like blouses 
and already worn-in denim jeans. Urban renewals (older pieces repaired and brought 
up-to-date) are being grabbed up, in particular the tweed blazers and winter overcoats. 

What we saw: Pass the mustard, please. More mustard-colored everything. Is this a 
perennial autumn chestnut, or is mustard the new black? There are, as well, nice 
postmodern versions of Indian print skirts of yesterday in rayons and ramies. Lots of 
leopard-print minis and knit tops and pants. 

What we want: A Kikit brown houndstooth plaid suit comprising a three-quarters 
length blazer ($172) and matching trousers ($96). 


The Harvard Coop What they said: The look is preppy all the way down to the 
bucks (brown or black): 100 percent cotton, crew-neck argyle sweaters made by Henry 
Grethel; dress shirts, also 100 percent cotton and striped; simple arid neat ties, solid 
colors with a small pattern — no paisley. A few surprises are stonewashed jeans 
(widely considered to be out) and acrylic sweaters (they’re not just for the folks in the 
chess club anymore). 

What we saw: See above. In the ladies department: corduroy jumpers, corduroy 
pants, corduroy dresses, corduroy shirts. 

What we want: The silk scarf emblazoned with the Harvard veritas seal ($30). 

— Sandra Shea and Marianne McEvoy 
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‘HAIR REPORT é; 


If you haven't already, collect your curling iron, straightening iron, crimper, hot 
rollers, super gel, and hard-hat hairspray, and pitch them. Hair that requires fussing 
is out. Hair that looks like you just stepped inside from a mild windstorm (a 
windstorm with no humidity because the frizzy look also happens to be out) is in. 

In order to get just the right look, you'll probably have to get to a salon and have 
a few processes done. According to this season’s rules, hair should move when the 
head it’s attached to moves, often requiring either a perm or a relaxer to create the 
appropriate texture; it should shine as if it is enriched by a good diet, usually 
necessitating the use of a laminate or gloss; its color should consist of highlights 
resembling those attained by hours of exercise in the sun, hence the need for tints. 
It’s a complicated affair to re-create that “just got out of bed” naturalism. 

To get a better handle on the new look, we polled a few of Boston’s Newbury 
Street salons (and there are plenty — 64 altogether in the eight blocks between 
Arlington Street and Mass Ave). 

“Fighting gravity is out,” said Peter Salvitti, owner of I*Belle. “Go with the flow 
of your own hair and enhance its natural tendencies.” 

“All types-of styles are being retrieved out of the past and updated to take the 
extra work of heavy daily maintenance_out,” added Salvitti’s artistic director Gary 
Croteau. ‘’For instance, sideburns for men are back, but they’re neater and shorter; 
hair on women is full but it’s controlled rather than wild and all over the place. 
Styling aids today consist of soft product: light gels and greases.” 

Both Dellaria’s Craig Gangi and Safar’s Wendy Schofield emphasized the many 
variations that are possible within the carefree-hair theme: short cuts that are full on 
top with blunt, spiky bangs; wavy, shoulder-length styles; for men, a “gentlemen’s 
layer cut” that is smoother and longer than the recently popular crew cut, with a 
side part. There are, however, constraints: any layering must be done lightly, 
textures must be smooth, waves are to be loose and tousled rather than uniformly 
kinky. Red tones are popular colors. 

At Born 2B Wild, salon director Sandy Poirier stressed the versatility not only of 
the general look but also of the individual haircut. ‘That touch of Hollywood 
glamor, such as finger waves, wisps, and fringe, [allows] hair to go from convenient 
to dramatic with very little effort,’’ he said. “Clients should rely on a good cut and 
basic products.” 

Vidal Sassoon’s latest concept, a Chinese fire-drill of a hairdo called Turnstyles, 
takes versatility. a few steps further. It starts with a cut that can adapt to a number 
of styles; color is then applied in such a way that changing the part of the hair 
changes its highlighting — flip your blond tresses from a right side part to a left and 
— voila! — red highlights. (Shaun Pulfrey, head of Sassoon Boston’s tinting-and- 
perming department, said he’s emphasizing depth and richness of color this season, 
“even in blond hair.’’) 

The blowdryers were only recently plugged in at the Sassoon salon on Newbury 
Street, Boston being the latest city in the company’s expansion. But the shop already 
has a loyal following, mostly Bostonians accustomed to flying down to the New 
York branch. 

Pulfrey and other members of the new Sassoon team, all transplants from other 
cities in the US and the UK, reported that they’ve been pleasantly surprised by the 
range of style — including hairstyle — they’ve seen on the streets of Boston. That 
shouldn't be too surprising, considering some of the Sassoon staff have come from 


La-La Land, where the look — big, teased blond hair — hasn't changed in decades. 
— Marianne McEvoy 





FASHION GRIPE ~ 


They‘ve been creeping onto the pages of Elle and Vogue and Mirabella like a 
small fashion plague. Just a few of them at first. And then some more. And then 
even more. 

We are talking about animal-print body suits. 

Think about that for a moment. Grown women: animal-print body suits. This 
means Spandex, head to toe. Unsightly-bulge-revealing Spandex covered with 
leopard spots or zebra stripes or what have you, all of which seems designed (to us, 
anyway) to make the average woman (i.e., the average non-Elle-model) look like an 
absurd creature of the wild with a cellulite disorder. 

But is anyone actually wearing said body suits? Search (as we did on a recent 
Wednesday evening) and ye shall find: 

Kenmore Square: 0 

Newbury Street: 0 

Copley Place: 0 

Hanover Street, North End: 0 

Message to local women: merci, danka, graci. Thanks for the dose of common 
sense. 

Message to fashion industry: wake up and smell the Omnifast. This ain’t our 
schtick. 

— Caroline Knapp 
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and 


circumstance 
Rewriting myth America 


by Barbara Sutton 











HEIDI STETSON 








ou’d think that in the 
Y decade and a half since 
Gloria Steinem donned a 
cottontail and became Guerrilla 
Bunny to get the dirt on a system 
that exploited women’s bodies, 
beauty pageants would have 
gone the route of girdles and 
whalebone stays. Well, here’s 
1989 to reveal another noble deed 
rendered in vain, for we’ve just 
witnessed another prime-time 
broadcast of the Miss America 
Pageant. No, this ain’t no 
feminist tirade (in case you 
haven't heard, we're “post” that). 
It’s pretty clear that the Miss 
America Pageant and all its 
Busby Berkeley fanfare is here to 
stay, a veritable institution, the 
ultimate nostalgia trip. 

But if we have to swallow this 
media extravaganza every Sep- 
tember — and with or without 
Bob “The Fur Czar” Barker — at 
least we deserve some updating 
on the 51-bod showcase to give it 
that today feel, that USA Today 
feel. 

Those banners have got to 
pack more punch: “Miss Massa- 
chusetts”? Yeah, so what? This is 
the ‘80s. Contestants should have 
to wear the motto of their states’ 
license plates across their torsos. 
LIVE FREE OR DIE — now that'll 
certainly keep Miss New Hamp- 
shire on everyone’s§ mind. 
YOU’VE GOT A FRIEND IN PENN- 
SYLVANIA, and she’s a five-foot- 
five blonde named Blaine who 
wants to be an astrophysicist or 
an actress, or both. 

How about some spontaneity 
in the show? I mean, the contes- 
tants know months in advance 
exactly how they'll look, and 
that’s no fun for the television 
audience: we want that Candid 
Camera spice. The contestants 
should all be told the wrong day 
of the contest (Americans, being 
such fun-lovers, would keep the 
word mum), and at 5 p.m. on the 
real day of the show they should 
be kidnapped by network pro- 
ducers and made to appear exact- 
ly as they looked when con- 
fiscated. This once happened to 
Sally Field on an episode of 
Gidget — she had to go to the 
come-as-you-are party in her PJs! 
— and it was a regular laugh riot. 
It would be entertainment 
enough to carry the whole show: 
Miss South Dakota with a mud 
pack, Miss Georgia with Jolen 
cream bleach under her nose, 
Miss Kansas with a married TV 

evangelist. 
As a pageant watcher of 10 or 








so you thought, “Why, of course 





someday I'll wear a one-piece 
bathing suit around with white 
high heels, doesn’t every 
woman?” How many women do 
you see traipsing around town in 
stilettos these days? The contes- 
tant of 1989 should start down 
the runway in her Reeboks and 
pom-pom peds (and the judges 
will be looking for originality in 
pom-pom-ped color selection), 
and midway down she'll have to 
stop and change from Reeboks 
into spike heels. Now this is truly 
an exercise in grace and poise; it 
would also give the women the 
opportunity to carry briefcases 
(for their shoes), thus saying to 
America, “Look how far we've 
come.” It would mean that 10- 
year-olds in 1989 will think, 
“Why, of course someday I'll 
wear a one-piece bathing suit 
with a leather briefcase, doesn’t 
every woman?” 

The talent part has really lost 
its pizzazz since the old days. 
That’s why every contestant, 
while displaying her “talent,” 
regardless of the venue, should 
have to simultaneously twirl a 
flaming baton (sequins and fringe 
would be optional, but she'd sure 
rack up extra points for also 
swallowing the flame and giving 
with a Doug Henning-like 
“thank-yew”). Of course the 
baton element would probably 
be par for the course for Miss 
Nevada and her jazzercize dance 
routine to “Rubberband Man,” 
but, ah, for Miss Delaware doing 
Nora in a passage from A Doll’s 
House — now there's your per- 
formance art. 

The serious-question part is 
pretty dull for us in TV-land: we 
need game-show-type audio and 
visual effects. The contestant an- 
swering the question should have 
to wear a mortarboard, and while 
she’s thinking we should be 
serenaded with the Jeopardy 
theme song and Don Pardo’s 
voice (this would add a sober 
degree of credibility). And the 
question scenarios should reflect 
our 80s values — like maybe the 
contestant would have to pretend 
she’s at a Sotheby’s auction anc 
has to bid for a client on a Jasper 
Johns painting: how many mil 
lions would she go? Or we could 
do some more drama, with con- 
testants performing CPR or the 
Heimlich maneuver they learned 
from the Will Rogers Institute. 


‘Ultimately, we'd like to see a real 


stress-tester question, like sup- 
pose she sees a man puffing away 
like mad in a no-smoking zone, 

See MYTH, page 9 
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PHOTOS BY MARK MORELLI 


fe A buyer’s guide 


OBJECT 


Check the stitching and tufting befo 


ometime back in the late ‘70s, the 
ty, Village Voice became rife with 

futon ads. Bostonians were puz- 
zled, but if Manhattanites wanted to 
sleep on rock-hard cotton pallets after a 
day of dodging muggings and subway 
shootings, that was their business. Sure, 
if you lonked hard, you could find a 
Bostonian who actually knew what a 
futon was — the woman across the hall, 
perhaps, who wore the same Peruvian 
wool poncho every day through summer 
and winter, and seemed to have a Carlos 
Castenada book perpetually in hand; or 
your officemate, the bean-sprout afi- 
cionado who sometimes managed to get 
a little work done between neck-cracking 
sessions. But when it came to mattress 
matters, most of us were victims of the 
Posturepedic mindset: if we couldn't 
picture Joey Heatherton reclining on it, 
we weren't buying. 

Okay, so it took most Bostonians a 
while to realize what savvy New Yorkers 
found out long ago (and futon inventors, 
the Japanese, even longer ago): that the 
futon couch is a sensible and inexpensive 
solution to the space crunch. Space- 
saving qualities aside, futons are re- 
markably comfortable to sleep on (as 
well as to sit on) — particularly if you like 
a firm mattress. They’re flexible and 
relatively..lightweight, making them the 
perfect beds for transient types. Most 
varieties can be rolled up and hoisted 
over a shoulder (or two), and maneuver- 


to futons 


by Stephanie Zacharek 


If you use a futon as a sofa, it’s wise to periodically turn it. 


ing them through narrow, twisting stair- 
cases or hallways is no problem. 


Basic varieties 

Futons are cheap and easy to come by. 
In Cambridge alone, there seems to be a 
futon store around every corner (we 
conducted our hunt along Mass Ave, the 
local Miracle Mile of futons). Still, 
considering that the futon is just a simple 


cotton mattress, the number of available 
varieties is surprising. 

Futons come in three basic types: all- 
cotton, cotton and foam, and cotton 
combined with foam and dacron. (Arise 
Futon, at 1030 Mass Ave, in Camridge, 
actually carries a fourth variety that 
incorporates a metal-spring core.) Ob- 
viously, ‘comfort is a major factor in 
choosing a futon, but it’s not the only 


consideration — that would make things 
too easy. You also need to consider how 
you're going to use your futon, and what 
sort of frame, if any, is going to be 
supporting it. Many futon stores (Futon- 
air at 830 Mass Ave, for example) put 
together futon packages, matching each 
frame with a suitable futon. Any futon 
dealer worth his or her weight in cotton 
batting will be able to advise you, but 
general guidelines follow. 

All-cotton futons are stuffed with 
either loose cotton or layers of cotton 
batting. The latter type is preferable, 
according to Laurean Osnato, manager of 
Arise Futon, since the effect is even and 
smooth. All-cotton futons are soft when 
you first buy them, but they settle after 
you've slept on them for a while. (This is 
natural, and actually desirable, but you 
should rotate the futon periodically to 
make sure the filling packs down even- 
ly.) Furthermore, all-cotton futons are 
flexible, and thus work well with frames 
that require the futon to be folded back 
on itself. 

Cotton-and-foam futons incorporate 
one, two, or even three layers of foam, 
alternated with cotton, and are firmer to 
the touch. This type tends to settle less, 
and keeps its shape better — particularly 
important if you're using it on a couch 
frame that requires the futon to be bent at 
a 90-degree angle. The foam helps to 
keep the futon shapely and upright, to 
prevent the back of your couch from 
turning into a saggy, sloppy mess. 

The firmest of all are the futons that 
incorporate a layer or two of “hair pad” 
filling — the New Age equivalent of old- 
fashioned horsehair, usually made of 
dacron. Of the three varieties, this firm 
yet springy futon is the closest to a 
traditional mattress — the one Joey 
Heatherton would choose if she sudden- 
ly saw the light. Some are designed 
basically to be used as a flat mattress; 
others are flexible enough to be used on 
certain couch frames. Flexibility depends 
on the thickness of the dacron filling, as 
well as the proportion of cotton and foam 
layered with it. 


What to look for 

How thick should a futon be? Basical- 
ly, the thicker the better, especially for an 
all-cotton futon, since it will flatten as it 
settles. Osnato says that six- or eight- 
inch-thick futons are best; she doesn’t 
recommend ‘buying a four-inch one 
unless it’s going to be used very infre- 
quently. Double-check the label to make 
sure you know precisely what's inside 
your futon. Osnato suggests finding out 
what kind of cotton the futon is stuffed 
with: is it packed with lumps of loose 
cotton, or is the cotton smoothly batted 
out? Make sure the futon has enough 
tufts, but not too many: 15 is a good 
number, Osnato says. Too few tufts, and 
the cotton will shift inside the covering; 
too many, and you'll feel them when you 
lie on it. 

Osnato also recommends checking the 
seams, to make sure they're strong and 
nicely finished. Some futons are closed 
permanently with a zipper that has the 
tab pulled off. Princesses sensitive to 
peas will want to avoid a futon that has a 
bumpy seam up the center (common on 
older futons, and less frequently used 
today, Osnato says). 


How much to spend 
As a general rule, eight-inch-thick, 








Of the 56 largest cities in America, 
Boston has the second-highest pedestrian fatality level 
Let's not become number one 


Walk smart. 


Goatees Police FEDS Program (caro V Roate Commssore  Aayrornd| fly Mayor 


BOSTON POLICE 
HINTS FOR PEDESTRIANS 


¢ Obey traffic signals, wait for signal to walk. 

¢ Use crosswalks. Cross at intersections. 

¢ Avoid darting between parked cars onto the street. 

¢ Use the "convoy" system of crossing whenever possible by 
waiting to cross with other pedestrians. 

* Be particularly alert for turning cars. Be sure you see the 
driver's eyes before you cross in front of a waiting car. 

* Dress appropriately. Wear bright colors and/or reflective 
clothing for night or winter travel. 

¢ In rainy weather, use clear plastic umbrellas for unobstructed 


view. 


¢ Always look both ways when crossing, regardless of walk 
signals or other pedestrians crossing. 
* Keep your eyes and ears open, be alert when walking the 


streets of Boston. 


¢ Remember that studies have proven that pedestrians 
consistently overestimate how well the oncoming drivers can 
see them. Pedestrians present very little contrast to night 
(and crowded daytime roadway scenes.) 


MataetS Oukakes, Governor 
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Crossroads 


919. 


Public affairs and entertainment 
from a minority perspective. 
Saturdays 5:30am to 6:00am, 
Tuesdays 9:40pm, Sundays 
7:30pm, 8:20pm and 10:20pm. 











Something pleasantly different. 
WUMB Radio at UMass/Boston. 





Funded in part by the Corporation 
for Public Broadcasting. For a free 
program guide, call 929-7930. 





















full-size cotton futons run about $100. 
Futons with one layer of foam cost 
around $130;. two layers, around $150. 
Prices for futons that incorporate dacron- 
type filling are more variable: for exam- 
ple, Arise carries the lofty yet firm 
Imperial at $229, full-size; Heartwood, 
across the street, carries the Triple 
Deluxe, a somewhat flexible futon that 
can be used on a couch frame, for $150. 


When to buy 

Now is the best time to buy. Nearly all 
futon dealers run sales and special 
package deals in the fall. Cheap and easy 
to move (or discard), the futon is the 
perfect student furniture. 


How to care for it 

Many futon dealers recommend 
protecting a futon with a removable 
cotton cover, even if you plan to cover 
the futon with a bed sheet as well. Prices 
for covers vary depending on the fabric, 
but basic all-cotton covers for a full-size 
futon generally cost around $40 to $60. 
(Heartwood, at 1013 Mass Ave, in 
Cambridge, stocks a particularly intri- 
guing selection of solid and printed 
covers, ranging from $35 for a muslin 
full-size cover to $120 for a full-size 
designer-print one.) You can also get 
special sheet sets for futons. The major 
difference, according to Sunil Amatya of 
Futonair, is that the fitted sheet has 
elastic all the way around, and not just at 
the corners, so it fits more snugly. 

A futon will also soak up moisture, so 
it’s not a bad idea to air it out in the sun 
occasionally if you can. And again, don’t 
forget to rotate and flip the futon 
periodically. Some dealers recommend 
monthly rotation, but they’re probably 
the ones who floss every day. 


Five questions to ask 

What's inside: cotton, cotton and foam, 
or cotton, foam, and dacron? 

Is it flexible or resilient enough to work 
with the frame you have in mind? 

Is it stuffed with smooth batting or 
lumpy loose cotton? 

Does it have enough — or too many — 
tufts? 

Are the seams sturdy but smooth? O 





Myth 


Continued from page 7 

and, like any good citizen, she must order 
the man to “please extinguish that 
cigarette!’’” — only the man is Mel 
Gibson, dream gynecologist. 

Finally, the pageant’s producers have 
to come clean with us: we know that they 
know perfectly well that all those 21- 
year-olds arrayed on the platform are 
willing to claw their way to the crown. 
These women are made to appear as 
harmonious as the Dallas Cowboy 
cheerleaders, the Rockettes, Vegas show- 
girls, or the greased-tube women in 
Robert Palmer's “Simply Irresistible” 
video. But this ain’t no disco; this is war. 
To banish all hypocrisy, the finale should 
consist of half the women being dressed 
as Alexis and the other half as Crystal, 
and they would all join in this hair- 
pulling melee in a giant Olympic-size 
swimming pool — with Billie Jean King 
giving the blow-by-blow. Then after the 
contestants are all worn out, they’d have 
a big cathartic laugh and hug each other, 
and at this point Aretha Franklin and 
Annie Lennox would enter stage left and 
right and lead the ensemble in “Sisters 
Are Doin’ It for Themselves.” After all, 
this is 1989, and the Playboy Clubs are all 
closed, aren’t they? O 


Broadcast 


Continued from page 4 
60 minutes; ads have been 30 or 60 
seconds. That helpful distinction is now 
out the window. And as infomercial 
makers gain production savvy, they are 
bound to make their shows become more 
entertaining, while the quality of “real” 
programming sinks continually deeper. 
The horror for avid TV fans may be that 
the line between TV advertising and TV 
entertainment is slowly but inevitably 
blurring. 

But let’s face it: to millions of con- 
sumers, TV advertising is a valid form of 


entertainment. Home-shopping _net- 
works sell so brazenly that they aren’t 
even misleading, says the FTC. Yet 
people from all over America call up and 
tell the on-air spokesmodels: “We really 
love your show. We watch it all the 
time.” 

“The ultimate success of program- 
length commercials,” admits Lee Peeler, 
associate director for advertising prac- 
tices at the Federal Trade Commission, 
“is going to be determined by whether 
consumers want to watch them and buy 
things from them.” 

A new Emmy Awards category seems 
imminent. 


Auction 


Continued from page 3 

“Louie,” Suzie said, “didn’t you just 
bid four dollars? You're bidding your- 
self.” 

“Suzie,” hollered her father, who was 
leaning on a counter. “You've known 
him for 20 years. Take the bid.” 

The other buyers laughed. Zamagi 
shrugged and smiled. “Take the bid,” he 
said. 

There were a few serious buyers. A 
woman in pink was snapping up old 
mortars and pestles for her “Victorian 
pharmacy” in Hyde Park. An old man 
with a mustache was interested in a 
framed set of Parke, Davis & Co.'s “The 
History of Medicine in Pictures.” A 
pleasant little woman with soft blond 
hair competed against the woman in 
pink for beakers. A couple of others. 

Only a half-dozen people followed 
Suzie down to the basement. There was a 
small table at the bottom of the stairs 
with a few items piled on it. A man anda 
woman bid on several sets of scales and 
weights. “Anybody see anything else 
they're interested in?”, Suzie asked. 
Everybody went back upstairs. 

Suzie worked hard to keep people's 
attention on the final lots — 10 lighted 
display cases, old prescription books, 
gigantic old cough-syrup bottles, metal- 
shelving brackets. Lorraine hunkered 
over her ledgers, making feverish 


calculations and counting out change. 
Matt watched the buyers scuttle out with 
their purchases — boxes of beakers, 
volumes of old nautical charts, a like- 
new electric fan, a wall clock. He 
shrugged. He didn’t want to divulge the 
take, but suffice it to say, his daughter 
had not made hima rich man. Not today, 
anyway. 

Over by the door, Walter Ogar chatted 
with acquaintances. He seemed happy. It 
would have been nice to have made a 
few dollars from the junk in the base- 
ment, but at least it was out of his hair. “I 
get a kick out of the people,” he said. 
“They say, ‘Aren’t you going to keep 
anything for memorabilia?’ I say, ‘No. 
I've got plenty of memories.’ ” 

The entire auction took less than two 
hours, as Suzie had predicted, and when 
it was over, she slipped down to the 
basement again. There was a big roll of 
off-white paper. It didn’t sell, so Suzie 
had offered it to a young woman with 
two small children. Free drawing paper. 

The basement smelled musty. The 
rows of empty shelves cast inky, 
geometric shadows throughout the low 
space. Suzie was reminded of the Pussy 
Cat. It wasn’t much of an auction, 
actually. It was an empty bar — there 
was practically nothing to sell. But the 
publicity was tremendous. There were so 
many TV cameras that she couldn't see 
the bidders’ faces through the lights. 

Suzie squinted and held her hands to 
her eyes as she recalled the scene. SUZIE 
SULLIVAN SELLS. Old beer coolers, 
faded licenses and certificates that had 
hung on the walls, the bar stools — 
anything she could find, she put on the 
block. People were going crazy. “Old 
hookers were showing up,” Suzie said. 
“This one lady — she must have weighed 
300 pounds — she said, ‘Oh, | used to 
dance here.’ ” 

Suzie shook her head and smiled. The 
Pussy Cat. There’s more to the auction 
game, she learned, than money. She 
thought about the fat old dancer. “Sen- 
timental value,” Suzie said, “if you want 
to call it that.” 

Then she turned and headed up the 
stairs. Next week she was selling off a 
laundromat. 
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Brookline, Coolidge Corner, 739-2707, 
Somerville, Assembly 








Free glasses with eye exam. 


Visit any Cambridge Eye Doctors location for an eye exam 
or contact lens exam, and we'll give you free single-vision 
eyeglasses — (lenses and frames complete, a $35 value) or $35 
off our already low prices on a complete pair of glasses with 
designer frames, bifocals, multifocals, or specialty lenses. 


Professional fees not included. Not valid with any other 
discounts or promotions. Some restrictions may apply 
Medicare. other health plans. VISA/MC accepted. 

Nee the difference 2 doctor males Expiration Date: October 28, 1989 


Cambridge, 

Square Mall, 623-3150; Newton, 156 Needham St 
969-0460; Quincy, 482 Southern Artery, 773-1314; Dedham, Papa Gino's 
Marketplace, Rte. |, 329-0531; Framingham, Rte. 9, (508 )879-3442. 
Billerica, Billerica Mall, (508 )667-0481. Danvers, Endicott Plaza. 
(508)777-4700, Methuen, Rte. 28. (508)689-9644. Pembroke, No. River 
Plaza, 826-5117; Fremidiim, Frankdin Village Plaza, (508)528-391 1. Martboro, 
Rte. 20, (508)485-5339, Brockton, Taymor Shoe Plaza, (508)587-9700. 

Also Hyannis * N. Dartmouth * Seekonk * Springfield * Worcester * Westfield 











BP 9/15 


Harvard Sq, 547-6080. 


FREE GLASSES. 

















to overlook. 


No, you're not seeing things. We really are giving away FREE eyeglasses 

at Cambridge Eye Doctors. Just see our Doctors of Optometry for an eye 

exam or contact lens exam, and we'll give you a pair of contemporary, 

eyeglasses free, or we'll take $35 off our already low prices on 

designer frames and specialty lenses. 

Visit any Cambridge Eye Doctors, the only eye-care centers actually run 
by Doctors of Optometry, who will give you the care and attention you need. 

Come see us for your exam and free glasses today. It’s an offer you can't afford 
















See the difference a doctor makes. 
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URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 

‘ boats, campers. 


_ Any shape or size 
cut while you wait 
NO CHARGE 


cn Sop trying to fool? There's no way a wheel Stitching service available 
whet sae a ny we Oriya sang 
“Seneue excuses and start buckling your safety od £ Ss 











YOu ALOT TOM A DUM Cot S076" $1749 $9487 $5051 
[Cot _30°x76" $17.43 $34.67 $52.31, 

Twin _39°x76" $21.93 $43.87 $65.81 

34 48x76" a Bue we 











1 
Queen 61°x81" $34.31 $68.62 $102.93 
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Meet 
Your 
Match 











Use your computer and modem to join 
the action in multi-player games! 


¢ Test your skills in international competition. 
* Play exciting games like Poker, Trivia, and Fliplt. 
® Chat with your opponents while you play. 
Sign Up Online! 
With your modem, dial 617-576-2981 


At the Username prompt, enter JOINBOSTON 
At the Password prompt, enter GAMES 


DELPHI/Boston — Multi-Player Games 











SLUG SIGNORINO 


THE 
STRAIGHT | 
by Cecil Adams 


Cecil, are there such things as “baa-baa-babies”? In other words, if 
a human male has sexual relations with a sheep, can the sheep become 
fertilized and deliver a quasi-human-sheepish blob, otherwise known 
as a “baa-baa-baby”’? Several associates claim there are bottled baa- 
baa-babies in the labs at UTA, and that there are laws prohibiting 
sexual union between. men and sheep. I can't say if these people are 
speaking fromi:yeal-life experiences or not, but I say it’s absurd. 
Granted, like creatures. can produce blobs among their own kind — 
“but baasbaa-babies? There are several ways of 








; but it’s cold in Dallas this time of year 

e? — CA] and besides, if | wore.a wool scarf 

to the rca Penat make her nervous. So what's the straight 
dope? ‘ ae 

Drew Hunter 

Dallas 

I know, I know, I shouldn’t encourage these people, but it’s been a 
quiet summer. Besides, you ought to see how much mail I’ve gotten on 
this subject. The partner usually proposed for these unholy couplings 
is a chimp or gorilla, whose chromosomes are alleged to be 99 percent 
identical to ours. On a related matter, some wonder why in horse- 
donkey crossings the union of a jackass and a mare produces a mule, 
but a stallion and a jenny (female donkey) produce a hinny, a horse (or 
quadruped, at least) of a different color, so to speak. 

First things first: alarming as it.may seem, it’s not known with 
certainty that humans can’t interbreed with other species. Ethical 
considerations prevent scientists from experimenting, except for the 
occasional spate of Nazi and/or rural weirdness. But given the 
amazing variety of things humans have been known to copulate with, 
surely we'd have heard something, other than in the pages of the 
National Enquirer, if any chimp children, baa-baa babies, etc., have 
been born. 

Scientists also aren't quite sure what makes two species incapable of 
interbreeding, apart from obvious geographical, behavioral, or 


mechanical incompatibilities, e.g., Tab A won't fit in Slot B. Merely 
having different numbers of chromosomes isn’t enough — donkeys 
have 31 chromosome pairs and horses have 32, yet they can produce 
viable offspring. 

The numbers that people throw around in this regard are deceiving. 
A much-publicized paper by Marie-Claire King and Allen Wilson in 
1975 declared that the DNA of humans and chimps was 99 percent 
identical. But so what? Each human gene is made up of roughly 100 to 
1000 nucleotides, which are like the coding in a computer program. 
Seemingly trivial changes in this code can cause big problems. An 0.3 
percent difference in a single gene, for instance, can cause sickle-cell 
anemia, and it’s possible an equally small difference could prevent 
interbreeding. 

Unfortunately, DNA mapping hasn’t progressed to the point that 
scientists can say definitely which differences are important and 
which aren't when it comes to crossbreeding. So we don’t really know 
why most species can’t interbreed, chromosomally speaking; we just 
know (or think we know) they can’t. Normally in such situations I 
urge the Teeming Millions to undertake their own research, but in this 
case I'd just as soon leave well enough alone. 

On to the matter of hinnies versus mules, a topic on which there is 
much confusion in our society. Most people who have heard of 
hinnies seem to think they‘re vastly different critters from mules, but 
not so: they’re virtually identical. The few minor anatomical 
differences presumably are linked to the sex chromosomes of the 
parents. 

The only important difference (and no doubt the reason for the 
different names) is that hinnies are rare compared to mules. Nobody is 
totally sure why this is so, but a likely guess is that it’s merely a 
question of size — it’s a lot tougher for a mama donkey to keep a semi- 
equine bun in the oven than it is for a mama horse. 

By the way, despite what you may have heard, mules (and hinnies) 
aren't always sterile. However, it’s only the female that’s occasionally 
fertile, never the male. I don’t know that this is necessarily going to 
make anybody want to change their party plans, but I just thought I'd 
pass it along. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 
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Gl HooDoo Barbeque 
Bodacious dining 








835 Beacon Street, Boston Audubon Circle, 2677427 (BOS-RIBS). Open Monday through Saturday from 11 


to 1 a.m., Sunday from noon to 1 a.m. AE, MC, Visa. Full bar. One step up from sidewalk level. 
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alvin Trillin once com- 
pared eating white bar- 
becue to going to a Gen- 
tile internist; whereas it isn’t 


_wrong on the face of it, it shows. - 





upstairs from the Rathskeller, 
then Boston's premier punk-rock 


bar. The original HooDoo was = 
one of the first indications that $ 


the younger generation's taste 
wasn’t all in their ears, as the 
green-haired crowd (and anyone 
else walking in) was presented 
with a first-class sauce on a 
variety of ribs and such. 

Following the music north, 
HooDoo branched to T.T.’s, in 
Cambridge, then closed. Ap- 
parently unwilling to go it alone, 
owner-chef James Ryan has re- 
opened as the front room to the 
Stitches: Comedy Club, both 
enterprises relocated at the for- 
mer site of Saffi’s New Orleans 
North. If things don’t work out, 
they can always merge and sell 
Mardi gras outfits under the 
name. “HooDoo Stitches.” 

One of Ryan's new partners is 
the eminent rock archivist and 
publicist David Bieber, to whom I| 
offer tentative credit for the 
outstanding juke box (ranging 
from -Charlie Pride to the 
Neighborhoods) and the eclectic 
collection of Americana on dis- 
play (vintage neon to a Wheaties 
box featuring Pete Rose). 

Withal, the food is plentiful 
and tasty enough to get you 
singing “HooDoo Man Blues” in 
the Junior Wells version or “Eat- 
ing in Kansas City,” by the 
HooDoo Rhythm Devils (from 
the Barbecue of DeVille album). 
If there was a consistent problem 
at HooDoo Barbeque, it was 
haste. Perhaps because we came 
for an early dinner, a number of 
items were cooked through but 





not really mellowed out. 

The core of the menu is six 
kinds of ribs.— three pork, two 
beef, one lamb. My recommen- 
dation remains the pork spare 
ribs ($10). These are the Chinese- 
style ribs, here well cooked to 
reduce the fat and lend a bit of 
char to the flavor. HooDoo 
Barbeque’s sauce has deepened 
and thickened since | first tasted 
it. Then it had the tang of 
Worcestershire; now it has the 
appearance and texture of Al 
Sauce, though the flavor is more 
complex and profound, sweeter 
and hotter and, well, more boda- 
ciously tantalizing. 

The trimmings are mostly 
above average. Your dinner 
brings a slice of whole-wheat 
bread (satirical — everyone 
knows that real Texas “soppin’ 
bread” is the white, cottony kind) 
and an order of beans. By their 
texture you can tell the beans are 
obviously homemade, and 
they've been treated with 
another tasty, though sweeter, 
barbecue sauce. You then have a 
choice of side orders and ought to 
choose “spud salad,” an eggy- 
tasting potato salad of the classic 
Southern kind. Our “dirty rice” 
was too chewy and generally too 
clean. Dirty rice ought to contain 
innards, but cubes of liver with 
the corners intact.is too clean. It 
might have been better toward 
midnight. 


Side orders and beans go 4 la 
carte for $1.50, but there are other 
side orders, such as jalapefio 
peppers, cornbread, and onion 
rings that might also please your 


particular sense of the ap- 
propriate. We tried “ho’-made 
French fries” ($2). Our order was 
dark brown and had probably 
hung around too long on the hoe. 
With a regular fry basket they'd 
come out quicker, though these 
came to the table hot and yum- 
my. 

Beef short ribs ($11.50) make 
superb smoked barbecue, but at 
HooDoo they are cut flat like 
steaks and cooked like steaks — 
medium. That’s not enough to 
add the flavor of fire, nor to dry 
out the fat, that makes a slow- 
smoked short rib so . tasty. 
Barbecue — and this may be part 
of the race thing — is a cuisine of 
patience. The meat must be done 
on the lowest possible fire so it 
cooks through and accumulates 
some smoke flavor. Large cuts 
spend 12 to 24 hours over an 
open pit. The tenders of barbecue 
have a reputation for zen-like 
wisdom and pithy expression. It 
would be hard, in their view of 
things, to overcook barbecue. 

The whole secret-sauce side of 
barbecue is a more modern 
elaboration. I once asked an older 
African-American about his 
barbecue sauce, expecting an 
evasion, and was told flat out: 


“Kraft.” To him, the sauce was an 
afterthought. HooDoo’s sauce is 
no afterthought, but its slight 
sweetness and acidity is ideally 
suited to broiled pork, and that’s 
what you ought to have. 

Unless you have seafood. Sea- 
food comes in daily specials, and 
both were excellent our day. 
Shrimp creole ($11.50) comprised 
four of the biggest shrimp ever 
sold, breaded lightly and fried, 
then offered up in a delicious 
tomato-onion-pepper sauce. The 
breading added weight, but it 
seemed to buffer the sauce, 
which thereby escaped its cliché 
status. To make something 
special_out of shrimp creole is a 
good trick. 

A special on broiled scallops 
($7.95) also had a New Orleans 
reference, the licorice taste of 


A garden salad. ($2.50) wasn’t 
special, but it was fresh and large, 
and the vinaigrette ing was 
special — perfectly balanced and 
mixed. 

HooDoo’s desserts are still in 
formation, but we were taken by 
the fruit salad ($1.95), a mere 
matter of two colors of grapes 
and two colors of melon balls, but 
the melon balls were perked up 
with cinnamon, and that made all 
the difference. Apple pie ($1.80) 
was truck-stop perfect — a large 
slice with a dull crust and heavily 
spiced apples. Our waitress — a 
wise and patient woman who 
might well be given a try at the 
cooking pit — thought a lot of the 
blueberry shortcake, but couldn't 
get us one before the shortcakes 
ran out. 

For a big barbecue joint, the 
service at HooDoo is fine, but the 
decor is kind of stultifying. It's 
witty to display all that kitsch in 
elaborate frames, and a hand- 
written letter from Elvis certainly 
justifies that treatment. But 
barbecue is kind of a six-calen- 
dars-tacked-on-the-wall kind of 
attitude. If there were a Willie 
Mays watch in a barbecue palace, 
it would be on the wrist of a 
wooden Indian, not in a Plexiglas 
case. Barbecue doesn’t fit into the 
wood and brass of a turn-of-the- 
century saloon like this, though it 
can be upscaled some. I'd suggest 
a field trip to Redbone’s, in 
Somerville. Another idea might 
be to focus the trivia better, 
maybe eliminate movies and TV 
and just do music, baseball, and 
food. Advice for life there, 
Bunky. 0 


Phoenix 
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This directory is not like other 
restaurant listings. These are 
honest evaluations, distilled from 


7 our fulbtengeh reviews by Robart 
Nadeau. Every restaurant Heted is 
recommended as being among the 
"best of its type in its area.’ 


The date appearing at the end 
of each entry indicates the year 
and month of review. Price range is 
rounded to the nearest dollar and 
is the range quoted for entrees, un- 
less followed by “ac,” indicating a 
la carte. Bear in mind some menus 
change seasonally. 


RECENTLY REVIEWED 


Beijing Wi, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. Mon.- 
Thurs. 11:30 a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun. noon-midnight. AE, CB, DC, 
MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middlebrow 

taste for generous platters of aptly fried food, 
inexpensive. The specialties are scallion 
pancake, General Gau’s chicken, and sesame 
beef. Don’t order anything arty and you will 
be mightily pleased. We all agree that dry, 
sautéed, spicy, green beans — my favorite 
item here — isn’t arty, right? (9/89) 
Biba, 272 Boylston St. (Heritage on The 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 am., 11:30 
a.m.-2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p-m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 p.m. 
All credit cards. Full bar. $16-24 (ac). 

Hard to call this Boston’s best restaurant 
because it is so novel and large-spirited it falls 
into its own category. Certainly the restaurant 
all Boston is talking about, with a vivid 
combination of bold decor and bolder food 
flavors. Ultra-trendy yet informal and frank 
in its love of fried food, strange foodstuffs, 
and familiar foods done as never before. The 
jazzed-up classics are generally more fun than 
the .Chinese cover-versions, but it’s all 
tremendous fun. Don't be overawed, be 
happy. (9/89) 
Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily from noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 

Continued on page 12 















BOSTON'S GREAT 
CHINESE POLYNESIAN FOOD 


Enter an all new world of - 


featuring Panavision wide screen T 
ALL major sporting events ! 


Luncheon - Dinner - Take-out 
We Deliver all day! - 536-0420 
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Brigbhton and parts of Brookline 
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Bangkok House 
Fine Thai Cuisine 


The FIRST and the BEST Thai Restaurant in Cambridge 
Seafood, Duck, Chicken & Beef Dishes 


Convenient to public transportation, centrally located in 





(617) 267-6124 
132 Brookline Ave Boston, MA 
Mon - Fri, 6 am - 9 pm 
Ballgame Saturday, 
10 am - 3 pm 























DINNER 
Sun.-Thers. 5300-1 ; 
Fri-Sat. 500-10: = 
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Harvard Square 


Harvard Square 
50 J.F.K. St., Cambridge 547-6666 

ES a ae *... Strikes us as a small miracle. 

well prepared, slightly exotic It is by far the best of thre: 

cuisine loaded with unusual Thai restaurants near HBS.” 
Spicy tastes and priced so The Harbus News 

modestly.” 

Boston Globe 


Siam Gardcz 


Siamese Kitchen 
PARTY ROOM AVAILABLE 
EREE PARKING AT DINNER 


LUNCH 
Mon.-Sat. 11:30-3 pm 
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GET OUT OF 
THE DARK. 


| Open your eyes and see just how 
| many subjects are covered in the new 

| edition of the Consumer Information 
Catalog. It’s free just for the asking and 
So are nearly half of the 200 federal 
publications described inside. Book- 
lets on subjects like financial and 
career planning; eating right, exercis- 
ing, and staying healthy; housing and 
child care; federal benefit programs 
Just about everything you would need 
to know. Write today. We'll send you the 
latest edition of the Consumer Informa- 
tion Catalog, which is updated and 
published quarterly. It'll be a great 
heip, you li see. Just write 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 
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theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
the opportunity for various smutty 
: grilled fish and meats, barbecue, 
decently priced; dodge conch 
fritters, desserts. Basically a good fern-bar 
menu, with an overlay of Southwest nouvelle 


a} 
te 


ing 100, One Kendall Square, East Cambridge, 
494-1994. Mon.-Wed. 11:30 a.m.-11 p.m; 


noon-10 p.m.; Sunday noon-8 p.m. AE, MC, 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 


toppings. | loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 


controversial. If it seems exotic, just order - 


tempura and you've got fine fried food in a 


dishes and a few colonial revivals. A tourist 
attraction so conservative an Italian room was 
introduced only. a few years ago. Our 
reviewer found nothing special about the 
steaks or famous salad dressing, but praised 
the clam chowder, seafood luncheon specials, 
cheap desserts, and stolid middle-class 


values. Men must wear jackets. But of course. _ 


(6/89) 

Pho Pasteur, 8 Kneeland St., Chinatown, 
Boston, 451-0247. Daily 9 a.m.-9 p.m. No 
credit cards. No liquor. Access up three steps 
from sidewalk level. -$3-5. 

Superb specialist in noodle soups, beef or 
chicken-based, with a variety of mix-ins. Also 
a line of drinks and desserts, and some like 
“avocado juice” (actually a luscious milk- 
shake) that are both. Small, homey, clean 
place serving food like mama used to make, if 


Boston, 451-5222. Sun.-Thurs. 11 a.m.-mid- 
night; Fri. and Sat. 11-1 a.m. No credit cards. 
No liquor. Access up one small step from 
i k level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 


cheap Mexican restaurants with 

ly Latin staff and (in Chelsea) clientele. The 
Tex Mex food is mediocre, except 
chile con carne. Try the funkier and 
erner dishes such as Jalisco Tamale, 
Adobado, Molotitos, or the no-spice fried 
dishes like Pollo a la Tijuana done up in corn 
flakes. Chelsea is cheaper and has a little 
more sabor but both have uniformed 
mariachis playing and singing Friday through 
Sunday, and they’re a trip. (8/89) 


z 
H 








real restaurant at fast-food prices. N are 
Japan's most popular fast food. (7, 
Gruber’s Bayside Restaurant and De- 


i, 229 Commercial St. rear, Provincetown 
West End, (508) 487-0765. Thurs.-Mon. 11 
a.m.-11 p.m. MG, Visa. Full bar. Up one step 
from street level. $8-13. 

A very nice, even imaginative, deli with 

in the evening of being an unforget- 
table bargain bistro, based on two or three 
special dinners/The prices are right, and chef 
Howard Gruber has the talent to bone out a 
trout and put it back together, but overall a 
kind of Harvard Square amateurishness 
prevails. But hey, summer restaurants are like 
minor-league baseball, worthy of a scouting 
and with a charm of their own. And the 
turkey dinner, with tasty gravy and real 
mashed potatoes, is a prospect. (6/89) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. (re- 
servations only). AE, CB, DC, MC, Visa. Full 
bar. $20-37. 

Luxurious and very expensive, but a 
challenging stew for those who equate quality 
with refinement. Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste. Entrees ask 
questions like: Lobster is a luxury food and 





Sq., Cambridge, 661-7440. Sun.-Thurs. 11:30 
a.m.-4 p.m. and 5-10 p.m.; Fri. and Sat. 11:30 


_ a.m.-4 p.m. and 5-11 p.m. AE, MC, Visa. Full 


you've paid to have it cooked in the best and ~ 


most difficult way, but aren't pepper and 
smoke where it’s really at? (8/89) 
Ken’s Steak House, Route 9, Fram- 
ingham’s “Golden Mile,” (508) 875-4455 or 
(508) 235-5414. Mon.-Fri. 11:30 a.m.-10 p.m.; 
Sat. 4-10:30 p.m.; Sun. 5-9 p.m. All credit cards 
(including Discover). Six steps up from 
sidewalk level. $15-20 (lunch $7-13). 
Vanishing Americana, a genuine suburban 
road house full of no-kidding continental 


bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston: The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a 
bouillabaisse-like fish stew with hot pep- 
per. Regular “Mexican food” much better 
than we usually get. (3/89) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 5-10 p.m. No credit cards. 
Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 
meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguine. Desserts, decor, service, and 
many of the customers are strictly casual. 
Dress down; eat up. (8/88) 
Peppercorn’s, 154 Prospect St., Cam- 
bridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 
5-10:30 p.m.; Sun. 10 a.m.-2:30 p.m. 
(brunch). MC, Visa. Full bar. Access up a 
two-inch bump from sidewalk level. 
$5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips,” 
and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 


Redbones, 55 Chester St, Davis Sq., 
Somerville, 628-2200. Tues.-Thurs. 4:30-10 
p.m.; Fri. and Sat. 4:30 p.m. to midnight; 
Sun. 4:30-10 p.m. No credit cards. Full bar. 
$8-13. 

Good barbecue in a great post-collegiate 

hangout. Recommended: Georgia pulled 
pork, sausage of the day, Memphis rack. 
Strong appeti and desserts make it 
grazeable, too. (5/88) 
Serendipity 3, 120 South Market Build- 
ing, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G.I. Friday’s, this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman’? Giant menu is a 











4 Square, Cambridge, 491-1167. 
Sun.-Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 
11:30 a.m.-11 p.m. Mandarin dim sum Sat. 
and Sun. 11:30 a.m.-3 pum. AE, MC, Visa. 
No liquor. $5-11. 

A modest Mandarin-Szechuan  res- 

taurant with awfully reasonable prices for 
Harvard Square. You'll be happy with the 
standards as well as some specialties such 
as king-crab egg rolls and “small steamed 
pork pastries” on the Saturday and Sunday 
dim sum lunch menu. (3/89) 
Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30 a.m.-midnight; -Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun. noon-midnight. AE, MC, 
Visa, Full bar. $6-15 (ac). 

According to our reviewer, “some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: deep-fried calamari, General 
Gau’s chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 








INDIAN 
Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 


a.m.-10:30 p.m.; Sun. 5-10 p.m. AE, MC, 
Visa. No liquor. Access up a one-inch 
bump from sidewalk level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent 
tandoori (grilled) meats, rich lamb do 
piaza, tangy chicken pishori, and a good 
list of vegetarian dishes, some new to this 
area. Also swell fried appetizers and soups, 
flatbreads, and real basmati rice. Desserts 
only average. (12/88) 





ITALIAN 


Bau, 123 Stuart St., Boston Theater District, 
367-8405. Lunch Mon.-Fri 11:30 a.m.-2:30 p.m. 
Dinner Sun.-Wed. 5-9:30 p.m., and Thurs.- 
Sat. 5-11 p.m. AE, MC, Visa. Beer and wine. 
$8-15. 

The best pre-theater restaurant since the 
old: Houndstooth: tasty food (gourmet 
pizzas, a few grilled dishes, and most of a 
standard Northern Italian menu), quick 
service, a showy tone, and outstanding 
proximity to theaters. Good entrees, fine 
desserts. (4/88) 

Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat, 11:30 a.m.-3 p.m. and 5-11 p.m. All 








Rino’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p-m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town 
anymore, but open and thriving in East 
Boston. Cheap and tasty. Corners have 
been cut, but not on the long-simmered red 
sauce and the homemade pasta dishes. Go 
early and often to the grated-cheese 
shaker, (4/89) 
Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 
232-9771. Mon.-Sat. 7-11 am., 11:30 
a.m.-2:30 p.m., and 5:30-10 p.m.; Sun. 7-11 
a.m., 11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking. (Medici’s) $15-21 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 





LATIN AMERICAN/ 
CARIBBEAN 


Batey Taino, 279A Broadway, Cam- 
bridge, 354-3378. Tues.-Thurs. 1-10 p.m.; 
Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. No 
credit cards. No liquor. No wheelchair 
access. $6-13. 





An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty-(not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class 
surroundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15, 

Unusual Haitian restaurant with mild 
but rich-flavored “Creole soup,” stewed 
conch, goat, fried-pork stew. (5/88) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 
Cheap and very filling with serious por- 
tions of meat, fried plantains, and rice and 
beans. Get in Sundays for the rich, savory, 
peppery squash soup. If you're new to 
Haitian food, fried pork or fried fish: is 
familiar and delicious. (12/88) 

El Rancho, 1126 Cambridge St., Inman 

Sq., Cambridge, 868-2309. Tues.-Sat. 11 

a.m.-9 p.m. No credit cards. No liquor. 
7.50. 


Boston's six-table Salvadoran restaurant. 


and liquados (fruit drinks). (8/88) 


LUXURY 


Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5;30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. 
$16-25 (ac). 








Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel press- 

ured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy soups 
or salads, the misnamed coulibiac of roast 
duckling, grilled tuna, or familiar-sounding 
Italian dishes Frenchified. Enticing array of 
desserts. (11/88) 
Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.-Fri. 
11:30 a.m.-2:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full garsi$13-23: 

A moder reconstruction of a Chicago 
steak house: Surely the last upscale res- 
taurant in Boston where one can smoke 
a cigar without objections (even from us: 
the ventilation is. excellent). Bizarre pre- 
sentation of cello-wrapped raw meat 
and a dying giant lobster. And despite it 
all, a custom-aged porterhouse steak 
of unimaginable flavor and _ tenderness. 
(9/88) 





NEW AMERICAN CAFES 


Bluestone Bistro, 1799 Comm Ave, 
Brighton, 254-8309. Mon.-Thurs. 5:30-10 
p-m.; Fri. and Sat. 5:30-11 p.m.; Sun. 10 
a.m.-2 p.m. and 5:30-10 p.m. MC, Visa. Beer 
and wine. Bathrooms one flight of stairs 
below street level. $4-12. 

A very good gourmet-pizza parlor that 
needs more rehearsal with its over- 
sophisticated menu. The food resembles 
the almost-all-under-30, Saturday-night 














Cambridge's First Brewery 


Located in newly-renovated One Kendall Square, the Cambridge Brewing Company 
offers a selection of freshly brewed, handcrafted beers: Regatta Golden, Cambridge 
Amber and Charles River Porter- the freshest most flavorful beers possible. In addition 
our restaurant offers delicious meals at great prices. We are open seven days a week, 


“Because fresh beer is the best." 

















"Because fresh beer is best” 


Open 7 days for lunch 
and dinner. 

Parking available in the 
Binney Street garage 


One Kendall Square, Building 100 
at Hampshire and Broadway 
Cambridge, MA 

(617)494-1994 








"THE QUALITY IS SUPERB IN BOTH 
PRESENTATION AND FLAVOR ..." 
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YAMASUSHI! 


If you've got a yen for wonderfully authentic Japanese cuisine, 
served in a thoroughly modern setting, visit Yamasushi. 
Featuring a wide variety of agemono, nabemono anabemono and 
terriyaki dishes, delicate tempura, jubakomono and the freshest 
sushi and sashimi in town. After all, when it comes to great 

Japanese food, we speak your language. 


132 Newbury Street, Boston 
(between Clarendon Street & Dartmouth Street) 


(617) 424-8400 





— The Boston Globe 
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inexperienced, well-meaning, 
ping-anybody-off-even-now. (3/89) 
Border Café, 32 Church St... Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 
a.m.-1 a.m.; Fri. and Sat. 11 a.m.-2 a.m; 
Sun. noon-1 a.m. AE, MC, Visa. Full bar. 
$3-11. 

Fun-food place. with above-average 

quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batter), and the popcorn 
shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.- 
midnight. AE, DC, MC, Visa. Beer and 
wine. Access to outdoor café tables only. 
$12.50-22.50. ey 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on creami. 
Capitalize on that prejudice when you get 
to desserts: a don’t-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p-m.; Fri, 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 
the fabulous fruit desserts,’” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 

's, 50 Church St., Harvard 
Square, Cambridge, 497-5488. Mon.-Thurs. 
5-10 p.m.; Fri. 5-11 p,m,; Sat. 11 a.m.-4 p.m. 
and 5-11 p.m.; Sun: 11 a.m.-4 p.m. and 5-9 
p.m. AE, MC, Visa. Full bar. $11-15. 

Excellent seafood, first good seafood 

bouillabaisse in a whale’s age. Also fine 
trio of grilled sausage, shrimp and scallion 
pancakes, bluefish oriental. Good service, 
but loud, smoky, and uncomfortable lo- 
cation. (11/88) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30.a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the 
mussels in garlic, the wine-and-cream 
sauce, and the lime mayonnaise that 
accompanies the fish cakes. This one is a 
check-rated “best buy.” (11/88) 


Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere’’ powder, and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera’’ flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge. 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 

Dali, 415 Washington St., Somerville, 
661-3254. Mon.-Sat. 5 p.m.-12:30 a.m. 
(kitchen to 10:30 p.m., tapas to midnight). 











Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the 
jungol, a dinner soup filled with vegetables 


Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi @, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. 
noon-10:30 p.m.; Fri. and Sat. noon-11 
p.m.; Sun. 4-9:30 p.m. MC, Visa. Beer and 
wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tokyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 
p.m. and 5-10 p.m.; Sat. noon-2 p.m. and 
5-11 p.m.; Sun. 4:30-9:30 p.m. All credit 
cards. Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued-chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine 
service. Wear your sharp socks and reserve 
the tatami tables. (1/89) 
Troyka, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 
a.m.-9 p.m.; Sat. and Sun. 1-8 p.m. No 
credit cards. No liquor. Access up seven 
steps from sidewalk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs, 11:30 a.m.-2 
p.m. and 5-1] p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Re- 
liably good without showing off, and 
already crowded with Boston's wide varie- 
ty of Japanese-food fiends. (9/88) 


SEAFOOD 


Boston Lobster House, 256 Com- 
mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list. The owners and chefs are 
Chinese-American, so most of the lobster 











Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 


Good, fried-seafood platters, 
with calamari and clams the most outstand- 
ing. Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 








Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. 
Beer and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few 
novelties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch saté, pad thai, 
stir-fries, and powerhouse chocolate cake. 
(3/89) 

House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer and 
wine. No access; a full flight of stairs below 
sidewalk level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried saté and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey-banana dessert. 
(10/88) 
Pattaya, 1032-1036 Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with 
dazzling food and decor. Don’t miss 
Pattaya roll (the thinnest, crunchiest spring 
rolls possible), Penang beef, ruby shrimp, 
crystal-noodle soup, or the “diet dish” 
Marina Bay broiled scallops. Solid versions 
of pad thai and sate, and a homey, sweet 
coconut-milk-and-banana dessert. (10/88) 
Pho Hién Vuong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.- 
midnight. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 

soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner 
without touching alcohol. The core dish is 
pho, the North Vietnamese beef soup’ as 
satisfying as the Jewish chicken soup, and 
action-packed with dippable beef slices 
and stir-in salad. (5/89) 
Singha House, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai. dishes such as a 
definitive saté and a crunchy-fiery Penang 
duck. Try fried rice with taro root as a 
variation on your usual pad thai. Notably 
generous with shrimp and cautious with 
grease, two excellent signs. (5/89) 

















MARJORIE SIEGEL 


Fly over to the S&S. 





S&S Restaurant 


learned a lot about life there. I also learned a lot about 


a" aving spent formative years in upstate New York, | 


Buffalo chicken wings. They were a staple in my diet. 
When | moved to Cambridge, I ordered some wings from my 
local pizza joint. Big mistake. 

The next few agonizing months were spent ordering wings 
everywhere in the vain hope of finding some that remotely 
resembled those of my college years. | went from student 
hangouts to gourmet shoppes in pursuit of an edible wing. After 
a lot of heartache and heartburn | found it in a surprising place, 


the S&S Restaurant. 


I had been to the S&S on many a Sunday morning for brunch, 
and on one such occasion I noticed that all items on the menu are 


available for take-out 
Buffalo chicken wings. 


and that they had (drum roll, please) 
My common sense (not to mention what 


was left of my tastebuds after the brutal scorching of too many 
too-hot wings) told me to run away and not look back, but 
fortunately I decided to give it one last chance. 

I called the S&S wing hotline (as I now refer to it) and ordered 


up a bunch that very 


evening. They were ready in about 10 


minutes and came in a handy EZ-close container. When | 
returned home and opened the box, I found the wings still hot 
and complete with celery and blue cheese. Best of all, there were 
more than the usual 12 (my extensive research finds an average 
S&S wing count of approximately 15 per batch). 


They also happen to 
practically as cheap as 


be terrific. They are as good and, at $4.95, 
those that I remember from my upstate 


eatfests of late nights past. They are hot without being deadly 
(although you can order them extra hot), flavorful, messy, and 


delicious. One order is 


enough for anyone. 


The S&S Restaurant, 1334 Cambridge Street (Inman Square), 
Cambridge, 354-0777. Open Monday through Friday from 7 a.m. 
to midnight; Saturday from 8 a.m. to 11:45 p.m.; and Sunday from 


8 a.m. to 11 p.m. 


— Amy Sirot 
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You'll find restaurant 
reviews and previews 
every week in 


Oo HE BOSION 














1648 Beacon St. 
Brookline 


277-0982 


We feature a casual luncheon 


with fresh pastas, homemade 
soups, hearty sandwiches 


and some weight watchers recipes 


FULL BAR 
HOURS: 


Mon. - Fri. Lunch 
11:30 - 3:00 

- Sun. Dinner 
5:30 - 9:00 


Sat. Brunch 
11:30 - 3:00 
Suan. Brunch 
11:00 - 4:00 
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ie #673 
ities Cutups 


We've sliced up four familiar home-electronics items and 
scrambled their names below. If you can identify them, you make 
the cut. 


1) NMILEOLREHPETINTE 
2) ECTDOSEITVASE 


3) SINPEHELPRERCAN 
4) NRCOMRLVOTETEOT 














1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #673 Boston Phoenix, 126 Brookline Avenue, Boston 
02215):by noon on Monday, September 25. Phoenix employees 
and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 
lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 22, 1989 

















Solution # 671 


The solutions to “Dead Letters” were: 1) Czar Nicholas II and 
Czarina Alexandra Romanov, 2) Will Rogers and Wiley Post, 3) 
Presidents John Adams and Thomas Jefferson, 4) Henry Jekyll 
and Edward Hyde,.5) Romeo Montague and Juliet Capulet, 6) 
Nicola Sacco and Bartolomeo Vanzetti, 7) Butch Cassidy (George 
LeRoy) and the Sundance Kid (Harry Longabaugh), and 8) Bonnie 
Parker and Clyde Barrow. 

We're sending T-shrouds to the following. 

1) M.A. Sonier, Roslindale 

2) Ruy Cardosa, Newtonville 

3) William O'Connell, Worcester 

4) Steve Marz, Chelsea 

5) Sarah Leaf-Herrmann, Brookline 
6) Donna Tusia, Cambridge 

7) Paul Twist, Boston 

8) Timothy Roach, Cambridge 

9) Alison Sholock, Framingham 

10) Karen Jourdenais, Hooksett, NH 
ition, 


Pw casegse este 








MR BIG™ 
GIANT COPIES 
© Copies, to 3 ft. x 25 ft: 
Enlarged and reduced 
Bond, vellum or colored paper output 
© While you wait service 
© Blueprints, engineering drawings, line 
work precisely reproduced 


COLOR LASER 
COPIES 


© Canon color laser copies to 
11 in. « 17 in. 

Color laser overhead transparencies 
to 812 « 11 

© Brilliant color Cibachrome prints and 
transparencies 

© From artwork, 35mm slides, chromes, 


———— “CALL THE COPS” 


DOWNTOWN/FINANCIAL DISTRICT 
260 Washington Street (near Schoo! St.) 367-3370 
Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 

85 Franklin Street (near Filene's) 

Street (near State St.) 


MULTI COLOR & 
BLACK OFFSET 
PRINTING 

Newsletters, manuals, pamphlets, 
envelopes, resumes, Carbonless forms 

© Typesetting 

© Photostats 

© Instant offset printing 


COPYING 

e High speed, high quality copying 
© 9900 and Kodak copies 
Zoom lens enlarges & reduces 
© GBC and Velo binding 
© 7 days a week, while you wait. 
FAX SERVICE 
© Send and receive worldwide 


CHECK-IN TO A 
TRAVEL CAREER 


/ You want a new career 

¢ You love travel 

/ You like working with people 

/ You want American 
Airlines SABRE Training 

/ You need a student loan 

/ You want placement 
assistance 


CALL US! 
(617) 547-7750 
Day, Evening & Saturday 

Courses Start Soon! 


BOSTON/BACK BAY 
815 Boyistor Street 267-9267 
(opposite Prudential) 

Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 13 








601 Boylston Street 267-7448 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9 

Saturday 8:30-5 


BROOKLINE 

) 
Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 


See our ad in the 
NYNEX Yellow Pages 


Monday-Friday 7:30-10, Saturday 9~5. 
230 Congress Street (at High Street) 
101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 
155 Milk Street (at Broad St.) 
Monday-Friday 7:30-9, Saturday 9-5. 
international Place 


One 

Monday-Friday 8-6 
CHESTNUT HILL 
Route 9, #1188 (at Hammond St.) 
(opposite Star Market) 

Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


COPY COP 


FAST PICK-UP & DELIVERY 


OPEN HOUSES 
12:30 p.m. every Thurs. 








6:30 p.m. Wed., Oct. 4 


TRAVEL 
EDUCATION 
CENTER 
104 Mt. Aubum St., Cambridge, MA 
Nashua, NH (603) 880-7200 


Accredited Member. NATTS 
Licensed in MA & NH 


Affiliated with 
Crimson & Heritage Travei : 


New England's Largest Travel Agency 
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CLASSIFIED LINE ADS: 267-1234 



















































































CLASSIFIED DISPLAY ADS: 536-5390 
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PERSONAL CALL AD OF THE WEEK theatre, ,soeks SM. 25-35 Box 774 Boston 02100 WC) 300,yOu won't ask my sign. STW, anes, Pe mnitiod 
pot with. 0 8807 | Te 5844 (exp 10/17) omy a nn — monogamous nowe._retationship 
9 DWF metal - - exp 
Specially Selected By The Phosnix for cn and originality of Ad id rue eat ube romanae 16, seit verjoys i 10/4) 
Beautiful, bubbly SJF, 20's terior wilder- 
and Personal Call Greeting. Ads selected Adofthe | seeks handsome, ca for more details. @ hess, gourmet mis- WENCH WITH 
Week” wil be awarded an exe ee week's aun in the Phoenix. SIM, professional, 27 8578 (xo. 9/0) ses you. an old fashioned. PNET tall, 
Somaya Gees reat meee meee fons, Tereaan on 
Beautiful mid-forties, onde, artistic, 
GWM, 22, brown/blue, 5’7”, 140, cute, |» seers "metgent'man for  protessioent | Resins tal rie, 
, 2 " +. Box 333 Whit- 0M-Smoker, ee a smoker with beautiful soul ron 
warm, humorous, sociable, active, non m nan OF982 OBZ (exp wre’ amaine eater BGO, Lady Soul seeks Black male — Sr eve genes. Box 126 
‘ . ° 3 : i of substance 95% 8693 (e 
smoker enjoy affection, friends, — DrghiJewah bond ake 45; wine, et. Gooking wealty  SGrpesson Been Nia me 
Pe . . r male counterpart. Ss are r 
dining, movies, travel etc. (Haverhill) GreesmeReorioxe 10/3) not important. just be over LET'S GET PHYSICAL SF. 25, proteenonal Enoys 
8588 (exp 9/27) gol heart, WP () $834 (exp 10/4) furous SWE, 27, seeks. Nt ede q 
curvaceous, fair-skinned DWF, mid 30's, attractive, ness buddy. Currently ing attractive SWM. 
rang toneher’ womenhanan’ way 10 Fim, Fit, and 876 (expe 
42 seeks “non-smoking, ¢ W 8502 (exp Fabulous. Seeking | SM SF 26, seeks revealing letter 
; “ me possible ro- from , funny, creative, 
To respond to a Personal Ad ..7' ssi svar. so — : wns." lon ‘selr-awere’, uppest 
strong-willed, yet gentle, 9°, slim, musician, ‘isk @ day keeps boredom = dalanced man 25-33. 0 2257 
with a TF dial humorous, y for fun, teacher, humanitarian. away!! @ 8734 (exp 9/27) = SJ 31, politically left 
. . Call xp , playful, 
term, Box Cambridge 9/27) elt ad woo engaging seeks warm 
1-900-456-2255 Towa ee Bim Se lottl beans 
a Bubbly, ne ie han tae comes Looking for the impossible. urban & mountain walks 
teom touch-tone phone fashioned, seeks p A serious, rela- personal talks, @ 8681 (exp 
urban tour for fun SWM handsome 
: i oe SS wrgo wit ong sgh nose tionship! QUF, 38, with allthe 10/4) 
(99¢ a minute) 8484 (Exp. 9/20) nO light eyes tor  iiend. very prety, smart tn, tan SIF, 36, warm, slender, at 
. . SWF 37, fair, whim- - much more seeks cpp get 2 
Before you call, please check expiration  sica" compassionate, Exverely atwacive SWF SIM, 35-45, win, same (oes est anasto 
date shown at the end of each ad imo wring, Soot | Nort) Store, phecclered Hons. CesrS exp 827) stg, elauonan, bom 
Ss at eacn ad. arts dancing. soaks Sv ina steht nose Musicien/MBA, SWF. 33 @ 05709 (exp 9/27). 
WM for in creative and for friend- ne : ve. 
siiietciiieaeametion ond rommaane ond ship/retationship. Cm S810 Warm. easy-going and — SAF. SB. PAP ssoxe pro: 
WOMEN wn bon) oa", See. King AMICHASING =— 27280 ae Sand wit Senter Sooner, wth to wow ox 
e . “ Family . shares . wi x 
SEEKING Stiie" practcing 1... Sn a... Dero iene cane’ WH Oo79 single moner 408 an 1 jazz, classical music. 183 Melrose 02176 
MEN ris 766(exp 9/27) , be gentle yet constant (exp 9 enue ale Gauges Nant bo pete ting Be, “set. 55 «SWF. 27, tall, attractive, 
bean ‘Enjoys Sionder 89" 37 more, enough looki <a> oe BEAUTIFUL t  (6)0581 4(@ 10/1 a (exp 27) iets aid tinge ex flexible, ie. 
. Slender r al ex 
ies. nature, outdoors, ae. affectionate MBA/Ph tionship wih a sincere at- ARTISTIC 4 WE Lo Sespaberaorexp 10-4) 
conversation. Sincere. spon. _—inierests include cities, mu- tractive, creative DWF. If this JF. 35, petite, vibrant, sen- — French lady. 29, seek Fos, et My ion 
fareous romantic ‘Seeks Sic BOOKS, food, ocean, is written for you, and you ‘sual, comical, black man with college Seeks healthy. ity. tor SWF. 28, Prof seeks His- 
SM 30+ for serious rela-  Widlife. Seeks witty, ane. a professional gore. artist, seeking 1 education. PO box 1076 Bid friendship, wavel te rg or more. Panic prof SM must be lib- 
t , iage. Write a educated, non-smoking, abs please great guy who values  defford © 000 exp 10f 10/4) eral, tall, honest & fluent in 
mote Tl successful professional 03577 (exp 10/17) courage, honesty, in Fun, spirited, SWF. 26. » spanish. | love eating, drink- 
S/DWM for laughter elligence, family s SM for picnics, danc- ing & eaten, So.New Hamp- 
% p female seeks = friendship/relationship. @& 8760 (exp 10/4) ing, romance? @® 8569 (exp shire Merrimac _valiey 
8741(ex010/4) 9/37) Write w/ photo. 0 2252 


for fun 
8750 rod xp 104) 


~ han 
alae 5 (exp ‘or 
SWF 38, loving, attractive, 
non-conformist, . 
ge ek cag tng 
committed rele 
tionship. Bs ada > 
preciated. C 8746 (exp 1 
Artistic and gentie, ex- 
— poetic woman 40. 
, Strong, ee 
attractive, seeks man who 














serious re- 


ttractive, sensitive. Box 
1169. Littleton MA 
01460-0769 





OWF, 59, smoker, rant s 
loves dancing, tra etc 
Seeks similar for 
friendship/relationship. 

to: Box 645, 


Write 
Methuen, Ma 01844 





- - « THE BEST 








PERSONAL CALL’ BRINGS 
A WONDERFUL NEW 
DIMENSION TO PLACING A 
PERSONAL AD. IT'S AS 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE 


YOU ARE IN CONTROL. 
YOU'LL GET RESPONSES 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON'S VOICE AND 
LISTEN TO THE RESPONSES 
BEFORE YOU MAKE ANY 
DECISIONS. 


WHY SPEND ANOTHER 
BORING NIGHT ALONE? 
MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON ON THE FACING 
PAGE. AND, YOUR FIRST 
TEN WORDS ARE FREE 
WITH NO ADDITIONAL 
CHARGE FOR THE 
PERSONAL CALL 






' SERVICE 

















How to use PERSONAL CALL™ to immediately 


marmeonehGelp 


a Phoenix PERSONAL CALL™ Ad: 


to a Phoenix 


ad 





PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix persona! ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their telephone numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) 


When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 
immediately tell you how many new responses you have. And, if you haven't yet recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
greeting will take about 24 hours to go on-line. Meanwhile, you'll still be able to receive responses. 


personal 
When you read a Phoenix personal ad that has a small telephone symbo! next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's expiration date to make sure it's still active. (Personal Call ads 
remain on-line until 4AM on the Thursday after they last appear in the Phoenix.) You can immediately respond to that ad 
by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another until you find someone you'd like to meet. instead, 
you can kick up your feet and browse through the Phoenix personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL™ to respond to Phoenix personal ads is only 99 cents per minute and will appear on 
your monthly telephone bill under "BOSPHOENIX.” 


Having problems? Please be sure that: 1. You are using a fouch-tone phone 2. Your touch- 
fone phone is on TONE, not pulse. If you have any questions or feedback about Personal 
Call, please feel free to call the Phoenix Classifieds Office at 267-1234. 
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bicycling, old architecture. 
Write to: a2 28192, 
Providence, Ril 02908 


SWF 20, be 
music, 

literature, natans New 
, seeks: SWM, 21-26, 

honest, _ sensitive. 

Write PO Box 1791 Norton, 

Ma. 02766 


SWF, 26, 10, 130 ibs, 
—_ Fh, non- 
drinker, non-smoker, 





ea 





conventional hates bar 





NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 

SWF attractive slim well 
educated seeks SWM 38-42 
6' + @PB705(exp 10/3) 














professionally and 
§o-ssmrayielenpt0/4) 
YOU CAN 
RESPOND TO 
PHOENIX 
PERSONAL CALL 


FOLLOWING 
AREA CODES: 





617, 508, 413 & 401. 
RRR EUS Gane 


enuous, 32. Seeking 
*brilliant, world-conscious 
friend, . 


f 8574 
(exp 9/27) 








ie, oat wipe 3955. .s = 


mao 
Tall, le 40 
Save Urata ino 


Jazz and arts seeks 
progressive, tall, hip, 
articulate man any color. 0 











successful @ 8737 
dred 30-40. @ 8680 
(exp 10/4) x 





5s 


some, witty. 5 

seek mature female for 
ing/romance. P.O. Box 

$' Ma, 02140. 
@ 8594 (exp 10/4) 


24 SWM, tail, slim, attractive, 
sensitive, photographer 
seeks SWF to do stuff with 
@ © 5633 (exp 10/4) 
































37 DWM attractive, athletic, 
5'8” professional, loves 
beach, dining, dancing. 

$s friend and lover 
30-40. GP 8589 (exp 9/27) ~ 


38SWF seeks educated at 
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a Ros 1 (ex 
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yb . 
such exist ‘ 
0 8748 (exp. 10/4) ° 




















ASIAN . 
SWM, 37, seeks chinese or 
oe cary possi 


i 





Aspirin om st ps 
jlogist, SWM, 37, seeks 


set ae 


Assertive, strong-willed 
a, 





intelligent, successful, cas- 
ual SWM 35. Ro- 
mance Permenent rela- 
tionship. Box 603, 


02030 i 8508 (exp 9/27) | 











important. @ 
(exp 10/11) 
Bachelor, handsome, MUSIC D. ART 
= e Progressive Tiaalen 
fessional idealist/activist, . sincere, 30 
21-35, for career battles/  SWM. @ 3573 (exp 11/15) 
matrimony/ children. All - 
answered. 2029 Do you do aerobics as in- 
Cambridos 02238 @® 3580 oe ay vee ive 
= and and wishing 
BC LAW could someone 
a ctive student, 28, seeks keep up with you vey 8 
active non-smoking pro- success? 
choice F for romance i (3 athletic SWM 31 type A 
5848 (Exp 10/4) professor who exotic 
travel, films, . 
Y DEE and his work, is looking for 
Seeks warm under- e Letter/photo. 
affectionate Exp. 10/3) 
yal gentie- POWER EN 
pai a : 
oro color for dinner and Do you do as in- 
theatre. | am fascinated by tensely as you work? Are 


an i 





iasti le. 
Pleas call 7 (exp 
9/26) 
caakone 

J a7 


tractive 
Lomst 01853 @ 8600 (exp 
9/27) 





Athletic, attractive, age | 
working class man, 4 

seeks fit, progressive, 
smoke-free woman, 30 to 
45, to share future with. @ 0 
5839 (exp 10/4) 


Athletic, short, 
sober, 


vegetarian Sw 29 2 
(exp 9, ; 





Brown-Eyes--Deeply aware, 
honest, pons | unconven- 
tional, playful, creative, 
good-looking Man, 36, 


moan probs. in 


xp. 10/10) 





antic, nat- 
urall e soul-mate 
rally prety. Box 244 

Watertown 02272. SP 8485 


(10/4) 


DWM, 29, non-conformist, 
loves SF movies, FNX. 
Seeks female 25-31. 
Photo.0 8758 (exp 10/4) 























: . sen 
humor, beach, nightlife, 
closemess, 

© 8487 (Exp 9/20) 
Handsome, expatriate 
scientist, 43 t 


Box 2029, Cambridge 
02238, SP 8704 (exp 10/4 








, Strong, roman- 
tic, talented seeks SF 18+ 
for friend- 
ship/relationship.@ 8725 
(exp 10/4) 


creative 
who loves life. 0 2261 
INTERNATIONALIST? 
Frenchman, lean 6’, 


tech Success, 
a Seen 


regpandar ar paring: wth (exp 


9/21) 

52" Bonds, bve ayes, seek: 

' female rela 

pa Bose times. e714 

{exp 10/4) 

Man with mind of an en- 

ne a gene soul of a mu- 
and feet of a dancer 


seeks highly intelligent. 
stable, charm- 


loves 








ne attractive woman under 
and 5'8". I'm 31, am- 
bitious, . witty, 
unselfish, philosophical, 

owner of hi-tech 


business. @ © 3545 (Exp 
10/11) 





cCLEAR HEADED 
siderate, mous 
male, 40, seeks artoulete, 
affectionate, adventurous 
female for scintillating con- 
versation, possible rela- 

ship. I'm handsome. - 


hem neh “and vow 
tailed. In spite of a 
Box 457, Cambridge, 
02140. ® 3560 (exp 10 Pes 


Heartbroken ‘cause she left 
for Spain. Successful, tall 
and trim, unconventional, in- 
dividual, loves music, world 
scene, seeks 


Gane 








partes, 80-36 ‘fs 6 8596 
(exp 9/27) 


Hil am a down to earth SWM 
24 and 6ft with normal build. 
My interest are music, new 
age. ree, and din- 
or m looking for a 

SF/OF “10°30 with similar 
interest and who b-B.. a 


and openminded. Phot 
tional. CD 2260 (exp 1 0/4) 








Like to go to the Brattle? 
Film discussion club needs 
woman. @® 8564(exp 9/27) 


tte: Forest Kina: Remstou w 


mantic, nondrinker/ A 
unafraid of emotion. 
Friends? More? @ 8321 
(exp 9/27) 


MR WRONG 
0 2255 








New to Boston? Enjoy the 
Arts, dining, interesting con- 
versation, quiet times? 
Sensitive SWM seeks SF's 
for friendship or more. 
Women from other cultures 
and races #o 
8731 (exp 10/4) 





ge ag e.. — 
mate, 30, 
Biond/Biu, tookinig tor 
or divorced white se 
to 35 for long term rela 
tionship and ae mar- 
pi . Movies, week 
trips. Have hp Ke. sched- 
ule but will date when op- 
unity Ad. itself. 
aller women more than wel- 
come. @PO 5795 (exp 10/4) 












7 Pt. Bold $8.75 
15 Letter Limit 


9 Pt. Bold $10.00 
12 Letter Limit 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 


NGS . 





r 
T USE. THIS FORM TO PLACE YOUR:|! 


OOoOoooooooooooo 
LILO 


N LIFE ARE FREE... 


























; (1 YESI, I want the FREE Personal Call™ Service 


I understand it’s FREE and I agree to record my greeting Service 


immediately upon receiving my security code. 


| Reasonel Gell) ™ oes REE! 


1 ADDITIONAL WORDS AT $1.25 EA... 
f 7 PT. HEADLINE AT $8.75 .cccccseescscccesssees 
to PT. HEADLINE AT $10.00....000...- 


aeeeenee 


| If you wish, you can select from one of the following 


FREE! 

















MAILBOX ($5) 


| SERVICE FEE ~...... 


See eneeeeeneeneeneneeoee 


CATEGORY 


Please check appropriate box for category placement: 
CO WOMAN SEEKING MAN () MAN SEEKING WOMAN 














i ® Service fee is for mail-ins and ads placed 


Tuesdays, 
Wednesdays and Thursdays. There is no service fee for ads 


| placed on Fridays and Mondays. 
1 Multiply by number of weeks ad runs - 


’ please fill out this section: 





I accre 
[SIGNATURE 


i CITY 
I (Two week minimum)............s000+ ee 
I To order using O MASTERCARD DOVISA CIAMEX, 


EXP DATE 











STATE ZIP 














0) Check here if you will let us read your Personal ad and play your 
Voice Greeting on the radio. (No names will be used, only box 
numbers.) 


SIGNATURE 





I 
I 
i 
I 
I 
i 
I 
C) NO, I do not want the FREE Personal Call™ 
i 
i 
i 
i 
i 
I 
i 
i 
i 





prcen Ue 


Friday 


reor 


nels aa Gils) Me 





Anyone seeking a seman monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 


OC MAN SEEKING MAN () WOMAN SEEKING WOMAN without notice. 

THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT PERSONAL AD IS 6:30 PM ON THE 

: YOUR PERSONAL AD WITHOUT IT. WEDNESDAY PRIOR TO ISSUE DATE 
$ NAME PHOENIX CLASSIFIED OFFICE 
ee 126 Brookline Avenue 

$ PHONE Boston, MA 02215 
$ 5.00 OR CALL 267-1234 

ADDRESS OFFICE HOURS: 

Monday 8:30 am - 6 pm 


DISCLAIMER 

The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or récording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL™, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 

CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 





Tesday.........ceccceoreressereonSt 30 am - 7 pm 
Wednesday. .............0cses+0e-8230 am -7 pm 
Thursday. ..........0cscsecres-e8t30 am - 5 pm 
8:30 am - 5 pm 
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YOU DON’T WANT TO 


WRITE PLEASE LEAVE 
A MESSAGE WITH THE 
BEST TIME TOCALL. 
THANKS AND TALK TO 
YOU SOON. @® 3540 

(EXP 10/4) 





Pleasant looking ay 4 = 
seeks nice 

fun neste 
do stuff.BOx 193 
Harwichport Ma 02646 








Professional, SWM, 30 
seeks similar SWF, 


— 
obscure, humorous, 
nian? @ 8685 (exp ‘oj. 











SJM, 32, 5°10", 165, athletic 
seeks SJF for committed re- 
lationship. @@® 8582 (exp 








smart, resi 
conventional, owert: 
Letter. 








movies and 
8500 (exp 10/4) 
ial Falstaff, 
and cul- 





movies and 
3578 (exp 10/18) 


peat 30,8" WoAMan, ati hy 


waraaiee. 
subliminal 





pretentious, 


relationship. No racial 
ups! @® 0 8677 (exp 
10/11) 





tS) 
new | 


F 
ak oe a vost 


St capone = ox 
145 Ibs, 
dent, mudieian. ey 
Seti aes reer 
% is 5 
‘05813 (exp 9 
Slightly wy) but necey. 
Want same in woman under 
40. @ 8696 (exp 10/4) 


SM 25, 5'7" educated, 
nonsmoker, nondrinker, 
interests 


include 
theater, 
is SF sli 











for fri 
(exp 9/27) 


























SM , likes hard rock & 
clubs & sense of humor. # 

8583 (exp 9/27) 

Somewhat . strange, un- 

conventional SWM 22 needs 
sweet wer very 

peety yet very un: ial 
female 


say. @ 3572 (exp ry ) 








SPAINGH CET GETAWAY 





A? 
wa oor . Seeks kind 
SJF with 


traditional Jewish 
values @ ©) 3557 (exp 9/27) 


geod woking, WM, 90, 6. 
95 Ibs, hair/biue 


eyes seeks attractive, 
slender, SWF, 





Phone, photo if possibile. 
P.O. Box 1082, West 
Hanover MA 02339 @® 8478 
(exp 10/4) 





Gentile 

—- pan ge mar- 
a Rd . Suite 170 
7 Nein Welham laitham 02254 








Professional SBM, 26, car- 
ing, honest, unique, attract- 
ive, nonsmoker, loves danc- 


26, for fun, r 
tionship @ 3570 (exp 10/3) 


SJM, 27, intelligent, 
ti "ra 
ditional yet progressive, into 
film, books, outdoors seeks 
an attractive, creative, smart 


woman conversa- 
tion... & y 870 exp 10/4) 


companion wanted fr wa 


Spanish getaway, win 
paper Must 
vibrant, enthusiastic, ine 


daring. and 
weuze 





SPECIAL 

SWM 34, attractive, honest 
affectionate, travel, 
(homeowner--paid for), 

ing SWF 18-34, slender, 
romance, relationship, 
photo. (exp 
10/19) 
Spiritual 38 
gentle, attractive, successful 
entrepreneur seeks very in- 


attractive 28-38 white 
female. @® © 8615 (exp 10/4) 
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Successful tall slim, 
educated professional 
seeks 
but sha 
than 17! 
10/4) 


in less 
@ 8753 (exp 





ore answer personais 
@ 8618 (exp 9/27) 


IMAGINE ALL 
OF BOSTON'S 
LOCAL BANDS 
APPEARING IN 
ONE PLACE. 


We have. 
THE BOSTON 
PHOENIX 
GUIDE TO 
BOSTON BANDS 
A unique and 
com sive 
guide to bands, 
recording studios, 
musical Eeaasiaam. 
sales, services 
and much, much more. 


THE BAND GUIDE WILL BE APPEARING 
EXCLUSIVELY IN NEXT WEEK'S ISSUE 
OF THE BOSTON PHOENIX. 














NOTICE TO 
PERSONAL CALL 
ADVERTISERS 


PLEASE 


ECORD YOUR 
REETING NOW. 





YOUR VOICE IS 
WHAT THEY'RE 
WAITING FOR 


YOU CAN 
RESPOND T 
A PERSONA 


CALL AD 
RIGHT NO 





NO POSTAGE 
NECESSARY! 














CALL 742- 








DIAL 
1-900-456-CALL 


99¢ A MINUTE 
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RESPOND TO 
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, very handsome, 


GWM 23, 61", 
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g for 
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387 (exp 


guy 36, hot, in 


shape, lookin 














PHOENIX 
PERSONAL CALL 
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dude. j 
fetter end piu a 8730 


(exp 10/4) 








Romantic, Urban, Modern, 


well bull novice 69 155, 
Pla 


straight- 


professional, 
wouid like to work at honest 
meee ype rela- 
40-55. 








black/brown, 5'8", 
cially independent, 
appearing 


nonsmoker, 


GwM, 


aus 


iH 











508, 413 & 401. 


seeks 
feminine 18-33. Box 


876. 617, 


, O1 


een 


=> 








gegtneeie I 
; ee a 





fun.01188 


“a ik 
7 
(dele | 


HP bal 


ier, 
pia 


: it BH ie 


ytul, intellectual Teddy 


Bear wants to share 
candielight adventures and 
life with HIV+ partner. @ 


3555 (exp 10/4) 
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fectionate, 
vegetarian woman ‘ 
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1842 Beacon Street, Brookline, MA 02146 
Licensed by the Department of Public Health 


supportive, non-judgmental environment. 
Call 738-6210 


Quality health care for women and men in a 
Preterm | Health Services 


Sexually Transmitted Disease 
Diagnosis/Treatment/Counseling 


¢ Psychotherapy 


THE INNER POWER 


DEVELOPMENT CENTER 











e Hypnosis 
The Inner Power Development Center continues to offer 


the powerful combination of psychotherapy and 


sexual dysfunction, substance abuse, concentration 
and a wide variety of psychotherapeutic issues. 


hypnosis for the treatment of anxiety, depression, 
Treating individuals & couples. 





Days & Evenings Sliding Scale 


696-2375 
South Shore & Brookline 





Joyce Dolberg, M. Ed., Director of Continuing 
Education for the Mass Hypnosis Society 

















bite 





Personal 
and 
876-1379 
APPOINTMENT __ PORTER SQUARE 


problems wih 
Histor of Sena 


Early Childhood Trauma 


individual - Couples - Group 
for 
Relationships, 


LINDA P. SCHMIDT L.I.C.S.W. 
PSYCHOTHERAPIST 


HOURS BY 








HfRaehiele 











& treatment of 
medical office 


Individual & Group 
BROOKLINE,(617) 277-7833 
VD & AIDS in priv: 
Dr. Robert T. 


Women's issues, intimacy, depression, 


self-esteem, physical & sexual abuse, ACOA 
VENERAL DISEASES 
Ing 
ate 





MELODY L. BOULTON R.N., M.A. 
PSYCHOTHERAPIST 


Confidential testi 





General Practice 


eFAMILY STYLE HEALTH CARE 
e New England's Only Private Practice HIV/AIDS Specialist 


Dr. David A. Russell 














142 Berkeley Street 
Boston, MA 02116 


By appointment 
617-247-7555 








Pregnancy/Parenting 
Experience 


Individual and family counseling for 


° preg 


®C¢ 


Coping with the 


Overall 








requests 


nancy and -partum issues 
le ialariccohips 
ncy decision-making 
e parenting 


For more information and for service 
530 TREMONT STREET, BOSTON, MA 02116 


oup 
© family issues 
call: COPE 617-357-5588 


Support and Group Counseling 


° si 
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EATING DISORDERS 





group ¢ individual 
* couples « family therapy 


Anorexia ¢ Bulimia * Compulsive Eating 
Valery Rockwell, M.Ed. 
492-7843 























Time to face the fact that 
being overweight increases 
your risk of heart attack 
and to begin a program of 
healthy diet and exercise. 
” 
American Heart 
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| The Business Of Music Seminar 





, October 28, 1989 
9:00 am - 5:30 pm 
‘Westin Hotel — 
Copley Square, Boston 


The Business of Music Seminar 
will bring the music industry to you 
in a day-long forum designed to © 
inform, educate, enl i 


















| You will hear about the realitie#or 









Atty. Martin Silfen- Silfen & Glasser, PC. 
represented 


Paul Burton - A & R , Chrysalis Records 
Julie Greifer-Swidler - Atty. Polygram Records 
Max Tolkoff - Program Director, WFNX-FM 
Ted Drozdowski - Music Editor, The Boston Phoenix 
Denny Laine - Vocalist & guitarist 
formerly with Wings and The Moody Blues 


Michael Jonzun - Producer, 
New Kids on the Block and staff writer for Screen Gems 


ice T- Sire recording artist 

Del Fuegos- RCA recording artists 

Chris Herrman- Music Director, WHJY Providence 
Paul Sacksman- Assoc. Publisher, Musician Magazine 
Duncan Brown- General Manager, Rounder Records 


and inspire. 


such artists as Aerosmith, Blondie and Grace Jones 
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FAST PACED NEW PLAY! 
Monologes for ores 
7:30pm at BFVF. 1126 


Boylston st call. 
617-776-3860 
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o enraees a... 
multic’ wom’s music. Exp ANCE 
RS RNY DISEASE ITEES 
‘f HEAD SHOTS CLASSES — 
. THE ANA ROJE 
call for information ig ns 7 hag SCHOOL OF BALLET 
help writers develop new advanced, and you are wel- 
Theatre and/or . come to join in anytime. We 
= “Joseph...Dream Coat’ —maica Plain and Boston. Cail 








. bre oy 


wae watt for. 1 














SEE OUR AD IN THE NEWS SECTION 
FOR MORE INFORMATION ON HOW YOU CAN 
TAKE PART IN THIS EXCITING SEMINAR! 


PRESENTED BY THE BOSTON PHOENIX AND WFNX-FM 
SPONSORED BY TAPEX AND AGFA 


























tyles, all levels, technique 
for the professionally 
minded. Sidra Cohn. M.Mus 
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Goh deector Hat “ gtr, fh & prod. 
SS Spenocuon cams Buon nerene i Oe 
ee We're Ettectside 
Vint d Un 8 
miage, and Unique ,_ STRACK DEMOS 
T st Ultra Gue/Pixiee(wno | Be 
Camb 5279 Dat? Frank Swart 
Private on-camera & v.O. TRY IT YOU'LL 
formes Mea arn 
. ac 
quire S.A.D., demo tapes nee otons SPECIAL 
totier by ee ane ~ come 8-Track midi recording. 
(NY). (617) 798-0844. Cail (617) 547-0851 
Sat Day long Workshops; ACOUSTIC 
Jeannie Lindheim's. Theatre 
Workshop Auditions-Oct 21,  Warnea tte name canter, 


try. 

on oe St Ann's Church, W. 
T Nov 4. j 

— ae aoe ta Brid maser. Mass 


277-2488 for information. 





much more. 
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Singin’ the blues 
sani you cant 
find a lead vocalist? 


There are plenty of leads in the Boston Phoenix Music and the Arts 
Classifieds. You'll not only find vocalists, but instruments, gigs and 


And because the Phoenix covers the music scene from classical to rock, 
it's the most comprehensive classifieds section in Boston. 


ingin’ the blues... 
the Phoenix Musician's Classifieds will 
have you changin’ your tune in no time. 
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Line Ads: 267-1234 
Display Ads: 536-5390 
















































































MChain, Damned, M. Threat, 
Stones. Equip & Demo. Andy 
863-8365, David 524-7118 











Soundman & 
hire. With outboard 
multiple ‘rates. Call 
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‘AR 
ere gaya te 
intermediate and sdvanced. 
Cail Sal in Maiden 321-0731. 


GUITAR 


LESSONS 
With Michael 
guitarist and 


Felberbaum 
ool gti 
. All levels. Call 

-9084. 
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Wanted eo time 

rock band 50's to 80's. High 

harm. lead voc abil a must. 

Merr. Vi area; Mid/late 

30's. 

Bassist with good b.u. vocal 

seeks band. Allman, Sky- 

nyrd, hard rock, biues is my 
5 fe Shore area only. 


BASSIST WNTD 
funk- 








folk music. Call 267-0138. 


Bass Player, dble on 
keys/bu vocis, lots of exper, 


bi for Sao 


Bass player needed for orig. 
hard rock band. Must be 
very serious. Bill, 545-5841 


Bass player seeks band. In- 
fluences are Keith Se 9 
. Zep, 











Scott, Bad Co. 
Petty, orig. Mike 233-0969 
Bass player wanted for con- 
temporary/ciassic hit band. 
We have rehearsal space- 
you hogy attitude. Vocals 






































Exp F vocalist 
Top40/R&R band, pref So 
Shore. Call Kathy 
617-871-2827 


Female vocalist needed for 
estab-prof T40/GB band-PT 


Sone ed 


SQUNDMAN FOR HiIR 
processing gear 








Ht 





tour 
rates. Tim 623-0089. 








wrkng GB voice 
and looks 474-5685 
lve msg 

GTR sk bass drums creat hd 
wkg own trans eq j no 
drugs drk age 26-35, Fixx 


Police, Bernard 961-1746 














L) 


selling. 





THE ARTS & ENTERTAINMENT AUTHORITY 


To place your ad, call 267-1234. 


Mastercard. Visa. and American Express accepted 





































If you want to sell your stereo, camera, computer, car, furniture. or fur coat, don't spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
over 400,000 readers every week — readers who may be looking to buy what you're 


Best of all, when you run your ad for two weeks, if you don't sell it, we'll keep running 
your ad FREE until you do. 
The Boston Phoenix Classifieds. One of the few guarantees in life. 


C. cone wend 


































































































March to the beat of a differ- 
tent drummer. Study the art 
and science of drumming. 
Crash:321-7601 


MIDISNGWATNG! 
Learn in a MIDI studio how 
to write & arrrange. Bring 
your ideas & | can help y 
perfect & record them. Also 
learn how to use a MIDI stu- 
dio. MIDISound 
617-876-4972 








PIANO LESSON 
Julliard trained, ex- 
perienced, very patient. Will 
help you to play not only the 
notes but the music. Nor- 
man, 924-4836 
Piano Lessons. Patient 


teacher. A. in music 
ible rates will travel. 




















354-8425 
SAX LESSONS 
Lance McCullum, Berklee 





accepting students. 
will be on R&B 





.THE 
617-492-8107 10am-9:30pm 




















a plus. Call Brian tv msg = Guitarist wanted for an all y Wanted Sie yim see. 
461-2434 es pa, MN a ee snaiBece & Drum) co Wntd rock-n-roll Bassist and 
BASS PLAYER Please leave a message!’ — Carribbean in- rock band. To pert orig ma- pre oe Much 
WA\ o . Leave message terial. infi: arg Sat. otc creativity intensity and 
? GUITAR WANTED 522-2588 Sean (617)961 Wv msg vocals for modern rock 
\Gomaenan ti Vocals, for 12 wk. Canadian a er ~ mg «band. Call Mark 859-5972 
OCK/M . 508-608 pop, bassist for prog, orig, WORKING ROCK BAND 
BASSIST FOR & orige, Satery paid. t SINGERS band. We have re: SEEKS DRUMMER for stu 
RECORDING AND or Rob, 401-766-8742 pod you can —. _ a. a, gigs, dio and aying out. if 
MUST HAVE IMAGE wanted for estab- _— cost-effective. . after 3 at 773-2368 
AND VOCALS. lished group. Call 508-433-8192 = INSTRUCTION 
CONTACT “ : SONGWRITERS! ANTED: HANDBELL suuvOlce LESSONS 
KEYBOARD PLAYER wntd PLA Si from r inner 
"Cavewessnce — Sampgmemevammny Qereegencatiear: | terug aac pant tor wlaviorpe 
617-934-7084 yak. 6 488-3904 hm 324-5616 necessary. Must Music Productions. Sidra 
Great prices! Hurry! be able to read sic. Cohn 423-7462 : 
Bass player wnted for com- Keyboard plyr wanted for Women singers aiso 
po ag eg § gb/top 40 band PRODUCER wae eee Shere. 
George/Joe 323-0597 a6 own trans. Call, Rick Soundenioreiveee 12th & 14th ee pa al tea ee Fig nn 
Base piyr wnt for wicy resi live/studio 15 yrs., . Wanted: nuareee = oe seme : 
ont wi await you. aoe Pex | on processing. - he ee 2nd album —— sty 437-9141. 
Bob 17-4548144 inft: XTC, Dolby. rates. Call Tom 746-0068, v. only. BW 566-6433, W msg SANIO'R GUITAR Ken 
B.C. KAGAN a eee : WANTED: Perlman, renowned claw- 
Lead Guitarist Wanted for STEVEN MOORE . oer ae See 
on . Working, wellknown GB/Top Seeks exp. bassist, guitarist, LIVE SOUND plyr, rec. . 
SE ey eet See ces ge ER 
. with 
orsaesse 508-289-8084 days or eve band. Vocal abilly @ plus. | experience and substantial 
etention Male lead vocal needed for —_hearsal space, prof. quality now Wwe You wa BE ASTAR 
Busy working top 40 funk establishedclassicrock club = demo & management CO. help define and perfect.our Singing lessons w/ best 
and original band Oe ere ers biea , —-_-You must have Own equip... live sound. Respond in writ- teacher in town. 
audition for Pro keys Ron 508-879-4211 o agers nig lg ing to Box 778 Boston, MA folk, mus theatre 
Ge — malalbndseekstrom MALE SINGER needed for ueries only. Steve perience and musical PERKLEE ATE 
oman nit Yer i 617-506-2608 Mike fecsane Al lovels, WU have 
can't don't call. Lve Well estbishd 40 . ’ 
you —S STRAIT oT PE — top fun learning. Ed. 266-1874 
cau bene tor MELODIC METAL rock band. Looks and at- with high prodction and Caring and effective teacher 
Cover roc titude must kick ass! Must seek enrgtic for voice. Today's styles. 
trea. Chuck, 272-7112 and | . No drunks, Call 424-1733 Franc nar tena, wan wocal. — Gassical Guitar. Instructor 
pda | ae L:Dokken, Strong 508-74 Or See-seis w/i4yrs exp. Accepting 
D.J.’S -Tom 269-3714 strong “ors vocals for or - Serious students. 247-1249 
| am a frustrated operator of iginal rock, no drugs 
a few nightclubs in Boston. | 535-7925 ’ toa, shor maa 
oe ee, eek ! Ww. has MAKE A will teach his world-famous 
am — Songwriter THINKING ABOUT vocal method to serious stu- 
on the dance floors exc. orig. songs to off. DEMO Gaui ae cneak 
town. The music | hear in Looking for musi- REC : problems 
other cities excites me -But —_cians/singers of ait types (R_ The crucial investment oe 
not what hearin Boston.--  & R, R & B, Folk, to you're about to Singers yo th +4 yee saat 
— ee play and enjoy. — return to you: = . after 12:30 pm 
wd thinks space . NO COMP. sound quality teacher Patient. innov. 
can de ‘ cance crowd wrt trance sto be when poms yt h- oe Instrumentalists populer voice & piano. Ali 
e m we are 5 9 a 
Sienna Sia eet ees | een, | Seem 
eg yt + Part time cover band sks recognition and critique from e your Geen ta’ the Beaten 
Urban a oe Funk. keys wise. po ge local and national and | SOng or write it for J Taylor/P.Simon/C King 
BS. See ane, pas 79546-0 pm use i bao spas eel Young & more! 367- 
ply. Professional experience bands entire __. GUIT. 
ernceine wie femerememve | youdesire. | rows of iite te sem 
tant. Here's the opportunty rock bnd. Strong voc abily a release strategy that wi As low as $99.95 Paul Shumsky NEC grad 
more wtormation ion please call come. Serious pro only.Call” me and lets discuss your | 4.800-323-6686 levels/styies 73 9841 to 
421-9678 from 2-4pm week- Yim 617 goals Call Eugene Gilmartin discuss goals. . 


; 





ROSS GUTTAR 


Sm aelel 


70-3837 





























Call Dezzy 





-8177e 


4FOnabse $295 cach, 


2 TOA SDB $300 each 
4 Carver PMI.5 $800 each 
2 Rane Ac23 $375 each 
1DBX 166 $450 
1 Rane ME15 $275 
1 BBE 422 $200, 269-3853 


Complete Ludwig drum set 
with accessories for sale, 
make offer. Cali 323-0182 
after 4pm 


Custom Ludwig drum set, 
too much to list. This is no 
toy. Call for info. Brian, 
before midnight, 921-1617 
DJ equip 2 Technique turn- 
tables, 2 JVC disc plyrs, 1 
Carver amp(500 watts), 1 
Atus mixer with eq. All equip 
mounted, prof built, dj stand 
on wheels. $4000 or bo 
Dave 982-1783 


ORUMMERS 10pc Sonar 
Lite drum set Yellow laquer 
finish. Including all hard- 
warde, 7 cymbals, hi-hat. All 
anvil fiber cases. $4500 or 
bo. Cali Bob 508-658-3605 























before 3pm M-F. 
Eames 12 ply 20, 14, 14, 8. 
10, 12, $1500. Sonor rose- 
wood 22, 16, 13, 14, 14, 
$1900 329-1220. 

EMAX 


For sale $1800 w/K-MUSE 
library (a $300 value) or Will 
trade for a DX7 |IFD call Bill 
at 536-1847 


Fender Strat Squire. Great 
acton, decent price. Bik 
fitted case. Leave msg 
508-435-9793 








FOR SALE: Casio CZ1 — 
$325; Casio CZ1000 — 
$150; Casio CZ101 — $80; 
The mapper by Access — 
$300; =. C-66A Stero 
parametric EQ — $150 or 
best offers. Call Frank 
878-4881. 

















n, 
MKX 5 compit w/ 2 amps 
Mode! KA-20 & stool. Used 





eo Ebony 6 1 replace 
; ol 
sost $1 3.497 + & rice 


yegotiable. (617)472-1372 














Established local band pro HOBYOX AY THE SWINGING ERUDITES ~ 
pref bnd w/ are seeking a ver- CREA AR MICS 100 ee 
for original act. Some in- s ly. _ Sitile sense of New 3-SMS57's w/cords channel 
include: REM. Ned horns. Pros only album just out. 787-1235. Lesgone misom ramen AKG Drie $120. Call Gnd effects’ $598" Con Gey 
528 d4e4 after 7 — All levels, Many styles! cali e 262-7475 
pm Pinang = for 276-8936! Bass cabinet, Peavey, 18° 
Drummer needed for Rock Bands, Top 40,R&B drummer. a waneh Fw BW, 400w, exc cond, $275. 
talk. deft fo 1ock- Call to and others wanted for south plus. 617- ng fo your voce? 992-4306 aft 6pm Lows & MF-1X Home. Bec. 
(61 BASS $ 575.00 or Best 
DRUMMER NEEDED 4 re- beg - BARGAINS Offer. BLU 6 String 360 semi 
ally loud band into Naked 3 CLOTHES chops for or- NQCALIST. GALORE! hallow bick. | neck 
Raygun. Government Issue Oe. Se Gara {pina rock and. Label as ei «Black Hondo Acoustic $350. Or best offer Call Den- 
254-5638 leave message ern Ti Co.49 River st dio and live work, call double weed Rock and metal wel- joe na Mary ed Prone 4 331-6206 
: Te eae Camb dose 782-8766 come. Mitch 325-6646 guitar, Hondo Z Les Paul 
copy case, Seiko music 
Seca exaenned lar ROCK VOCALIST LEARN PIANO tuner, Stadium bess amp. 2 ORGAN 
ing, cail 789-4897 Nowty Sormad “Nass rock AND KEYBOARD! = Gorilla practice amps, Hammond ES 
band looking to complete Baginners to advanced, 20 der bassman amp. 2 Law- ition $1,500. Call after 7pm. 
Great Image, dedication ‘performance rence FT 145 acoustic pick- (508)774-7954 
top - ern Ti Co. 49 River st . and chorea a thes. Cc am nian ups, Lawrence A300 
oct Cin teichaot has canon dad en il tees & oes drum case Randall power lather‘, ert cond, 
travel. Call Michael Ray TIN Vocalist seeks creative ; 300 ’ rect 
471-5961 Anytime Dywrkng end expan musns 4 new aggress rock Sper Anvences Ginenet FER eum machine, ; 6651080 
pai "Brian sequencing. ; 665-1 
t sound cat rou gate. Cal Alan ibanez Stratocaster. Cali = 
—————— aa or 232-5153 se ee dual 
SAX/FLUTE bass, all H.D. hardware 
~ afid mus. Theory . Henry fiem. 696-2375 
» Cook 734-8258 THEDEADLINEFOR Boave ’ 
= : y KB100 amp; 
id RENEWING Yamaha OX21 keybrd; 
: tuner; 











Piano-Samick 48" studio 

Hp f finish, moving 
sale/$3300. Call Jim 
424-6976 Boston 





PIANO: Student upright 
good cond. rich tone $1 
call Eliza 617-863-0683 ive 
msg 





PreWar Martin, 1941, D-18, 
vry Gd ho plays 
exciint, $32 or B.R.0. 
643-2707 

Rare ‘68 ail Nay tele w/ 
Fender Bigsby $750. Black 
Rickenbacker 4003 bass 


$450. Call Gerry 625-7430, 
628-3133 


Ric 4003 Wht 5 strng bass 
$500. Ric bik dbi-nek $800. 
Both ex. cond. w/cs Erik 
742-6777 


Roland Digital drums 
DDR-30 brain and 4 pd-20 
tom/snare pads. Call 
891-1868 leave msg 


ROLAND JAZZ CHORUS 
JC 120 HALF STACK. EX- 
CELLENT CONDITION 
$600. CALL DAVE 738-4604 


SQUIRE telecaster w/ hrd 
shell case excellent con- 
eve 
day 

















5 
617-951-1682 Rick 


TASCAM Model 15 studio 
recording board. 18 imputs 8 
vusses 16 track monitoring 
Extremely quiet, used only in 
the studio. $3500 or Best of- 
fer. MCM Recording 
755-5643 


THE EDGE PLAYS 
thru 2 Vox AC30's. | have 
one '64 AC30, mint cond. Bst 
offr ovr $1000. serious calls 
only. 437-0847 


VOICE LESSONS | 
Develop your sound with 
pop rock techniques used by 
top recording artists. In- 
crease volume avoid vocal 
blowout. 491-6733 

’'LL HAGGLE 
VOX V-125 Head, New 
Tubes, $300. Hiwatt 4x 12, 
$400. Flight case for boogie 
sized combo amp, $225. 


277-9774 


Washburn Mirage acoustic 
electric guitar. Natural finish, 
single cutaway, mint con- 
dition. No feedback $400 
787-5490 anytime 


WURLITZER CONSOLE 
PIANO with bench, 2 years 
old Excellent Cond $1500. 























253-6603 or 387-0754 
Yamaha EMX300 12ch 
blo “Peavey cnonion  Syet: 
25 2 wedge spks 

$535, bio oland Digta be 
lay $215 b/o. Scott 573-0231 
Andy 603-647-9136 
MUSICAL 
SERVICES 

your Ss. 
Composers/arrangers, 
MIDI sequencing from Mu. 
SICAL COORDINATION 
SERVICES, 628-0006 





PIANO MOVING 
Expert-Lowest rates. Also 
total restoration, buy, sell 
767-0113 
Study Voice with one of Bos- 
ton's most distinguished 
teachers +singers Sidra 
Cohn. All styles/all levels. 
Performance Workshops 


423-7462 


oma 
TICKETS 


WHITE 
MOUNTAIN 
TICKET AGENCY 
120 MAIN ST. 
NASHUA, N.H. 


603-595-0777. 
We have the best seats for 
sold-out shows! CELTICS 
AND BRUINS, TRACY 
CHAPMAN, JIMMY PAGE, 
ROBERT PLANT, 
STRYPER. Open 10-5 
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Silver Lake 


Dodge & Leasing 


TACTORY AUTHORIZED 


LEARANCE} | 


tm Orly til Sept. 30 
On 350 new 1989 cars, trucks, 
conversion vans, & demonstrator models 
featuring oe s Double Rebates 





Bo Suaeasoeon 3 3 
1) may have list prices of up to $1000-$1500 more than 1989. 
2) will have federally mandated air bags on all cars that will add| 
approximately an additional $700-$850 to every 1990 car. 
3) factory rebates will no longer be in effect. 
4) excise & sales taxes will be 


5) discounts and factory savings will be substantially lower. 
DISCOUNTS & FINANCING AS 

REBATES UP TO LOW AS ann 
$6000 0.0% *""* 


‘89 DAYTONA 


i Chpabe OOUREREIATE Glan 


BUY IT FOR 


$7999 -.. 


‘89 SHADOW 


SLD discounted price $9409 
less Chrysler rebate $750 


BUY IT FOR 


LEASE WITH ONLY 
ONE DOLLAR DOWN 


$169* som 





LEASE WITH ONLY 
ONE DOLLAR DOWN 


$179 a vomr 


EXCLUSIVELY AT SILVER LAKE DODGE 
FREE LUBE » FREE OIL CHANGES - FREE OIL FILTERS 


Including all Labor for these items for as long as you own any vehicle 
purchased at Silver Lake Dodge. - OVER $1000 CASH VALUE 


‘89 SPIRIT 


SLD discounted price $10,499 
less Chrysler REBATE $500 


BUY IT FOR 


iJ LEASE WITH ONLY 
ONE DOLLAR DOWN 


1 A MONTH 


‘89 CARAVAN £:2G4NZE 


The distictive Eleganze can only be found here. All models come with the Eleganze Package which includes the 
special Eleganze Decor Package, Chrysler's Protection Packge, 7 pass. seating automatic trana, A/C, AM/FM stereo, 

rear detog & wiper, all-season radial tires, full-size spare, power steering & brakes, Intermitten wipers, cloth Interlor, 
Syaanes, All Beganze models are avelable at ene decounted price of only 


original price - $1 6,895 $2506 


BUY IT FOR LEASE Wir! WITH O} a 


$1 4, 395 ~ $249 son 


ib dteslinslo\ teestiaaahoumbisiethtatahenniliie from 


“80 rro. dosed-end lease ($ 169x60=$ 10,140) with purchase oplion af lease end wspproved cradit. lease a dee meint 
pred vant rom:? tre wie ey 7 Tues, reurarce & np dtl ohn one dp. 


Silver Lake 


Dodge & Leasing 
Rte. 9 - 1/2 mile west of 128, Wellesley 
Open M-F 9-9pm, Sat 9-5, Sun 12-5pm 


235-6666 











ees rer 
z - '"? 








1 coach 1 
Boston- Phoenix. Aree 
Debby, 247 aa .0. 


, United seat 


BMW 2002 
$300 or Best Offer cail 
241-5329 





fo" best offer "Cali 
Tope Dest tr : 


BRUINS TICKETS 


For sale. Min 5 2 = 
each . games 
284-7433 ve msg 


TICKETS 
for all major concerts, sport- 
ing events and theatres. Lex- 
ing es Ticket Center, 
-§333. 











Stones Tickets for 
sale Sullivan Stadium, 
call 332-4374, lv msg 











“—S 
Best offer. Act ‘now!. 
617-926-1324 George/Nick 





Rolling Stones Tickets 2 for 
9/29 4 for 10/3 Call 
-2541 Best Offer 


ROLLING STONES 
2 Tickets 9/29 show 
Cali 484-8798 or 738-4592 
4 STO 
Fr 9728 0 Sullvan Stag 
44-6059 

















TICKET WORLD 
The best tickets to all con- 
certs, sports 
anywhere in the 
Mom-Fri 9:30-5:30 Sat 08 
203-246-4123 











HONDA Accord 1984 a 
back LX, 70K mi, a/c, well- 
mntained, asking $4000. 
625-2942, iv msg 





tsuzu impulse 1985, red, 
39K, all options, exc cond, 
alarm, $4400. 738-4604 iv 
msg 





cea toon 


ek 


white, minor rust, new 
tires $1400 646-8659. 


MAZDA — 1987, FLORIDA 
CAR, mi, AC, new 
brakes, AM-FM cass, auto, 
white. $9200 OBO. 734-9980 


Mazda Ax7 GSL, ‘85, 5 
speed 








leather sunroof, all- 
508-655-5394 


MITSUBISHI, Tredia, 1983. 
49,000, very cond. Sil- 
ver, 4-dr, AM/FM $4000 
moving. sell. 489-3563. 
‘oor esc amin ae 4 























saaiany 


T POINT, 
10/1 or ASAP. Call Paul/Lisa 
574-9291 eves. Mature art- 
ist, pref F. 





NEW KIDS 











REE Pb. 
REHEARSAL 
SPACE 


ston rehearsal ogee 





curity guard, nr T and Png 
Easy load in. Free prkng, 
p+ KA or shared. Avail now. 





deck, free pkg, 
Conv to T & Pike, WW Carp, 
$350/mo. Call 442-7676 


Ae 


\ aiid fs 
inn FOr Sele: 


ILI SALI 
DOMESTIC 


77 Ford Grenada, excl! 
cond, low miles, $1500 Greg 
567-1902, 262-5889 


*82 PLYMOUTH 
RELIANT 
80K, SOME WORK 

NDED, SOME BODY 

DAMAGE, RUNS WELL, 
GOOD CAR FOR 

BOSTON DRVNG, $650 
OR BO, 861-9174 
Chevy Camaro 2-28 ‘84, 
gray 5 spd T-top, 
am/fm/cass, exc cond, 
$3500 or BO. 725-2516 (w) 


CHEVY CITAION 1980 a/c, 
cruise, 50K orig., runs, etc. 
Has tran teak $500 
267-2575. 











KENDALL CNTR FOR THE 
ARTS, Beimont. Studio 


livin, nontoxic. 491-0280 





ns. us eee 


ney wea Wy aaths. 





Professional office/studio 





No CeO SEAC SRACE 


saaiao sp me hy 378 sq ft. 
$130 mo, no live-in, utils incl. 
Sorry no music, pottery. 
woodwoorking. 623-6063 





SPACE 


STUDIO 
Rehearsal work space, 1200 
sq. ft., great natural light, 16 
ft. ceils.. re-sanded fir, 5 
mins from So. Sta. T. 
Monthly rate 
for info, 876-1019. 


tiable. Call 


() 


mil 





1980 Datsun 280ZX 2pius2 
re runng cond, orig owner, 
1500 or bo, 245-5 





1985 RX7 GSLSE, 25,500 
loaded, excellent condition 
ers 1 in winter 
17-7; 


1987 SAAB 9000 TURBO 
Silver w/grey leather interior 
5 spd, climate control, air & 
heat. AM/FM Cassette 
w/alarm & security code, 
power winds & sunroof, rear 
spoiler, fog lights, Mts re- 
cords. Must sell due to 
divorce. Asking $11,700 
comp w/blue bk. 471-2555 








77 FIAT spider, red, ‘81 fuel 
inj 2liter eng-headers, elec 


ign, new we. Lg Bare) $4500. 


askg 





80 Toyota Corona for parts. 
Still runs, call Rob 395-6679 
lv msg 





DEPEND E CAR 
1976 CHEVY NOVA V8, 305, 
bucket seats, console, a/c, 
120,000 hiway mi, well-main- 
tained, mechanically solid, 
It's not pretty, but it will run 
forever 787-1093 


Omni 1984, 4-dr, 2.2 
litre, 5-spd, am/fm, 36K mi, 
exc. cond., no rust, 1 owner 
$2500. 729-6807 


Ford Mustang Fastback ‘69, 
powr steering & brakes, a.c., 

auto trans, 351W engine, all 
orig. equip., $5100 or BO 
617-787-0672 











ot gr ear - CUTLASS, 

978, 8-cyl with new trans- 
mlaaton brakes, ball joints 
and steering box. $1850, 
Call 926-8644. 


OLDSMOBILE, Cutlass 
Salon ‘78, primed and ready 
for paint, needs breaks, 
basic transportation. $300 
and it's yours. Cali 625-2409 
after 6P 


Plymouth, 84 Reliant, 69K, 
silver, 2dr, auto, AM/FM 
casst, ac, exc cond inside & 
out, $1850, 232-0353 


PLYMOUTH HORIZON 
1986 14K miles, 1 owner 
Just like new. AM/FM cass 
deck, rear defrost, full size 
spare. Cail after 5 862-7132 
$5,000 or BO. Box 2194 


MRI I 
FOREIGS 


or best 
} 357-9500 ext 











offer J 
42031 


82 Mazda 626 x! 15000 mi, 
on new eng 

Excel cond inside/out. $3600 
George 491-365 


auto air cond 





4dr 5sp met gr 
sunroof AC removable 
am/fm cass, z-lock, all pwr, 
yr old Michelen, exc cond 
49K $11600 244-4444 


87 SAAB 9005 


16 vavie 





88 HNDA LUDE 
Sun rf, black int. 5 spd. 23 y 
warrantee AMFM cass, A 

617-628-7563 ive msg. 
35,000 mi $11,400 mint cond 





1974 VW BUG 


This car has been through it 


all and still has a long way to 


go! It will be hard to part with 


but the time has come. Or 
ange VW, new tires, in good 
shape but needs some work. 


This would be a great car (for 


$500 or BO Call after 6pm. 
767-2635. 





Audi 4000S 1985-brgndy, 
56k mi, snroof, ster, ir 
wndws, exc. cond. $8400 or 
b/o. 443 6271 


AUDI FOX, 1976, 70,000 
miles, 4-speed, rebuilt en- 
ine, Many new parts 
1750/B.0. bau 884-4776 


AUDI QUATTRO 400S 1985, 
57K, Charcol black, AM/FM 
stereo, imac in/out 

Call Phil 354-9492 


BMW 1985 318, excellent 

appearance/ cond, metailic 

Soo stereo,a/c. 50K mis 
9000 neg 736-6841 











617-247-7814. 


BMW 3251S 

1987, black leather interior, 5 
speed, sunroof, cruise con- 
trol, ABS brakes, am/fm 
cassette, anti-theft, BBS 
wheels, 16k miles, mint 
cond. Cost me $28,5K, will 
sell for $19, 900 (or best of- 
fer). Bring Money With You. 

Call Rich's Cartunes, ask for 
BMW, 923-1490. ‘ 








ROVER, 2000TC 


SEDAN, 1969 
Left hand drive, body uph 
rockers, 





SAAB 900S 1985 slate biue 
28,000 miles perfect cond. 
Automatic and fully loaded. 
$10,000 call 523-7573 til 
6pm after 6, 969-3631 Iv msg 


Saab 900 Turbo ‘79, 3dr. 
4sp, sunrf, 67K, am/fm cass, 
$3000 or bo 437-7644 


TOYOTA, ‘76, lift-back. 
5spd, Am/Fm, AC, 78K, 
brwn, 1 owner, all records. 
some dents. $700 or b.o. 
782-2970 


Toyota Tercel 1981, 

run around car, 92, mi, 
. Call 589-0182 days, 

232-1215 eves 


VW JETTA GLI 
1985, Black, loaded, stereo 
cassette, sunroof, cruise 
control, a/c, Eagle GT tires, 
salesman maintained, orig 
own.. all papers. $7000. Cail 
876-2757, leave message 


VANS & 
TRUCKS 
sale Dodge Van + 8 


trailer from Calif. no rust gd 
cond. $2300 232-8772 


NEW PICK-UP IN TOWN 
1986 Toyota pick-up truck. 
Perfect condition. Great for 
around town or the country. 
Call before 10PM 723-185: 


CYCLES 


eepenemmemegnmnnntnceneetndmetnee 
1981 SUZUKI GSL 
13000 miles $700 needs 
starter 2 free full face 
heimets and cover 277-0287 
Bill or Scott 


Honda Nighthawk 650. 
1982, New engine, mint 




















“cond. incis cover & 


heimets $1600 


617-598-6616 
HONDA 
VF700 
INTERCEPTOR 
1985 


Excellent condition. New 





Call Paul 





MOTO GUZZI V65-SP., silver 
w/ faring, rear rack. Ont 
1500mi, mint cond, $219 
BMW himt, $75, 864-3736 


MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 





call Mike at 527-2787 


R= 
FOR SALE 


TORO LEDER REM SS 
ely yy? ee 
FLEA MARKETS 
Taxidermy trophies heads 
moose caribou 650 buf- 
falo 825 African 350 ante- 


cat 350. 508-746-8552 


soy se Bressess itd 


nas, Fancy robes, = 
Great Eastern Tr 
49 River st Camb 354- 3 





ater 
-Fibergias shower base 
32"'x $35. Peter days 
889-3535 eve 569-2347 


New Whirlpool! Super 
Washer and Super ex- 
cellent condition call 
241-7489 


WATER tpg ag 
TEM, for hse or apt. C 

water for drnkng pening 
py etc. No eet SK 


ne ot y aod Pag than 


oe 566-2144 








ee 
BICYCLES 


edb $080 be Model Pn. 
ee jas MV leave ag oe 











1962 21 ft. Mark Twain, 260 
pe ong al oe Bay 


iler loaded w 
$13.5 of 8 0. 371-0827. 
Cae AWAY oo “ 


IN CHATHAM, CAPE COD 

WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 
17° MOTORBOAT, 16° 
HOBIE CAT. RENT BY THE 
DAY, THE WEEK, THE 
MONTH OR THE DECADE! 
CALL US AT 945-2564 


EOE BRI 
CLOTHING 


ur; blue- -igth 

ppraised; 938-05 75 (eves) 
*ppo-4108 (day) must selt! 
excellent condition 


ccmmeeomemmmaesi 
COMPUTERS 


APPL c 

PKG. = 3.5” dr, sivr_ reed, 
dw prntr, applewrks progrm, 
$1350. B/O. 661 "088 


COMPAQ 


20 uP MINE 28 ou 
1. meg Toppy. ea 
ory. $ or B.O. 661-6527 
1BM compatable, Franklin 
PC 8000. See at Lechmere 
for $840. Buy from me new, 


in box, warrantee, $535 de- 
livered, Howie, 227-3300 


MACINTS H 512KE 
ex. cond K int drive 
kybd. org ou software 
call Neil, 241-6289, days 


New Radius equip/SE for 16 
mhz accel w/ 881 chip $650 
FPD w/cara $950. Both 
$1500. Cail 508-369-6034 


Save $$$$'s on re- 
possessed, DEMO and 
Used Comp. Equip. Large 
Asst. Buy, sell. trade, or 
consign. 508-655-7788 


FUELS & 
FIREWOOD 


AL STOVE 
Russo coal burning stove 
Top of the line. Holds 60 Ib 
of coal. 24 hour burn. Com- 
plete with biowers.Used 2 
seasons. New$879 will take 
any reasonable offer. 
¢.5675 after 6 pm. 


ARERR 
FURNITURE 
ANTIQUE 


























Four Italian grey leather & 
black lacquer dining chairs 
from the fan co a: 
Bought at Roche! 

iginal $2200, asking $1200. 
call 437-0419 


Kitch. tbl, 4chrs, full bed 
w/mat, butch bik cart, refrig, 
teak cof. tbl, end tbi, ex 
cond, price neg. 424-6983 


Lazyboy chair, gd cond. $70, 
pla lorm bed w/drawers $65, 

itchen table w/4 chairs 
$125, 782-3849 


Rupe. never used, 6x9, $18, 
9x12 $30, Orientals $39. 
617-523-9533 


Six dining chairs, brand new, 
Palazzetti, Meis Van Der 
Rohe, cane & chrome, arm- 
less. $1190, 566-4412 


Solid maple Conant Ball 9 
drawer chest $150. 2 dr 
bedside chest $50 each. 
Coftee table $35 also Eames 
chairs $35 each. Love seat 
(navy) opens to 54x76 sleep 
surface $100. Call 536-1339 
or 508-428-8107 


STEREOS & 
COMPONENTS 
B+O beogram 3000 trntbie, 


technics 110 watt rec pr 
klipsch forte 734-3124 




















Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/B0, 661-6373 eves. 




















WAY To FIND WHAT 
YOU'RE LOOKING FOR! 
ETSI 











Four color T-Shirt printer. 
Vastex, gd cond. bo. 9 
ft belt dryer, gd cond 


$2300 bo. Lg arc $300. 
308-475 0145/508-688. 3644 
SOFT DRINK 
Machine: Brand new, 5 col- 
umns, 247-9141 weekdays. 











NEED CASH? 
We buy used 


HARVARD BOOK 
STORES - 

1256 Mass. Ave. 
Cambridge 











PIANO SALE 


Pianos bought, 
sold, rented 
Uprights, Grands, 
Spinets 
Lowest Price 


High Quality 








ID Furst & Sons 


Piano Co. 


185 Corey Rd. 

Brookline (Off 
the 1700 Block 
of Beacon St.) 


617-738-0044 











HALE 





PHOTOGRAPHY 


lympus OM-1 
35mm single fens reflex 
camera. Mint condition, like 





Leicaflex camera (1968) Sth 
~ F2. es <3 


8 35 $800. 
617- 536- 7780x275. 9-5 
Mon-Fri. 


Se ane 
YARD SALES 
= 


speeds, stereo. . antique d 
hes, car, and more! 3/6.8/7 
50 Rindge Ave. Lexington. 
9:00 a.m. 


aa 
SERVICES 


SVS 


Do you ae 
records? 617. 


HEALTH 


COUNSELING 
ANEXCELLENT MASCACE 


starting or 


athan Fixler 964-2451 


Ay ty pent shy 7 Or- 
Bach-trained ed therapist Lucy 
Borodkin, M. Ed., 354-5580 








FEE STRESSED? 
Life is stressful. 


joy and fee! satisfaction in 
our lives. To discuss ideas 
on Snioy tie to feel stronger and 

fe, | invite you to inter- 
view vow me at no charge. inter- 
views can be arranged 
within 24 hrs with day, week- 
end, and evening hours 
available. Ca Cambridge- 


o17-440- 7721 Sv 
Relaxing, therapeutic Swed 


Porter Sq 6288272. 


SMOKING-W iT LOSS 
t s(tV-80 Sos 
Hs a wit erases s 












































S/M or TV M 
&or F into scene. . 
for info to Box 348, 89 Mass M V E R 
Ave, Bos 02115 
Loc NEng NY pam enn 
CREATIVETHERAPY = Saunier ives 492-4837, 
awn yo Stress-Free, neat, careful, 
ry. movement, art 1-600-812-1943 
494-9052, 17 Local & NY, NJ, NE & Ba. 
eon Pianos/Lic ins. 524-1000 
MASSA The yo cheapest 
and “tal Sum Mineral movers in town. Local ond 
for careful, reliable and +" 
Aanice about sex and heath ra. job 19, Bg no 
welcome! Pease be 8. Tot ba Rot = 
Ware uONNe, 
rates. No job too smail. Eve- 
cndlos o and 
for , value; and 
service. 
BOB’S MOVING 
ARE YOU? 
547-1600 
AND STORAGE 
DA 
local + long 























Toe eos ss for FOR 

large & smail jobs moving in RENEWING 

& out of town. 783-5928 GUARANTEED ADS 
1S TUESDAY AT NOON! 





Saint Anthony Church, Cam- 























VAN & MAN pemtet witch te somected 
Snes eu tT ae for Saturday, September 
$e Seis jane daa teh St. ere hae 
PARTY ~oe 

CALL 2 Yee titre fo good home 

BALLUNACY a wae Oe 
for party entertainment in- 
cluding strippers (M/F), | Abandoned, affectionate 2yr 
clowns, dancing 4 old M ntred cat own whi 
i . balloon resp. indoor home Wh w, 
bouquets, Teddy Bear All shots. 742-3140 
grams, } gifts x 
and, flowers. Di by 
aon bear of marth 

our 
club, 247- OUTDOOR CAT 
same Ro yaa Ramee Se, ‘lndoorfoutdoor’ cat w/yry 

ya 508-838-2461 shots needs ee w/ 
ttt a must. Call Brian 
Cs 542-5995 dys 508-265-7658 
RIDES — 
*, SOL 

ikg Tor M or F to drive win Bre"Siclom™ skier 188 om, 
pow Bnd . Share ex- woodcore, so! 347 bind, 
penses. L approx 1st $995. Univega itul Sport. 
week of Oct 20", campy parts, gray, 
oe kare $300. 646-8421 eves 


WRITERS WANTED 
Short short stories needed. 
Send SASE for guidelines 
and payment info. Pan 
Adventures, 13 West Diane 
dr, Keene NH, 03431 





SUBLET THAT APART- 
MENT! CALL 267-1234 








312-856-9165. or 


Society, 
PO é Box Min Chicago 
IL. 60681-1 











sees Tp. 





° ae fe 
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Single? 


Looking for a serious 
relationship with a 
quality person? 


Try talking personal ads. 


NATIONWIDE! 
1-800-888-8039 





Inter- 
ages 


ish | : 
national, a. all 





intorduction Inter. 
national. innovative, ages 
21-101. 800-336-9933 
Share your popcorn. Join 
The Lover's Se fer 
ike- 





fun/romance with 


minded moviegowers. 
2035x Bala, PA 19004 
RRR ET OMEN Um 


MODELING 
Amateur otha a ah poll 
Female fig- 











seeks attractive 
ure model for nude photo 
session. $75, evenings 
508-745-2164 
» AMATEUR F MC F MODEL 
new Ss pa ding om T 
fees. info PO Bx 298 
01960 
MODELS 
Wot ODESNEEPER 
pt eat for 
508-753-12 
= nds 
models 18+. Call 497- 7518. 
POB 355 Camb 02140 



















@: 











newts eect 
ENTRE NOUS 


1 or 2 ha 

30 looking for sexy Wr ¥6-30 
for safe erotic oe in 
tux hotels. 1 


A&B 
LIVE 
PHONE 
FANTASY 
1-800-544-1068 
24HRS 
MAJOR 
CREDIT 
CARDS 
FREE CALL 
BACK 
$19.95 


AIDS-FREE 
BiWM 35 happily married, 
vry muscular bodybidr into 
hiking, surfing, judo. Have 
had only vry safe G contacts 
and have repeatedly tested 
negative for AIDS. | sk a 
similar long-term G or Bi 
lover: vry athletic, vry safe, 
18-35, willing to be tested for 
AIDS. Wid especially wel- 
come a guy who wants to 
learn iar another 
a or a guy who 
has not dared risk G contact 
but longs for a safe rela- 
tionship. Pis write in detail to 
DLO No. 522, 310 Franklin 
St. Boston 02110 


Att Bi F sks BI F 43 sum with 

husb, im 29 U B 20-30. Mayb 

we can B alone aftr phone 
must. No gays 0 1175 


Attract WSM seeks WF for 
nursin}? proceedures for 
mutual needs. PO Box 123 
Weymow> MA 02191 

































































HOME . 
SERVICES 
A ed I, 
Kichs, PiBsths, Firs, Walls, SSS 
Doors & Windows repli 
Holes fixed. All types of 
corn en & | DIKE MOVERS 
tics & garages. 884-1265 and fn distance NE, NY. 
: e ic and ins. 
CLEANERS 484-0580. 
> home incl laundry) or Local 2 Long-crstance wave 
* Office. Call Chris Maciel ing. Pack & Storage 
at 566-6809, leave message - M.D.P.U. 24430. 661- 
' ~-Exceltent References-- Marathon Movers/Storage, 
ees & = NJ, nai oy 
anos, liscenced/insur 
CONSTRUCTION —Eianos, liscenced/ins, 
GENERAL w ms TFamiy Movers. Loca 
CONTRACTING = Pnicading pone reervice. 
RENOVATION, 277.62 102 
REMODELING, 

PAINTING. CALL: Nice Jewish man with truck 
_M&N CONSTRUCTION $20 hrno pe ae. 
524-2477 OR 469-2741. SHORT NOTICE E MOVERS 

Cost effective, 1978, 
MOPU 27387, 321-10 1017. 
LIMELIGHT 
ys Nights 
: ‘ ; out, 
spool occassions. 24hr 
service. MC/Visa. 
PHOTOGRAPHY |, couteous sovice. 
y courteous 
CHANG STUDIO s tumnished 

Model portfolio, promotional | and highly competitive 
photos, nner 55 In studio rates. 
or on location. 617-524-7611 Call for a free 
ask Mr.Chang 
kinds of po ll Al gp 661 “1 22 
rates, discounts for stu MDPU#27477 
dents. Avi 24 hrs 
617-962-7919 
he B&F movers 
plete w/ lights an 
backd dow meet No job too small. 
oe ae pa 
MISCELLANEOUS 
—vN 

PASSION LOVE 


























ETE: 
EDUCATION 


Sh nN ES 
ARTS & 
CRAFTS 


JAPANESE 


At ee wi . ge oy 
an cae oe sses begin wk 4 cam jar. 

9/25 Mi of Art $200. Una Bie to A Pill 
credit avail. 247 -1719 sell for $150 or bo 965-3141 
SR Companion vouchers, con- 
MEDITATION tinental USA, good till 8/31, 
Bu's Barbara Feldman. 1 

levels. 


Vermont-based ski club, 
Stowe/Sugarbush area with 
large house seeks new 
members. Call Rolf or Steve 
for info. 617-482-7974 


TRAVEL 
Wkend. 


Kayak we in ‘Readia Park 








$200. 1st class ade $5 
926-8048 eng 











'4-3097. Courier fli New York, 

9 oo he = a a _— Lon- 
Doug 497-0819 and other cities. worldwide 
List Of air courier companies 








Hawaiian & Las Vegas Va- 











GOLD LIFETIME MEMBER- cation retail value for 
SHIP for Camb and ail locat $800 or BO incls air & hotel 
— \ Jim collect For info 738-9230 Jim 
Si7-saesere 8 * «6° «JET TO EUROPE this sum- 
Wan G6 Fe Sea 
TENNIS LESSONS a © 
will Auta (212)864- 

' i San Fransisco Area-U drive 

your own court. Beg. & Inter 


: I. my car (gd cond, fuel eff, 
mediate levels. rc Bos, manual shift). Call 729-5023 
No shore whe . Call John (6am-9pm). 

Sk G/BiIWM as legit tour-es- 
cort-guide asst. Ft/pt travel, 


write BH-Tour Dir, Box 486 
Bridgewater 02324 


Sk GWM 20-30 to shr 14dy 
trip to Key West Bahamas 
Aliso sk FT assistant, 
$260-310 way. ant provided 
Joe 603-673- 


ST. MAARTEN — Time- 











-5659/Iv. mssg 





view 
617-497-4578 


CONNECTION, LTD 
NEW ENGLAND'S 
LARGEST DATING 

SERVICE HAS WHAT 

- YOU WANT: 

OPPORTUNITIES 
* INTERESTING 
PEOPLE 


* HONEST 
RELATIONSHIPS 
GIVE US A CALL 

TODAY! 

















FALL SPECIAL 
SAVE 15% 


SINGLE ?Join 
LunchDates.Meet 
attractive, new people 
over lunch or after work. 
You'll enjoy LunchDates’ 
—— service and 

tion. AND it costs 
>. 4 times less than the 
others! Over 10,000 
joined. FOR FREE INFO 
CALL 254-2534 


LunchDates 








SELECTIUNS 


1-900-456-3700 





Meet other people 
from the New 
England area 


Simply leave 
your Own message 
describing vourself 
and your interests, 

or listen to 
messages left by 
others. Only 89* 
per min 








TRY OUR DEMO# 


617-876-0333 








Attr DOM WM 47, novice 
sks Cpl or F for friendship 
and gd times will try all. Must 
be ci. dscrt, sincere, ph, oh if 
poss (1) 2259 


Attr MWM, 42, seeks busty 
SWF to 39 for discreet week- 
day mtgs PO Box 254, Bos- 
ton MA 02184. His wife is 
disabled/celibate he will go 
to Cen/East/SE MA 


Bi WM nudist seeks other 
male nudists for nude party 
Let's let it all hang out.02264 
(exp 9/27) 











ad i 


Call GXX-7731 
For sample 
send $5/SASE 

Modeling 

184 Broadway #332 
Saugus, MA 01906 
Cash or M.O. Accepted 


il 
OT 


Uni 


































helpful but not a must, 

num is a must. My husb will 
be with me durn fan. No 
drugs. disc a must. 0 1176 





avs ua .. 


Cestathshed 7 11 years. 
Lifetime memberships. 
Find-A-Mate. 508-430-1053 





wi PME: -NASHUA 

tall, 145 Ibs 
on hair, blue eyes, good 
looking, inexperienced 
seeking man 18-36 for sex- 
ual exploration. Must be 
good looking, patient, under- 
standing, sincere and caring 
Be discreet, honest, straight 
acting and appearing. Send 
full description with phone or 
way to contact occupant, 
Box 5318. All serious replys 
will be answered. Send 
photo if possibile. 


Handsome, athletic. pro- 
fessional, male in his 40's 
would like to meet a bright. 
slender. affectionate. gal for 
a long term affair. We'll have 
a telephone talk and maybe 
exchange photos and 
maybe meet for coffee. Write 
box 94 Newton, 02159 








HANDSOME KIND 


DOM SWM 
Sks attr obed submsv SWF 
18-40 for mild trng, disc 
gentie hugs, & dinners with 
fine wine. Photo a plus! Be a 
good girl & write with phone 
number/ address to Box 541 
Osterville. MA 02655 


Heavy, WF40 sks slightly 
dom, highly educ SWM 38+ 
for erotic spnkg/dspin. Box 
1215 East Ari 02174 


| need a rich generous man 
who needs me to keep him 
very nappy Send photo 
please 67 


LIVE A FANTASY 
MWM 36yrs young sks attr 

















woman 42+ for daytime 
BiWM vry 90 ikng sks bi- passion & fantasies. Box 
preops, tvs for fun frnd. very 5166 Cochituate MA 01778 
clean, healthy, PO Box 5725 
Marlboro 01752 i 
Bionde WM 5§'9"", vry cin, vry LOVE LINE 


wil endowed, hv own apt. 
iking for bee ~ bick or wht F 


LIVE PHONE FANTASIES 
All credit cards/discounts 





Ivs to hd, anytime, PO 
Box 414 Boston, MA 02124 516-422-2404 
Classy prof attr uninhib athi MAILBOXES 


biMWCpi sk similar MCpis 
2b frnds & lovers. POB 1096 
Cambridge 02142 


CURIOUS COUPLE 
Voluptuous ex-model, 
gorgeous 6'2'' man seeks 
Straight bi men for fun 
Phone a must. Box E-95, So 
Easton Ma 02375. 


DISCREET DATING 








SERVICE 
Free membership to all 
women oe for single 
men. 508-224 


OWM 35 gdikg sks totally un- 
inhibited female for sharing 
& living out desires & fan- 
tasies. !'m clean & sincere, 
Box no 7 Millbury, MA 
01527 


Executive, 40, Harvard 
MBA, ‘straight’, seeks pre- 
op TS. 324 Main Ave Box 
201, Norwalk, Ct 06851 


Exp WM master, educated, 
sks slim, trim sub WF for re- 
lationship, exp not nec. Box 
1124, Framingham, MA 
01701 


FIRST TIME 
MWC sks sexy slim F 25-35 
for first time enc with bi- 
curious slim leggy wife-35 

















FREE EROTIC SHW 
WM will do show for singles 
‘oups, couples. Have own 
toys, photography fine 
Mark, P.O. Box 182, 
, MA, 01021. Can 
travel. Y 





FREE MEMBERSHIP 
to all qualified 


Find-A-Mate 508-490-1053 


See our display ad. 


Private and confidential maii- 
boxes monthly rate Woburn 
933-3595 


Married bi male, 42, 5'10° 
155 ibs, seeks fr passive 
mate for: freq meetings. No 
recip nec. 0 1183 


GAY MEN MEET THE 
MAN OF YOUR 








DREAMS 
Join the 1 million gay men 
who have called 1-550-1515 


MRS. ROBINSON 
RETURNS 


MWF slim, sexy, attractive 
Afternoons free. Bored with 
life. Looking for someone to 
share afternoon pleasure 
Send photo and SASE. Box 
186, Nuttings Lake, Billerica 
MA 01821 


MWCo! att 30's seeks same 
for frienship and erotic 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 


MW CPLE 
Professional, extremely at- 
tractive in early 30's seeks 
woman willing to engage in 
couple's first menage a trois 
experience. Please be dis- 
crete. fairly attractive, clean, 
sincere, andunderstanding 
All replies answered. Box 
1132 














MW cpi, exp in London's 
swinging scene seek new 
friends. M,.F,cpl. Also 
sub/dom.Photo/pret/phone 
Box 228 C.S Nashua 
NH 03061 


MW\M, 46, 6", 185, —— 
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4 Talkin’ ‘Bout A Revolution... 


New England's Only Exclusive Gas e Dati 


Dial 617-494-0008 


To Listen & Respond (It's Free) 


Dial 617-577-8870 


Subscribers Information 


OLet’s Talk Gay Audio Personals 


THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 22, 1989 


YOUR PERSONAL 


FANTASY! 


CALL 1-900-990-8900 
No Other Phone Line Like It! 


18+ PLEASE (24 HRS.) 


New 


aks New 
HOW'S YOUR LOVE LIFE? 


PASSION, LOVE, sae phelie ea 
Award winning 2-5 min. Sensual Lov igs ries 
Adu ae nly please "To ll Fre 


1-900- LOVE YOU (568-3968) 
$2.95/1 min., $1.95 ea. min. after. 
Stories chan ange e daily at 4 PM Mou ntain Standard Time. 
New exciti —— story cassette also available. 
pecial Discount to all 


]- 900. 0-LOVE YOU callers 
Great gift for men & women 


THE CONFESSION 
HOTLINE 


Listen to 
outrageous 
uncensored . 
confessions or 
confess your cwn 
secret. It's Fun, 
Exciting & True! 


1 (900) S3$5°TRUE 


1-900-535-8783 - 95¢ Ea. Add'l. 








CALL NOW FOR THE REAL 
NAMES AND PHONE NUMBERS 
OF WOMEN WHO WANT 
TO Meet YOu! 





INSTANT ACTION 
REAL NAMES REAL NUMBERS 
CALL NOW! 


DIALNOW GUYS ARE WAITING! 


| 900 999-3151 


L348) = 
CONFESSIONS 


AMAZING BUT TRUE 
CONFESSIONS.. 


Hear Amazing But True 

Confessions of Husbands, 

Wives, Doctors, Lawyers, }-900-909-460( 
People = Meet Every 


@) Mell lelere| att, ) 
Dark iaceon You've Baon Ss { ZZ Li | ' 
a ltelial week Free Your 


onsciene ADULT DATELINE! 


1-900-990-8900 we! CALL “ey, 


Record your own 


grey 1-900-909-4600 


VAPIELKE KA 











~ 1-550-9000 


Among Friends/ 
| 1-550-TEAM 


JocK FULL The Jock’s Line 


1-550-9025 


ar oN 
=, Pins 


© 








HAVE YOU EVER WANTED TO: 


A. Join.a couple for an intimate evening 

B. Swap partners in mid session 

C. Have an orgy of sensual conversation 

D. Offer your wife to your best friend 

E. Let your lover be made love to by someone 
else, while you are there. 


F. All of the aboveo 
CALL THE SWINGERS LINE 
1-550-2244 


Couples call courtesy 
225-0556 


(Just like calling a friend) 
Calls cost 20¢ first minute, 10¢ thereafter 























THE NEW LINE 


T-SSO-1989 
Sensual Encounters 
ess 
Romantic Interludes 
24 hours a day 7 days a week 
with up to 9 other callers 
Women try our courtesy line 


621-0808 


(just like calling a friend) 
calls cost 20¢ first minute 
l0¢ thereafter 


\WEPLMPILEL AY De OVE) y 















































THE PHONE MENU 














Sare Discover the Mystery 
that Drives Women Wild! . 
You can't live without it - 
 41-550-3333 
4: 

eater Seats : 
Guna taco you de. An cate cost 20 cones tor 
the first minute and 10 cents for each minute 1-550-7777 
thereafter. You must be 18 years of age or 
eee Saba enn meena Ca oe Cp 
Charge appears drscreetty on your phone ball niyo pee Cline) 


















Romance (Non-Sexual) 


1-550-LOVE 


ONLY 10¢/MIN. - 20¢ FIRST MIN. 
MUST BE 18 OR OLDER 








DATE-A-LINE 


Dating Line 
(Non-Sexual) 


1-550-0000] 
cng 


























1-550-0333 


For Quiet Conversation and Dating 
(Non-Sexual) 





ONLY 10¢/MIN. - 20¢ FIRST MIN. 
MUST BE 18 OR OLDER 











For the ultimate in male 
exhibitionism 


171-550-4000 


ONLY 10¢/MIN. - 20¢ FIRST MIN. 
MUST BE 18 OR OLDER 

















Bondage 
& 


Discipline 
1-550-2222 


The punishment you deserve will cost 

you 20 cents for the first minute and 10 

cents for each minute thereafter. You 

must be 18 years of age to participate 
Call 1-550-2222 24 hours 


Toll charge appears discreetly on your phone bill 











THE GAY B&D LINE 


If you like it rough 





1-550 
0555 


For Having Fun 


ONLY 10¢/MiIN. - MIN. 


FIRST 
BE 18 OR OLDER 











ASS-INTER-ACTION 


(FOR MEN ONLY) 


For Quiet Conversation & Dating 


1-55()-6969 


All dressed up 
and nowbere to go? 





related issues. You must be 18 
years of age to participate. Calls 
cost 20 cents for the first minute 
and 10 cents for each minute 
thereafter. Call 1-550-8887. 

24 hours. 

















le 
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SLAVE WANTED 
To do menial chores around 
the house. Must be 18-30. 





out, televised sports 
(es football) and is 


bisexual. intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 


neg Photo and phone 
please. 8675 


PANKING 
SWM 32 will spank women. 
Any role or fantasy. Very ex- 
Sex not nec. Po Box 























WM 32, sks Fs 2 giv & rec 
etc. Shr yr 


spnkgs, str S 
spang ex spnkg, 
Box $18. 310 Franklin st Bos 


WM 43 daddy sks naughty 
WE 4 trn-on spnkng gree 2 
sexy lingerie try me POB 
Stonham 021 8h\exp 10/4) 
X-DRESSERS, TV's, TS's, 
dressing sessions 


mod + 
evenings intment. 
Call Marcia 











yoo hair? Lost your 
dog? Eeing a shoe? place 
an ad under the lost and 
found heading in the 
classified section. Find your 
tuft. pup or sandal now! 






































Sweet 
Talk 

617-738-7570 

ea 


Phone sex for 
the 
discriminating 
gentleman 































jperienced and creative in 
areas of the bizarre and erotic 





YOUR FANTASY 


‘Let us hear from you 








-050-SEXX 


¥4tTorn 1 a-) anil a pam helom=t-leielr-lelelmaalia le 
































° 











is] ete 
=e 
22 











19 
tU 














DELIGHTS 


r 
g 


t 


[ 


READY 
(1-800-877-3239) 
Ext. 469 
LET US BLOW 
YOUR MINDI! 
Phone Fantasies 


La, 


i 


din 
Su 


u 


H 


KKH HK 














Zo] Um salel-) a ol-ma nme) are) le(2i am 









































(508) 430-1053 


ASIAN 
WOMEN! HELP Live Pho 
eh WANTED: pes 
(808) 325-7707 
om Cambridge- 544-1068 
CULTURED | {based phone 
PRETTY | |service — 
SEXY is looking for 
CROSSORESS FINESSE part-time 
; daytime 
HONEY S | |IMODERATORS. 
HOTLINE CALL 
Pe OST | | 617+577- 8870 
124 HRS VISA/MC 
- r 
FIND — MATE i 
1 
i 


2B 
iS 


it ne 
pet ite 
ail 


3 
: 


i 
i 
q 
4 
i 
i 
a 
i 
Lee 


i 











ee i 
Take home color 


| shane 
Loe 






























































pb . 265-5021 Personal Discreet 
24 HOUR ESCORTS 
BEAUTIFUL For you who know ‘s 
no enough 479-07 
1-800-212-4657 
ESCORTS NEEDED ESCORTS 
Se There is a new 
Mass, Conn, and Na coming = now for 
For tadies. only ESCORT: s WNTD 
or a xible hours : a 
. All calls verified cellent pay. Cal tor en inter- 
742-5465 view. 617-770-3123 
AS Y' IKE IT ARIS 
by man. Outeall only 
pect 8 499-7797 
IF YOU ARE DIALING Fantasy blond gorgeous 
ANESCORT,PLEASE —jjesthor’'617-644-6645 
DIAL CAREFULLY! 
FOR WOMEN ONLY 


_BACHELOR PARTIES 
Boston's hottest exotic 
dancers. Features 

ment. 617-284-8694 








Beautiful Brunette = 
dress avail. Verifiable outcall 
only. 617-599-2420 





Don't you deserve the best? 
Hand fessional, 
experienced, WM 
masseur/companion for dis- 
SS 








Fresh hot, pre-op transexual 
Monica, garters, nylons. 
Injoutcall, ac 617-247-2870 





fantasies , 
let's play dress-up. 
617-247-6840, Kathryn 








BODYBUILDER 
5° 10", 180ibs handsome. 
Escort, dinner, travel. 
MC/Visa. 508-927-7868 











oe ee oe 
a le 
tate night ok 617-469-075 

: blue 
Goodiooking yong | 


Britcall only Box 2264" 
























































‘ BOY TOY | ey 
re escort ufty. DERICK iwM 
617- +, e-cohd Escort i avail for 
injoutcall, clean, disc, my 
SWEET SUGAR Movies Hotel 617-236-1761 
Sexy thin petite brunette 
for out calls only 825-0057 $$ HELP $$ 
Will travel Clients ing down our 
doors! Spenings tr female 
'N BEAUTIFUL escorts. hours, ex- 
tr: . charming, sweet cellent income, will train 
& oe A drivers available. For dis- 
personable, 24 escort. crete interview call 18K 
Call 617-361-4101 770-3123 
pee rapectins om HOTCHOCOLATE 
Sheri 617-424-0179 poteie! Wonks ore joo wlung 
for? Sandy Sweet Sex 
Corgsom sncorsfr men pal, OR Saar 
Outcall 891-5568 
Cathy's Oriental massage. HOTYNG MUSC STUD 
out oni service. Macoa e Sad 
SaaS Tee am 
al ior 
iF YOU ARE DIALING AN 
Soe tive Nadion Butcalls ESCORT AD, PLEASE DIAL 
only. Will travel Toes 
a ge Lg oo igs 
eit suous edad tabent 
Call 617-592-3518 for out- pad Dom available. 
calis with Tina. Busty, 
Cal ae Breey bemae ""? Snmfer 617-426-0170 
Out calls only 436-5523 
E 
=a or EN GUM 
wnees ae young __man. 
gentiemen for enchanted Air cond. eseured 
TCO eee 
Clean classy and comforting Discreet 522-7413 
rn soe available to soft autumn 
escort in cozy . 
For your private consutaton na, bf F -rong . —— 
617-9674 PM best. VISA 286-3170 
CAI 
if you're a Sessions w/oil & ht/movies 
or a woman needs a in Ri. 
man 30, write to Box 461 401-461-1997 
Dennis, MA 02638. 
ao TUE SY a 
Ss newest es- pero. 
cort ae _ Discreet 617-247. 
entertain. Satisfaction 
yarentoed. Call | Beek SE nae y 
number in. Alt calls verified. > hae heen toe 
Cute fun or This lady's waiting. 
oon, pions, porte 147-254-7980 . 
Body 617-843-6645 
4 
Distinctive blue-eyed bionde hours 
potent Made dad —4 ie teres 
aS oe 561-6430 
Slender, soft voiced, curvy 
* * NEW Xx colege ‘t. 26, wishes, to 
BOST meet ‘ 
Felicia, bok, stander, Peoae call 
52) and inends ,makede- 617-277-6734 (incalis) 
sires reality. : 
18K 770-3123 Sn pemane intel girl 
escort Bos- 
EON fon area 617-427-9090 
Tr sessions for men by 
282-7196 Daytime best lege bdybidr, will show you a 





EBONY & IVORY 

Femate escorts. 24HRS, 

dial 617-442-2931. Hiring 
femate escorts 











Erotic by muscular 
reek bodybidr.. Videos, 
in/out. Jason 617-643-7637 

































































ra 


ag ag RP 4 PS, 


al me e, nly 


quess 


Nag wnen 
somewnere 
Curtains open and 


of thing that made me go for her in 


The Bedroom...1-550-GO0O 


1 


Calls cost 20 cents for minute and 10 cents for each minute 
thereafter. You mt e 18 years of age to call. Call 24 hours 
Charge appears discreetly on your phone bill 
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THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 22, 1989 


HE 
ENUS 


Lin 
. oi tees 





1-550-5465 


the First Lady of the lines... 


Your conversation line twenty-four hours a day 
Serving the 617 and 508 area codes 

Group and private lines available 

4“. &, 20 cents first minute/10 cents each additional 
“9% You must be 18 years or older 














i xe 









Cail the 


DATE 
CONNECTION 


¢ Voice personal ads 
of people who 
want to meet you! 


¢ Ads in your area. 
¢ Quality people 


1-900-860-9042 


$2 1st min./$1 ea. add'l. min. 




















Keal people confessing 
their innermost secrets, 
most sizzling desires and 
most bizarre encounters. | 


Secrets that just 4a/ to be 
told! 

Some even leave their 
phone numbers. 
Introductions too. 


call 
1-900-999-7100 
press category three ] 
$2 first min./$1 ea. add'l 























i 












































If you like the 
beautiful tanned 
blonds of 
California, you 
will love us 








423-4823 


outcalls only 


9 a.m.- 2 a.m. Available 


= @& 
| ae 





All Calls 




















SINGLE 


WOMEN 


Are you looking for 
a serious 
relationship with a 
' quality person? 








Leave a message - |} 


FREE!! © 


1-800- 
777-7769 



















































































ii 





































THE 
PERMANENT 
DEADLINE 
FOR 

ESCORT 

AND 

ENTRE NOUS 
ADS 

Is 

5:00 PM 

ON 
WEDNESDAYS 











©5550 4°55 0 


TOOL HUNK 


HEAVY LEATHER ACTION HOT GAY 4 ON 4 
4*5§50 ¢ 2 68% 
HOT YOUNG GUYS HARDCORE ACTION 


412*+550 4¢<8§50 


JOJO 


. or ~ Se 
, » Se Zz 
7 b 


BOSTON’S 
HOTTEST 
LINES 


24 HRS * CALL NOW 
ADULTS ONLY. 10°/MIN 20° FIRST. ONLY $1 FIRST 9 MIN 


ia 

















BF: a}O my mM 


TT of OF Of A 














mn 


















































wu) 


aESCOM, 


NITITIT TTT 
4 ti} Hill 
| 
| } 
| 
} 
| 


| LAVA 
HA 
i HH 


mali 








617-536-1955 
Pleasure & exciting mo- 
Shante! 








ments 
Outcalis only 427-7990 
A 








ey 868-7109. 


Mistress Rector’ Mistress 


Jasmine S-M, B-D, X-D, fan- 
tasies. 617-846-8885 














ESCORT 
OPENINGS 





think you're worth more, 








ia (aeshie 


College 
students 
18+ Welcome 


(617) 983-9260 


























CANDACE 
Escort a 
= 
Best to book 24 hours in 
cpa cing ty 
prepared and brought to the site. 
§17-353-0917 
Verifiable outcalls only. 
BACK | |hesonyienustior 
BAY'S | |LEEANN 
FINEST | |= 
ESCORTS |. Jessica 
incalls-outcalls| | S09lak hair and 
617-437-1751 | |—Taosng can 
Bachelor ie sia 
mes | | 617-843-0776 
noon-3 am All calls will be verified 























py 


Sugar & Spice 
& Nice 
(617) 266-2522 


required 





SENSUOUS 
ESCORTS 
Beautiful Girls 
24 hrs. 
(617) 
695-0758 


Outcalls only 











(617) 353-0917 
verifiable outealls only 


Classy Escort 
for gentlemen 
with taste, 
sincerity & 
style. Not for 
the"run of 
the mill.” 
Verifiable 
outcalls only 
617-983-5129 





~ Ovy 
elena's 
24 hour escorts © 
All calls confidential 
If you're looking for 
_ that special ©. 


Q companion &3 : 
©) ae 









Start Immediately 


BIG 


COLLEGE 


JOCK 


(617) 
666-0727 


Classic 
Petite 
Blonde 


617 576-9795 















































‘Fair KIM 
mepes: A classy 
ston woman who 
of Bo dares to be 
Escort referrals different. Tall & 
provided to your voluptuous with 
home, office or hotel. ong blonde 
air 
61 7-437-6262 617) 191 
Nome All calls verified 
een couples welcome 
* Looking f 
SHELLY’S | | 92k 
Pe: i ESCORTS ee - full 
617-466-7479 
pre-ops Cer | Lapbendease. 
40D-30-38 Outcalls Only aie ee 
36-26-36 SERVING ALL OF “confidential 
and I!! MASS interview call 
Siete a Julia at 
(617)782-9139 immediately (617) 277-6605 








1-550-1990 


20¢ Frrst minute 10¢ each additional 
































aiZ,, | | ERICA’S 
“Taste Referral 
Mi 
sspasnewe | | Escort 
36C-24-34 Agen 
——* gency 
arn asa nd 
ore occg | | (6171983-9260 
Betsy =@) 2 
dao YOUR 
SKIIT, 
ankle socke, | ahs 
long dainty ONLY 
slender feet. 

Verifiable Where the 
outcalls only ex . ys — 
(617) 5p | 

temporartly 
353-0917 yours, but 
yours fora 
IMAGE lifetime. 
1 800 432-3249 
PScandinavian | (mealies 
36D - 25 - 36 outcalls only 
- Escorts needed - 
L t A Top pay for 
intelhgent 
Verifiable female escorts 
li onl a > 
scving on | SDP UE 
(508) 339-6538 





a 
Wish 


Petite Model 
55-125 lbs, 38-25-36 
1,001 nights 
may not be enough 
617-499-7765 


-mature style- 





*You must be 18 or older 














leather-Dom 
phninedy 
specia 
617-445-3483 
Outcalls Only 














Cloud 
Nine 
Escort 


Referral 
Any occasion 


Day or Night 


(617) 479-3600 
1-800-698-9000 








“Boston's Best’ 
by Nat Segaloff 
Boston Herald 


° STRIP TEASE 
TELEGRAMS 
(Male & Female) 

* FEMALE 
IMPERSONATORS 
(a riot at any show) 
¢ BELLYGRAMS 


* BALLOONS 
& A SONG 


TELETEASE 
TELEGRAMS 
PO Box 940 «Porter Square 
. MA 02140 


617-354-5000 
Out of Town 
1-800-876-991 1 

















ESCORT 
SERVICE 


617-266-4443 


CREDIT 
CARDS 
CORDIALLY 
} ACCEPTED 





Lah ae Tam 


THERAPEEND RADACE CENTER 


G, ws sy 


Hour long total 
body massage 
Cail for an 
appointment 
— —_— 











(s> 


¢ i 
Escorts 
617-267-2205 


Escorts Needed 

















| 


We offer you 
more pleasure 
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FILM. A slew of new movies open 
today, many of them fresh from the 
Boston Film Festival. A Dry White 
Season (Nickelodeon, Harvard 
Square) marks the return of Marlon 
Brando to the screen after nearly a 
decade. Based on Andre Brink's 
novel, the film tells the story of an 
Afrikaner schoolteacher (Donald 
Sutherland) who awakens to the 
reality of apartheid after his gardener 
and his gardeners son are brutalized 
during a peaceful demonstration. 
Janet Suzman and Susan Sarandon 
co-star. Raul Julia stars as martyred 
Salvadoran archbishop Oscar 
Romero in Romero (Copley Place), 
which chronicles his growing 
political involvement in El Salvador. 
The Little Thief (Nickelodeon), 
based on a story by Francois 
Truffaut, is about a rebellious 
adolescent girl (Charlotte 
Gainsbourg) growing up in 1950s 
France. Michael Douglas is an 
American cop trying to uncover a 
mystery in Japan in Black Rain 
(Cheri, Chestnut Hill, suburbs), 
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Big Audio Dynamite. September 28. 29. 
and 30 at the Channel: call 451-1905. 
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which is not to be confused with the 
upcoming Shohei Imamura film of 
the same name. Kate Capshaw and 
Andy Garcia co-star. Shirley 
Valentine (Copley Place) stars Tony 
winner Pauline Collins re-creating 
her stage role in Willy Russell's 
comedy of an Englishwoman on her 
own in the Greek isles. Heavy 
Petting (Copley Place) features a 
group of celebrities reminiscing 
about their first sexual experiences, 
plus footage from films of the ‘50s. A 
Chorus of Disapproval (Copley 
Place) is a comedy from Britain 
starring Jeremy Irons. Twilight of 
the Cockroaches (Somerville 
Theatre) combines live action and 
animation in the tale of a cockroach 
colony inside a typical suburban 
home. 

Just what you need, a three-hour 
documentary on gentrification in 
Houston. But in fact, This Is Our 
Home, It’s Not for Sale (1987) 
provides a comprehensive analysis of 
urban change over the past 60 years 
(especially evocative in light of the 
state of Boston neighborhoods today) 
and composes a compelling fugue 
from the oral histories of the 
beleaguered residents. Filmmaker 
Jon Schwartz will be present at the 
screenings. At the Institute of 
Contemporary Art. Call 266-5152. 
MUSIC. Hey, it’s a Richie Parsons 
weekend! What's that? Well, Parsons 
is a fixture of the local rock scene 
who's played in eight Boston bands 
— including Unnatural Axe, Big 
Huge, the Future Dads, and Band 19 
— since 1978 and helped many 
others get started. Tonight and 
tomorrow night he gets his payback 
at the Rat, where he'll open both 
evenings with his not-yet-named 
band and close them with the 
reunited Band 19 (tonight) and 
Unnatural Axe (tomorrow). Call 
247-8309. 

The Copley’s new Plaza Bar opens 
with performances by vocalist - qpy 
Jennifer Holliday, star of the 
Broadway musical Dreamgirls, at 9 
and 11 tonight and tomorrow 
evening. Long the home of pianist 
Dave McKenna, the bar has been 
made over, from sound system to 
servers’ costumes, to accommodate a 
new emphasis on cabaret 
entertainment. (McKenna will still 
make return visits, but the emphasis 
on the sophisticated will take in a 
wider range of artists.) The new 
room fits 80 to 100 people and offers 
state-of-the-art sound and lighting. 
The cover charge is $30. Call 
267-6495. 

THEATER. Why is the chase so 
often more invigorating than the 
catch? The Huntington Theatre 
Company kicks off its season with 
the American premiere of James 
Shirley's 17th-century comedy of 
manners, Hyde Park. The singles 
scene of 1632 provides the backdrop, 
as six men pursue three strong-willed 








FRIDAY: At its best, Bertrand Blier’s exhilarating inventiveness and flair for 
the taboo (as in 1978’s Get Out Your Handkerchiefs) creates surreal confections 
with a distinctive touch of tart melancholy. Beau Pére (1981) is not his best, but 
it’s close. In this wacky tale of a pianist (the late Patrick Dewaere) who 
succumbs to the charms of a wily 13-year-old after her mother is killed in a car 
crash, Blier walks the line between outrageous and smarmy, poignant and 
mawkish. His stumbles, though noticeable, are few. At the French Library. 
Call 266-4351. 
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SATURDAY! ”Doug and Mike, Mike and Doug,” Cindy Kleine's portrait of the. = 
Starn twins, chronicles the lives of the two artists and the eerie ways in which 
their thought processes converge. As the twins talk about their artwork, and 
about growing up, working, and living together, the film’s scope broadens and it 
becomes a fascinating study on genetics and identity. It airs at 10 p.m. on 
Channel 2, as part of the P.O.V. series. Also on tonight are “Binge,” Lynn 
Hershman’s examination of her batle with weight, and “Cowboy Poets,” Kim 
Shelton’s profile of three cowboys whose poetic inclinations might help dispel 
Marlboro-man stereotypes of life on the plains. 
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SUNDAY: Latin music isn’t all acoustic guitars, maracas, and Julio Iglesias 
molasses. TDCO (pronounced “tay-DAY-say-o”) play Latin-tinged rock and roll 
with a political bent. Singer Luis Aira (video/filmmaker), drummer Ziv Gidron 
(ex-Ministry), bass-guitarist Leo Quintera (Tiger's Baku), and guitarist Tom 
Hauck (Atlantics; Ball and Pivot) have already put together a video for their 
song “Tortura,” about resilience in the face of suffering, and tonight they play 
Venus de Milo in a benefit for Amnesty International, Cali 421-9595. 
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oncee this be S45 re a chain SUNDAY: Bravo Combo live up w 
Kyle Donnelly, who won the 1989 unforgettable when it comes to stark, |. ~~’ to their name — it takes guts to 

Alan Schneider Award for directing, | snowy vistas. At the Brattle. Call 1 face a rock audience with an 


is at the helm. It’s presented by the —+ 
Huntington Theatre Company, at the 


876-6837. 





accordion in your hands. But 


a besa apne ie : that’s what they'll do tonight at 

266-3913). Tickets are $14 to $29. . Johnny D’s, in Somerville. The 
The AIDS Action Committee band is touring on the heels of its 

presents Before It Hits Home, a new UNDAY : . 

play by enienging slapwsiehd Chery} recent Humansville (Rounder), 

West centered on one family’s battle © ee which jumps on the world-beat 


with the AIDS virus. West, who 


24 


bandwagon but lands deftly on its 


worked as a Public Health 
Department counselor in Chicago, THEATER. If you've been meaning feet. Polka, Mexican huapango, 
encountered large numbers of AIDS | to go see The Boys Next Door, Tom salsa, Armenian folk rock, the 


cases among blacks, and her play 
emphasizes the effects of the disease 
within minority communities. It’s at 
the C. Walsh Theatre, Suffolk 
University, Temple Street; Boston 
(call 266-6906), through Sunday. 
Curtain is at 8 p.m., and tickets are 
$10 and $20. 
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FILM. Without the stunning 
cinematography of Frederick A. 
Young, the narrative lapses of David 
Lean epics like Doctor Zhivago 
(1965) would be a lot more 
distracting. This adaptation of the 
Boris Pasternak novel stars Omar 
Sharif as the good bourgeois doctor 
who pursues the lovely Lara through 
the Russian revolution; it’s a little 





Griffin's touching tale of four 
mentally handicapped men living in 
a group home, keep in mind that the 
play’s run, at the American 

Repertory Theatre, ends today. 
Although there have been some cast 
changes because of actors’ prior 
commitments, this Trinity Repertory 
Company production remains strong. 
Today’s curtain is at 2 p.m. and 7 
p.m., and tickets range from $14 to 
$28. It's at the Loeb Drama Center, 64 
Brattle Street, Cambridge (call 
547-8300). 

Playwrights’ Platform presents a 
staged reading of Little Girls, Mary 
Hazzard’s new play, which was a 
finalist in the National Playwright’s 
Conference at the Eugene O'Neill 
Theater Center. Hazzard wrote the 
play specifically for middle-aged 
actors: it’s the story of three middle- 
aged sisters at a family gathering in 
the Berkshires. Curtain is at 7:30 p.m. 
at the Massachusetts College of Art, 
621 Huntington Avenue, Boston (call 
254-4482). It’s free. 
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COMEDY. Political jokes aren't 
funny, because they so often win. 
But tonight's line-up at Nick’s 
Comedy Stop promises a few hearty 
cackles as the Fifth Annual Harold 
Weinberg Memorial Foundation 
Benefit rolls in, featuring Speaker of 
the House George Keverian, 





Representative Marjorie Clapprood, 


radio enfant terrible Jerry Williams, 
queen gossip and crotch-obsessed 
coffee-thrower Norma Nathan, 
Larry Glick, Frank Avruch, Nancy 
Merrill, Eileen Prose, and others. 
Honorary comics include presidential 
aspirant Pat Paulsen, Cyndi 
Freeman, and female 
impressionist/sex goddess Marilyn 
Michaels. Proceeds provide 
scholarships for high-school and 
college athletes. The night opens 
with a 6:30 p.m, reception and buffet, 
and performances begin at 8 p.m., 
followed by dancing at 10 p.m. Now 
comes the harsh admissions 
requirement — $100. Call 956-3320. 





Continued on page 4 





twist — all no problem. 
Somewhere Frank Yankovich is 
green with envy. Call 776-9667. 








SUNDAY: Just as dreams of Chinese democracy were shattered this summer, so 
too has Tibetan society been harshly repressed. Since the Chinese invasion of 
1950, nationalist sentiment in the Himalayan country has been squashed and the 


fibers of Tibetan Buddhism eroded. Which is why 12 Tibetan monks from the 
Dalai Lama’s Namgyal Monastery are touring the US, performing ancient ritual 
dances meant to spotlight Tibetan religion and culture. With their striking, 
beautifully colored robes, masks, and headpieces, the monks hope not only to 
entertain but also to preserve their cultural identity. They're at Berklee 
Performance Center tonight. Call 787-8000. 
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COMPILED BY BOB SULLIVAN 











6861 ‘22 HAGW3ILd3S ‘3SYHL NOILOSS *XINZOHd NOLSOS 3HL 


BASED ON VARIETY’S TOP BOSTON BOSTON BOSTON NY NEW VILLAGE LA NEW 
TEN FOR WEEK ENDING 9/13/89 PHOENIX GLOBE HERALD TIMES PEOPLE TIME NEWSWK YORKER VOICE TIMES YORK 
| BD @ 
1. KICKBOXER 
Pde) 
2. PARENTHOOD * wf * * * * * * 
* * % * 
3. SEX, LIES, & VIDEOTAPE i 





~ 
oo 


4. UNCLE BUCK 





C2 |S | >> 


* 


5. WHEN HARRY MET SALLY 





C+ leg at + 
|i |>t |p 


6. LETHAL WEAPON li 





sf 
.. > 


7. THE ABYSS 








| Delt lEQieg 


a 
bx 


*= ‘) 
LEGEND: = RAVE REVIEW, AGEM; &J = MIXED RESPONSE, CRAP SHOOT; @ = TURKEY 


SSCS OESES ESOS EES OEHEEHEEEHE SHEESH EEE EEE EEEE EEE EES EEEEE OEE EEEEEEEEEEEEEE EEE ESEOESE EEE SEES SPOTS SHEESH EHTS SHEETS EEE ETOSESHEEHEEET TESTE EE TE EHES HTT E HE EEE 


Copyright © 1989 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 


9. THE PACKAGE 





De | EE) || | CE | sD | | >t 


> | E2| ES | | 
~ 7 “a fo 
ED | | > | EQ >+ (EQ >t | >t 
a 


10. BATMAN 




















4 


THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 22, 1989 





Continued from page 3 





oe 
Ra MRE 


26 


MUSIC. Local heroes Buffalo Tom, 
who have a snarling new album on 
SST, headline at the Middle East 
Restaurant, in Cambridge (354-8238), 
tonight. Sharing the bill are High 
Risk Group, Black Knife Spot, and 
Sob Story. 

Tonight's 11th annual Louis and 
Lucille Armstrong Music Fund 
Concert, at Brandeis University, pays 
tribute to another jazz legend. “Let’s 
Dance — A Benny Goodman 
Songbook” is being presented in a 
club setting, at the Waltham 
campus’s Levin Ballroom, with 
dinner and a screening of an 
unreleased Goodman film, as well as 
music by cornettist Warren Vache 
Jr.'s Orchestra. Call 736-3010. 
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TELEVISION. The third edition of 
the PBS series The AIDS Quarterly 
airs tonight and focuses on women 
who have contracted the virus 
through heterosexual contact, and on 
minority communities. Hosted by 
Peter Jennings, the program starts at 
8 p.m. 

MUSIC. Holy Cow sound like hell 
— literally. Fronted by the sinewy, 
sinister Chris Means, the band 
generates a squalling thunderstorm 
of sound for the gothic tales he 
intones. If you thought Bauhaus 





were a chill, check out these guys, 
one of the area’s more underrated 
and inventive rock outfits. They‘re at 
Ground Zero, 512 Massachusetts 
Avenue, Cambridge (492-9545), in an 
18-plus show. 

The Timeless All-Stars are one 
band that lives up to its name. Each 
member — Curtis Fuller, Harold 
Land, Bobby Hutcherson, Cedar 
Walton, Buster Williams, and Billy 
Higgins - is a proven jazz giant, and 
the sextet.has done better than most 
at sharing the spotlight. Timeless’s 
time at the Regattabar is tonight 
through Saturday. Call 876-7777. 

Jimmy Cliff helped introduce 
reggae to'the States in the film The 
Harder They Come. Tonight this 
Jamaican legend will bring it to 
Boston in a show at Citi, at 8 p.m. 
Tickets are $15.50 and $16.50. Call 
787-8000. 

Squeeze’s Chris Difford and 
Glenn Tilbrook will be trying out 
some new songs and playing old 
favorites in a rare acoustic 
performance at the Paradise, 967 
Commonwealth Avenue, tonight. 
Call 254-2052. 

Hawkwind came sweeping out of 





the British progressive-rock 
movement in the late ‘60s. Lead 
guitarist-singer Dave Brock has kept 
the band alive for 20 years, though 
now it leans toward heavy metal 
Hawkwind’s anniversary tour blows 
through Johnny D’s, in Somerville 
tonight. Call 776-9667 
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Working Theater launches its season 
with the American premiere of two 
comedies by Italian playwright- 
mime Dario Fo. There's The Diary of 
Eve, the ribald adaptation of Mark 
Twain’s tale of life in the Garden of 
Eden, featuring Israeli actress Leora 
Rivlin, whose husband, Gedalia 
Besser, directs. And there’s The Story 
of the Tiger, Fo’s version of an 
ancient Chinese legend, starring 
Thomas Derrah, a veteran of the 
American Repertory Theatre 
Company. Both are directed by CWT 
artistic director Ron Jenkins. The 
Charlestown Working Theater is at 
442 Bunker Hill Street in 
Charlestown (call 242-3534). Curtain 
tonight is at 8 p.m., and tickets are 
$12.50 to $13.50. c) 

Antigone, Sophocles’s tragedy of 
conscience, gets an update by the 
New Boston Theatre, at the 
Performance Place. This modified 
version is set in the Middle East, and 
Creon’s decree that Antigone’s dead 
brother's body be left for the vultures 
parallels “the cruelties inflicted on 
the Palestinians by the Israeli 
government on the West Bank.” The 
Performance Place is at 277 
Broadway, Somerville (call 623-5510). 
Curtain is at 8 p.m., and tickets are 
$10. 

The Actors’ Equity Members’ 
Project presents Agnes of God, a 
revival of John Pielmeier’s religious 
mystery drama about a nun accused 
of killing her newborn child. The fine 
cast comprises Peg Flaherty, Jane 
Nichols, and Paula Lanton. It's at the 
Leland Center, Boston Center for the 
Arts, 539 Tremont Street, Boston (call 
720-3434). Curtain is at 8 p.m., and 
tickets are $8. 

MUSIC. Pat Metheny’s appearance 
at the Orpheum tonight marks the 
first concert performance in Boston 
of music from the guitarist’s new LP, 
Letter from Home, which already 
sounded quite together when the 
Metheny Group were working the 
kinks out at Nightstage last 
November. A second show has been 
added for tomorrow night; both 
begin at 7:30 p.m. Call 787-8000. 

Seiji Ozawa helps the Boston 
Symphony Orchestra open its 109th 
season with Berlioz’s Requiem; tenor 
Frank Lopardo and the Tanglewood 
Festival Chorus (conducted by John 
Oliver) also pitch in. Tickets for the 
opening-night gala range from $33 to 
$275 (for “benefactor seats”). There 
will be a 7:30 p.m. Champagne 
reception prior to the 8:30 p.m. 
performance. Call 266-1492. 

FILM. The Museum of Fine Arts’ R 
Anna Magnani retrospective kicks 
off tonight at 6 in the Remis 
Auditorium with My Name Is Anna 
Magnani, followed by Open City at 8 
p.m. An Italian icon, Magnani had an 
unaffected expressiveness that made 
her quite popular first in Italy, later 
in America. Call 267-9300, extension 
300. 
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MUSIC. Well, it ain't Tailgater's 
Tales, the impressively original 
quintet trombonist Craig Harris has 
led for several years, but Harris's 
larger ensemble, Cold Sweat, should 
offer their own diversions. On their 
recent JMT release, which is-devoted 
to the music of James Brown, Cold 
Sweat are a 10-piece horns-and- 
guitars band augmented by such 
worthies as Olu Dara, Arthur Blythe, 
and David Murray. At Nightstage, 
where they carry on tonight only, 
who knows? Call 497-8200. 





(Bob Blumenthal, Carolyn Clay 
Ted Drozdowski, Jeffrey Gantz, and 





THEATER. The Charlestown 





Peter Keough helped out this week.) 
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SUNDAY: The concert season at the Museum of Fine Arts begins at 3 p.m. with 
a performance by the Boston Museum Trio in the museum’s Remis Auditorium. 
Violinist Daniel Stepner, gambist and Baroque violist Laurie Jeppeson, and 
pianist John Gibbons will perform The Scale and Other Ensemble Pieces, by 
Marin Marais. Tickets are $10 for museum members, students, and seniors and 
$12 for general admission. Call 267-9300, extension 306. 
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THURSDAY: David Cale opens 
the Institute of Contemporary 
Art's “Next Page Literary Series” 
tonight, reading from his work in 
progress, Deep in a Dream of You. 
Writer-monologuist Cale (who 
has appeared at the ICA in The 
Red-Throats and Smooch Music) 
sifts from observation, fiction, 
personal experience, and dreams, 
doing animated, amusing 
impersonations and 
characterizations. His work has 
sprung out of the downtown New 
York performance scene, 
garnering him nice reviews and 
one Bessie Award (The Red- 
Throats). Call 266-5152. 
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FRIDAY THE 29TH: A child dragonfly, giant goldfish, imperial bicycles — is 
Saburo Teshigawara the Japanese Robert Wilson? You can find out tonight (and 
tomorrow) at the Emerson Majestic Theatre, where Dance Umbrella will be 
opening its ‘89 season with an exclusive American performance by butoh dance 
troupe Company Karas. Highlighting the evening will be Teshigawara’s Ishi 
No-Hana (“Flower of Stone”). Call 492-7578. 
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Nearly 30 years ago, five scrawny Londoners barely out 
of their teens latched onto the American-blues idiom, 
naming themselves after a Muddy Waters song (“Rollin’ 
Stone”) and turning out some burning blues covers. So 
what's so peculiar about a group of young Glaswegians 
falling in love with the music of Waters and John Lee 
Hooker and calling themselves Texas? And there's ripe 
irony in the band’s fondness for early Stones. Texas's 
blues have the same sparse grip of, say, the Cowboy 
Junkies, but with a touch less resonance. Still, it 
should be a good show at Nightstage, on October 12. 
Call 497-8200. 





ALLISON EVANS/SEMAPHORE DANCETHEATRE 


Janice Margolis is at the helm of the Semaphore 
Dancetheatre, which will premiere two works at the 
Museum of Fine Arts School, from October 13 to 15. One 
piece, Evening in Lans, is set in turn-of-the-century 
Vienna and reverberates with the ideas of Freud, Klimt, 
and Schnitzler. The other, The Drowing of Dr. Schreber, 
chronicles the odd visions of Daniel Schreber, a jurist 
who thought that proper thinking, moving, and 
bellowing could save the world from certain apocalyse. 
Call 267-6100, extension 656. 
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| The Museum of Fine Arts and Harvard's Bogg Art 
Muséum have joined forces to celebrate the 150th 
anniversary of photography with Capturing an 
Iniage: Collecting 150 Years of Photog teh 'y, the 
first collaborative showing from the two * 
collections. Close to 150 photographs will be 
exhibited — works from the 1840s through the 
1930s, at the MFA, and from the ’30s to the present, 
at the Fogg. The show will open on October 7 at- 
both museums. Call 495-9400. (In photo: Minor © 
White's Ritual Branch, 1958, at the Fogg} >= 








NEXT WEEKEND 
Simply Red 


ir lame-haired Mick Hucknall was a snotty punk when he started spitting out lyrics in front of his first band, 











the Frantic Elevators, in the bars around his. hometown of Manchester, England. But as Hucknall gradually 
outgrew the teenage need to renounce everything associated with one’s parents, something odd happened: 
the Elevators became a soul group. 

Hucknall was hearkening back to his roots. He was born in 1960, and by the time he was a toddler, England was 
developing a serious jones for American soul music. The Supremes, Otis Redding, and James Brown provided the 
soundtrack for his nurturing years. And after the Elevators broke up, in 1984, he began repaying the debt with the 
new band hed formed, Simply Red, which pulled its name from his vividly colored mane. 

Within months, Simply Red were signed by Elektra Records, had a number 13 UK hit with a recording of the 
Valentine Brothers’ “Money's Too Tight To Mention” and had opened a London concert for James Brown. Their 
debut album, Picture Book, was released in October 1985, and though it took nearly a year, the LP cracked the US 
Top 20. A second single, an old Frantic Elevators song called “Holding Back the Years,” reached number one. 

Simply Red’s ensuing albums, 1987's Men and Women and this year’s'‘A New Flame, have ensured Hucknall’s 
status as the inheritor of Van Morrison's blue-eyed-soul crown. The merits of his soaring, butter-cream voice have 
been acknowledged by musicians as disparate as Phil Collins and songwriter Lamont Dozier, who was one-third of 
the Motown hit team Holland-Dozier-Holland and who with Hucknall penned two songs for Simply Red’s latest 
LP. The band provides an accompaniment for Hucknall’s dispatches from love's battlefield that draws on the spirit 
of the classic Motown house session players. Chalk much of that up to Simply Red's solid bottom line: bassist Tony 
Bowers and drummer Chris Joyce began playing together in Druitti Column 10 years ago. 

True to their roots, Simply Red have for their latest single a cover of “If You Don’t Know Me by Now.” The ballad 
was written by Philadelphia International label masterminds Kenny Gamble and Leon Huff for Harold Melvin and 
his band the Blue Notes, who cut the tune in 1972, with a young Teddy Pendergrass on vocals. Although Hucknall’s 
higher range prevents his emulating Pendergrass’s gruff sensuality, his gentle, gospel-infused reading of the song 
is true to the tradition Simply Red honors. 

Simply Red will play at the Orpheum Theatre on Saturday, September 30, with opener Mica Paris, at 7:30 p.m. 
Tickets are $17.50 plus a 50-cent restoration fee and are available at the Orpheum box office, Out of Town Tickets 
in Harvard Square, and Ticketmaster outlets. 





— Ted Drozdowski Mick Hucknall 


4 artists. The day begins at the Boston 
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Open Studios 
f you really want to understand 
i how an artist works, you have to 
visit his or her studio. Saturday 
and Sunday, September 23 and 24, 
the South End Open Studios allows 
the public to meet more than 130 


bus departs to 10 different galleries. 
Directories with more specific 
information are available at the BCA. 
While you're at the BCA, stop in and 
visit the “ Above, Beyond, and Within 
the South End” exhibit. 

At the Open Studios, you'll find 
performances by musicians, dancers, 
and theater companies, including 
Studebaker Movement Theatre 
Company, the Winter Company, 
Gladdance (ballroom-dance 
demonstrations), Carty Bledsoe (folk 
music), MJT Dance/Tslila and 
Dancers, and Beau Jest Moving 
Theatre. It’s all free. Call (508) 
443-8871. 


Two Square 
fairs 

T.H. and the Wreckage, She Cried, 
the Premiers, and the Boston 
University Jazz Ensemble provide the 
soundtrack for the fourth annual 
Kenmore Square Fair this Saturday 
(September 23), featuring food, 
sidewalk sales, and assorted arts and 
crafts. It runs from 10 a.m. to 4 p.m. 
Call 262-6246. 

Over at Davis Square in 
Somerville, also on the 23rd, you can 
sample a colorful stew of music, 
dance, performance, and multimedia 
presentations, among them jazz 
harpist Deborah Henson-Conant 
(performing children’s songs), 
Ibrahima’s World Beat (West African 
music), Deborah Wolf and Concert 
Dance Company, magician John 
Bonaparte, Fortaleza (South 
American folk musicians), Bert Snow 
(sculptor), and Murph the comedian. 
It's all free and runs from noon to 6 
p.m. at various indoor and outdoor 
spots around the Square. Call 
625-6600, extension 2985. 


And King 
Richard's Faire 


Looking for more exotic fare? A 
visit to King Richard's Faire, with its 
ropewalkers, jugglers, mimes, 
dancers, musicians, and jousting 
armor-clad knights, might give you 
an idea of what sort of marketplace 
Richard I — or Il, or III — strolled 
through on a crisp fall day. A 
theatrical re-creation of a mediaeval 
market, the fair features more than 
150 performers and 60 craftspeople. 
Located in Carver (less than an hour 
from Boston), it’s open each weekend 
through October 22. Call (508) 
866-5391. 
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Love 
Sick 

Barkin up 

the wrong Sea 


by Charles Taylor 


SEA OF LOVE. Directed by Harold 
Becker. Written by Richard Price. With 
Al Pacino, Ellen Barkin, and John 
Goodman. A Universal release. At the 
Cheri and the Chestnut Hill and in the 
suburbs. 


thriller premise. A cop is investigat- 

ing a series of murders apparently 
committed by a woman who answered 
the male victims’ “Personals” ads, and he 
falls for the prime suspect, ignoring the 
mounting evidence that points the finger 
at her. It's a plot that promises sex, 
violence, anger, obsession, and with a 
cast that includes Al Pacino (as the cop), 
Ellen Barkin (as the suspect), and John 
Goodman (as Pacino's partner, a Queens 
detective whose beat the killer has struck 
in), you’re primed for a thriller that will 
be a real turn-on. 

But director Harold Becker is not a man 
with great reserves of sensuality or 
cunning. His idea of creating an at- 
mosphere is to key in Trevor Jones's 
hackneyed score — a saxophone strain- 


Film 


ing to express the chic gruffness of sex 
and longing in the big city — over a 
montage of Manhattan that ranges from 
the 42nd Street porn cinemas to the chi- 
chi eateries. And though Richard Price’s 
script has some funny, raunchy banter, 
he’s so intent on raising the sharp plot 
idea to a statement on urban loneliness 
and sexual freedom that he doesn’t 
bother to fill in the plot holes. For all we 
see of the investigation while Pacino is 
staggering around trying to deal with his 
mid-life crisis, it might have ground to a 
standstill. 

Pacino’s Frank, Keller, a New York 


S ea of Love takes off from a potent 
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detective who's just marked 20 years on 
the job, is preoccupied with the shambles 
of his personal life. He doesn’t see where 
the two decades on the streets have 
gotten him, but he doesn’t know any- 
thing else, and he’s still bitter over his 
divorce and his ex-wife's remarriage to 
one of his colleagues. Keller spends most 


Ellen Barkin and Al Pacino: sex, violence, anger, obsession 





of his off-duty time in ‘his dingy apart- 
ment drinking himself into a stupor and 
brooding. When he and his ex’s hubby 
are examining the killer's first victim, 
he’s so preoccupied with needling the 
guy that he barely looks at the body. 
When a similar victim turns up in 


Queens, Keller pairs with Sherman. 








(Gogdman) and hits on a plan. Runni 
7 aa mon 


ah ad similar to that of the de. 

and then making dates with the respon- 
dents; they figure they-can get finger- 
prints and then match them with the set 
found at the scene of the crime. It works 
— except that one of the respondents, 
Helen (Ellen Barkin), is so uninterested 
in Pacino that she takes off immediately. 
A few evenings later, they run into each 
other and hit it off, spending the night 
together; by then Keller is too hooked to 
care that she’s still a suspect. 

Barkin‘’s role is terribly conceived: 
Price, trying to keep us guessing as to 
whether Helen is the killer, has barely 
bothered to write a character. We get 
snippets of information — she’s a 
divorced mother and the manager of a 
swanky shoe store. But Becker's idea of 
making Helen a sexually independent 
woman is to dress her like a hooker, in a 
red leather jacket and skirts so tight she 
can hardly walk. Always in tune with the 
sexuality of her characters, Barkin unwit- 
tingly feeds into this stunted conception; 
but she undercuts it, too, making Helen 
an appealing no-nonsense woman, who 
live her life the way she wants without 
answering to anybody. 

Barkin is gutsy and sharp here, likable 
in much the same way that Joan Blondell 
was, but with a better actress’s smarts. 
When Helen chafes at Frank’s question- 
ing her about how often she’s gone to 
bed with other men, Barkin hints at 
society’s double standard: a woman is 
told she can be independent, but if she 
tries to be as sexually independent as a 
man, she risks being called a slut. But 
Becker reinforces that stereotype even as 
Barkin’s performance resists it. At least 
the movie doesn’t fall into Fatal Attrac- 
tion territory, telling us that single; 
independent women are a danger to the 
fabric of society; the danger here is from 
those who'd deny women their indepen- 
dence. But Helen is stilk an awfullly 
limited role. 

The movie's major stumbling block, 
though, is Al Pacino. He’s terrific at a sort 
of hangdog street comedy; at times Keller 
seems so battered by New York that a 
permanent put-on is his only way“of 
dealing with it. But Pacino overdoes the 
weariness of this mid-life crisis; he plays 
Keller as a schlump. If we're to be 
ensnared, Keller has to be caught in an 
erotic delirium: so charged up that he 
doesn’t care whether Helen is the killer, 
yet still driven by his cop’s instingts By 
the last half-hour of the movie, 1 was 

See SEA OF LOVE, page 19 





Trailers 
KICKBOXER 


ean Claude Van Damme stars in this 

punch-'em-up set in Thailand, and 

even though the plot is by-the- 

numbers, it’s still more entertaining 
than Stallone’s last six extravaganzas put 
together. Yes, the plot mirrors Rocky 1 
almost_scene for scene, despite being set 
in the heart of Bangkok rather than 
Philly, and yes, the interchange between 
Van Damme and his screen brother is 
syrup city (his brother has been crippled 
by an evil kickboxer named Tong Po). No 
matter: the film is funny and energetic, 
minus the excessiv@gore action flicks are 
prone to nowadays. Although the re- 
semblance to Sly’s breakthrough is eerie, 
Stallone never made his training se- 
quence so simultaneously dramatic and 
comical, as if to demystify and preserve 
the ancient Oriental martial art form at 
the same time. 

As an actor, Van Damme may become 
the new big-screen heartthrob: he’s 
warmer than Stallone, more human than 
Chuck Norris, and more accessible than 
the late Bruce Lee. And even with his 
heavy Belgian burr, he’s more articulate 
than Rambo will ever be. At the Cinema 
57 and in the suburbs 

— Johnny Angel 


BLACK RAIN 


n Ridley Scott's appalling Black Rain, 
I Michael Douglas plays Nick, a tough 

New York cop assigned, with his 
partner (an enjoyably relaxed Andy 
Garcia), to escort a repatriated Japanese 
gangster back to Tokyo. When the cops 
who collect him at the plane turn out to 
be clever impostors, the two Americans, 
their pride stung by the way they've been 
scammed, stick around to help the real 
police track down the elusive gangster. 
But the Tokyo force doesn’t want their 
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Jean Claude Van Damme: more entertaining than Stallone 














assistance. The New Yorkers are relieved 
of their guns and demoted to the position 
of ~“observers’; the distinguished 
Japanese actor Ken Takakura plays 
Masahiro, the Asian cop assigned to take 
charge of them and keep them out o 
trouble. Guess what happens. 

On some level, the writers (Craig 
Bolotin and Warren Lewis) must have 
wanted to tell an international, interracial 
buddy-buddy action in which the 
American and Japanese cops, brought 
together by the gangster’s brutal murder 
of Nick’s young partner, learn from each 
other's different approaches to 
crimefighting and become friends. 
Presumably that’s why they included a 
scene in which Masahiro delivers an 
impassioned speech about honesty and 
disgrace to Nick, who admits he once 
stole some drug money on the job. But 
the scales ended up absurdly un- 
balanced. Nick’s lesson to Masahiro is 
how to do his job like an American 
renegade cop — like Dirty Harry; and the 
movie confirms ail of Nick's instincts. 

And though Black Rain is visually 
impressive (the gifted Dutch photogra- 
pher, Jan De Bont, gives Tokyo a smoky 
glitter), it’s offensively jingoistic: We're 
cued to laugh and cheer whenever Nick 
swears at one of the Asian cops, because 
rude, arrogant Yankees get things done, 
whereas those ritual-bound Japs just sit 
around in suits with poles up their asses 
and mess with a lot of ‘paperwork. 
Anyway, they don’t understand most of 
his obscenities — that’s the movie's 
notion of a running gag. The idea of a 
smug scenery chewer like Michael 
Douglas teaching a superbly restrained 
actor like Ken Takakura how to “go for 
it” is the joke. And for the proliferating 
number of Asians with big money in 
Hollywood — the latest example of the 
Japanese beating the know-it-all 
Yankees at our own game — the message 
of Black Rain must be high camp. At the 
Cheri and the Chestnut Hill and in the 
suburbs 

— Steve Vineberg 














The perils of Pauline ~ 


Ms. Collins deserves a more loving Valentine 


by Carolyn Clay 





NT 


BOB PENN/PARAMO 


Pauline Collins: one of the few real-life bodies 


SHIRLEY VALENTINE. Directed by 
Lewis Gilbert. Written by Willy 
Russell. With Pauline Collins, Tom 
Conti, Alison Steadman, and Bernard 
Hill. A Paramount Pictures release. At 
the Copley Place and the Circle and in 
the suburbs. 


9  last,.a_picture that asks — and 
A then patly answers —.the ques- 
tion, what's a put-upon middle- 
aged woman to do? Downtrodden? 
Down and out? Stuck in the empty nest, 
in an empty relationship? With a guy so 
dimwittedly chauvinistic he probably 
spends his leisure time rooting for 
truffles? No problem. Do like Shirley 
Valentine. Take a Grecian holiday and 
don’t come back. 

Really. Just leave a note and hop a 
plane. Get a filmy new wardrobe and a 
job at a taverna. (But don’t ditch the 
potato peeler; you'll need it to make 
“chips and egg” for provincial English 


ee ; “i 


travelers threatened by calamari.) Then, 
rediscover the young girl lost like lint in 
the navel of your unlived life: Oh, and 
don’t forget the dark-eyed, bestubbled 
native to “make fock with.” (Evidently, 
when it comes to spurring an autumnal 
awakening, there’s nothing like blunt 
nothings, whispered in pidgin English by 
a vulgar boatman.) 

Gee, if Shirley Valentine — an ex- 
pansion of playwright/screenwriter Wil- 
ly Russell’s one-woman play of the same 
name, a hit in London and then on 
Broadway — catches on, Mykonos and 
Crete will be alive with the sound of 
frustrated housewives frying potatoes 
and oiling their vibrators. Not that 
there’s much chance of that. Except for 
the winning performance by that mature 
kewpie doll Pauline Collins (sporting 
one of the few real-life bodies ever to 
appear, in a romantic rather than a 
humorous context, on the silver screen) 
and a game if unsuccessful attempt to 


er to appear in a romantic context on the silver screen 








wink at itself, the film’s pretty lugubri- 
ous. 
In Shirley Valentine the play (which is 
still running on Broadway, with Ellen 
Burstyn), our heroine spends the first act 
shmoozing with the audience, and her 
kitchen wall, about a life not so much run 
as eked amok — in marriage to a “fella” 
she admits is not so much bad as “just no 
bloddy good.” The movie, too, begins 
with Collins’s Shirley — her blue-eyed 
blancmange of a face rippling between 
sad and saucy — chatting up the edifice. 
“Hiya: wall,” she says, entering her 
cramped kitchen with groceries, then 
opening up the conversation to include 
the camera. Oddly, this monological stuff 
works better than the scenes where other 
characters are introduced in the flesh — 
much as it did in Torch Song Trilogy, 
when Harvey Fierstein rasped his 
troubles to his make-up mirror. 

What makes Collins’s character ir- 
resistible (and the performance has 





already, in its stage incarnation, garnered 
an Olivier Award and a Tony) is her odd 
layering of homily and irony. Shirley, 
nee Valentine, may not know much 
beyond tea-cozying and bromides, and 
in the person of Collins she may not have 
cheekbones. But she sure has cheek, and 
it comes out in her bold mimickry and 
quippish descriptions, even of the things 
she takes seriously. Hence, bringing the 
characters of her life into the picture, as it 
were, is a poor substitute for having them 
filtered through her sweetly smartass 
sensibility. 

Case in point. In the second part of the 
film, after Shirl has skedaddled to Greece 
with a girlfriend (the low-rent-Linda- 
Evansy Alison Steadman, whose charac- 
ter won the trip-for-two in a contest), 
leaving hubby a note and daughter 
aghast, she has a brief fling with a 
swarthy barkeep named Costas (Tom 
Conti), whose sideline it is to ‘entertain’ 
lonely women. Now if Shirley were to 
tell us about it, we'd get both her 
unabashed enjoyment of newfound sen- 
suality and her innate sense of the affair’s 
absurdity. 

Director Lewis Gilbert — who also 
teamed with Russell for the film of his 
play, Educating Rita — doesn’t know 
how to duplicate that, so he gives us 
fullscale orgasmic cliché, the boat under 
Shirley and her Greek lover rocking 
mightily as crashing surf batters the 
beach of a lagoon to symphonic swells, 
followed by a little tweak. The camera 
returns to an impishly post-coital Shirley, 
who asks it point-blank: “Where did that 
orchestra come from?” Later, after Con- 
tis lothario has delivered an ode to 
stretch marks, he kisses Shirley’s swooni- 
ly as she remarks, in her Liverpudlian 
accent, “Aren’t men full of shit?’ 

The idea is that Shirley has fallen in 
love not with Costas but with “the idea 
of living” — an activity she heretofore 
thought had passed her by. Still, as 
played by Conti, looking lecherous and 
talking like something out of Zorba as re- 
scripted by David Mamet, Costas is hard 


. to buy even as a catalyst. Bernard Hill, as 


Shirley’s obtuse husband, comes across 
as less odious, especially since he gradu- 
ally comes to see his coop-flying wife as 
she’s come to see herself — as a nice- 
looking dame on the beach, with a flagon 
of ouzo and a come-hither pucker to that 
rosebud mouth. 

The 49-year-old Collins — who's best 
known on this side of the Atlantic as 
Sarah, the disgraced maid who keeps 
turning up like a bad penny in Upstairs 
Downstairs — has made a sort of cottage 
industry of Shirley Valentine. Indeed, it’s 
hard to imagine anyone else so aptly 
suggesting the winsome, even ribald 
sultriness lurking inside Russell's pink- 
cardiganed pudding of a housewife. So, 
come on, give a middle-aged actress a 
break. This one deserves better than 
being Berlitzed into bed by Tom Conti — 
or, for that matter, boxed into this gooey 
travelogue by Gilbert and Russell. 0 





Crumbling 
Cookie 


Susan Seidelman 
goes off half-baked 


by Charles Taylor 


COOKIE. Directed by Susan 
Seidelman. Written by Nora Ephron 
and Alice Arlen. With Emily Lloyd, 
Peter Falk, Dianne Wiest, Michael V. 
Gazzo, Jerry Lewis, Adrian Pasdar, and 
Ricki Lake. A Warner Bros. release. At 
the Paris and the Janus and the Circle. 


t's become customary for film 
| Fo to advertise the names of 
their famous alums as an enticement 
to prospective students. But can you 
imagine NYU’s touting Susan 
Seidelman’s Cookie as what spending 
two years and thousands of dollars in its 
graduate program will train you to do? 
Cookie, Susan Seidelman’s latest piece 
of papier-maché kitsch, stars Emily 
Lloyd in the title role, a gangster’s 
daughter who has a rocky time rec- 
onciling with her mobster father Dino 
(Peter Falk) after his release from prison. 
Working as his driver, Cookie makes 
tentative steps toward getting to know 
Dino by scheming with him to get what 
he’s owed by his former partner (ac- 
































Peter Falk and Emily Lloyd: papier-maché kitsch 








tor/playwright Michael V. Gazzo). 

Cookie wants to prove to her father 
that a daughter is worth as much as a son 
— a situation that Seidelman presents as 
yet another of her heroines striving to 
realize herself. But you can’t take this 
director's neo-feminism seriously when 
all her heroines are feather-brained 
ditzes more interested in looking like a 
hip rummage sale than anything else. 

Or when she reduces an actress like 
Emily Lloyd to playing one of those 
ditzes. Seidelman manages to snag Lloyd 
to follow up Wish You Were Here, which 
must be one of the most phenomenal 
acting debuts in the movies, and then 
doesn’t bother to direct her. Cookie is 
supposed to be a rebel, so Lloyd is 
directed to look sullen and disgusted; 
she’s supposed to be a campy cut-up, so 
she’s costumed in oversized pinstripe 
suits and too small fedoras in imita- 
tion/parody of movie gangsters. That's 
about it. 

But Seidelman can’t diminish the 
intelligence Lloyd projects, and when the 
actress breaks out in one of her ear-to-ear 
grins, it’s like having the shades raised in 
a dark room. These are rare moments — 
only Madonna, with her astounding 
confidence, has remained impervious to 
Seidelman’s Midas-in-reverse touch. 
And Lloyd isn’t the only one wasted 
here. 

As Lenore, Cookie’s mother and 
Dino’s longtime mistress, Dianne Wiest 
comes off best. Lenore is a true schlock 
romantic, the type who responds to 
heartache by having a good weep to a 

See COOKIE, page 18 
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More than 


Marlon 


Euzhan Palcy on 
Dry White Season 
by Robin Dougherty 


uzhan Palcy is sick of talking about 
E Marlon Brando. On tour to pro- 


mote her film A Dry White Season, 
which happens to be Brando’s first movie 
in nine years, the director finds it “a bit 
distressing” that journalists have become 
obsessed with the film’s casting rather 
than its subject of South African political 
turmoil. But in case you're wondering, 
Palcy says the reclusive demigod “got 
the same treatment as any other actor.” 

Palcy, a 32-year-old native of Marti- 
nique whose only previous feature was 
the small but acclaimed Sugar Cane 

Alley (1983), wasn’t cowed by any 
member of her impressive cast, which 
includes Donald Sutherland, Janet 
~Suzman, Susan Sarandon, and Jjiirgen 
Prochnow, as well as acclaimed South 
African actors Zakes Mokae, Winston 
Ntshona, and [chin Kani. The film focuses 
on Sutherland's character, an Afrikaner 
who, startled by the brutal death of his 
black gardener, begins to subvert his 
government. Nevertheless, Brando was 
the first actor Palcy cast. His participation 
guaranteed a certain notoriety for the 
film, especially after he deferred his 
usual multi-million dollar salary to work 
for union scale, as he has done before for 
other projects he finds politically worthy. 

But if Palcy’s good luck doesn’t im- 
press you, her nonchalance will. “I 
wasn't worried because I was very 
happy. | wanted him and I knew how | 
would use him.” In what's really a cameo 
part, Brando plays a South African 
barrister who goes to court to investigate 
the suspicious death of a black man 
while under police detention. Not that 
Palcy isn’t aware the actor’s appearance 
is a commercial asset. “I knew a lot of 
people wouldn't go see a movie about 
South Africa if it didn’t Aave Marlon 
Brando.” 

Like almost every recent film dealing 
with apartheid, A ‘Dry White Season tells 
the story of black woes through white 
eyes. Palcy started out with a different 
idea in mind.,’Because | was a black 
filmmaker, | wanted to make a film from 
a black perspective.” But the money for 
such a_ project wasn’t forthcoming. 
Having spent five years seeing A Dry 
White Season to fruition, she’s concerned 
about the difficulty of getting backing for 
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films dealing with “serious subjects 
about black people.” 

Based on a novel by South African 
writer Andre Brink, the screenplay is the 
product of collaboration between Palcy 
and writer Colin Welland. It’s set around 
the 1976 Soweto Uprising, in whichplack 
schoolchildren protesting their education 
were gunned down by South African 
police, and it describes the political 
education of a white South African man. 
‘What was good about the book is that it 
had this man saying what he says and 
showing what he shows — and it had 
black people. | took the white man’s 
story and made it part of the whole. | 
created more black characters from my 
experiences talking to them and I tried to 
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Euzhan Palcy: the important thing is to get people into the theater. 


find a balance between the two worlds.” 

What results is a story about the effects 
of apartheid on two families, one black 
and one white. Some would say that the 
dissolution of a white family is not the 
same as the literal destruction of a black 
one. But as Palcy sees it, the important 
thing is to get people into the theater. “I'd 
like to be able to prove to Hollywood 
that the subject can be done without 
compromise — and to encourage them to 
do more.” In the meantime, if she has to 
settle - for working on marketable 
products, in A Dry White Season at least, 
“I said everything | had to say — ‘but 
| made a movie.” Audiences “will 
be entertained but they will know 
more.” 









Nuptial 
miss 


Savoca and Guay 
on True Love 


by Peter Keough 


hen True Love opened the 
W Boston Film Festival last week, 

it reminded a lot of people of 
how exhilarating reality on the screen 
can be. The tale of Michael (Ron Eldard) 
and Donna (Annabella Sciorra), two 
blue-collar Italian-Americans from the 
Bronx, tumbling into garish marriage, it’s 
a romantic comedy that takes place in the 
grit of a Mean Streets rather than in the 
glow of a Moonstruck. Michael's not just 
a flawed character but, as Ron Eldard 
points out, “a bastard, a real bastard.” 
And Annabella’s no prize either, but an 
infuriating combination of stubborn and 
flighty, spirited and dependent. 

In real life, the marriage would be 
doomed; in a Hollywood movie, their 
failings would cancel out in a happy 
ending. The ending of True Love tends 
more toward the former: Michael insists 
on going out with the boys on his 
wedding night, Annabella locks herself 
in a women’s-room stall. Things look 
pretty shaky, as they invariably do in the 
turning points of real life. 

Nancy Savoca and Richard Guay, the 
husband-and-wife team from the Bronx 
who made the film, are at such a turning 
point themselves with the growing suc- 
cess of their film. They look more tired 
and reflective than overjoyed. How did 
True Love begin? 

“Richard and | got married,” Savoca 
begins, balancing Kenny, who was born 
last January on the same day True Love 
won first prize at the US Film Festival, 
“and we went to a lot of weddings, 
because a lot of our friends were gettifg 
married. I ,never noticed weddings 
before. | was fascinated.” 

Savoca, who had recently gotten a 
graduate film degree from NYU, en- 
visioned a feature film to start off her 
directing,career. ‘We saw in ita c 6 to 
explore the topic of men and wome 
today. We're under the illusion that after 
the women’s movement, things got 
equalized somehow. The illusion is just 
more obvious in a working-class*situ- 
ation. But it was the grittiness, the 
realism thing that was for me the reason 
for making it. It’s autobiographical, in 
that we know a lot of people who are like 
these characters, and it all takes place in 

See TRUE LOVE, page 18 





Seen on the scene 
How to meet Sally Kirkland at the Boston Film Festival 


by Gary Susman 


ctress Sally Kirkland, wearing 
A towering heels and not very 

much of something black and 
sparkly, is walking among ticket buyers 
at the Copley Place theater. In Anna, she 
played a once great and dignified film 
actress forced to demean herself for small 
roles in doomed productions. Tonight, 
she is introducing herself to each of the 
patrons, handing out flyers for her new 
thriller, Melanie Rose (‘There are games 
in the night that can kill. Tonight she has 
to play them all.”), and urging people to 
come to the festival screening of the 
movie on a subsequent night, when she 
will autograph posters. 

‘Miss Kirkland, I loved you in Anna,” 
someone says. 

“Thank you,” she answers, moving on 
to the next person. “Hello, I’m Sally 
Kirkland...” 

At the Boston Film Festival, people- 
watching can be as much fun as film- 
watching. Not just because of the op- 
portunities, scheduled and impromptu, 
to mingle with the near-famous, but 
because it’s fun to guess which crowd is 
on its way to which movie. For instance, 
that rumpled, 40ish group is clearly 
waiting to see New Year’s Day, Henry 
Jjaglom’s latest mildly amusing comedy 
about his own ongoing midlife romantic 
crises, The younger, artier, mostly male 
crowd must be lined up for the midnight 
double feature of Dick and Urinal. Dick is 


a 15-minute film about penises; Urinal is 
about government intrusion into the 
private lives of gays. 

Dick provides ample opportunity for 
easy puns. Festival co-director George 
Mansour introduces the director with a 
quip he says he has rehearsed for a week: 
“Here's Jo Menell, who has come all the 
way from San Francisco to show you his 
short, Dick.” Menell, wearing a Dick T- 
shirt with stills from the film, responds in 
his Oxonian tones, “How short is short? 
This Dick is 1350 feet long.” Someone in 
the audience yells, “Show it!” 

The movie consists solely of black and 
white photos of penises of all shapes, 
colors, and sizes. Menell says this is his 
response to the Hollywood hypocrisy of 
showing all manner of female nudity but 
censoring that part of Richard Gere or 
Mel Gibson. The soundtrack has women 
talking about penises, giving answers as 
entertaining as they are varied. For 
example, the question of whether size 
matters draws a few yesses (some say 
bigger is better, some prefer smaller) and 
a few nos (‘It’s not the size of the tractor, 
it's how long he stays on the field 
plowing”). 

Only the hardiest stick it out through 
Urinal, a film with an intriguing premise: 
several dead gay artists (such as Sergei 
Eisenstein, Frida Kahlo, and Langston 
Hughes) come back to life to investigate 
the policing of gav men who have sex in 


public washrooms. Each artist does some 
research, and they spend far too much 
time reading each other their dry reports. 
Disguised as an art film, Urinal is 
political tract preaching to the converted; 
the essentially silly characters would 
convince few others. 

The Big Dis, a comedy with a rap 
soundtrack, draws a young, racially 
mixed audience. The movie is about J.D., 
a Marine on weekend leave who returns 
to his Long Island .neighborhood to get 
what he’s been missing on the base. But 
none of the women falls for his 
chauvinist come-ons, and instead of 
getting laid, J.D. repeatedly gets dissed 
(rap slang for put down). The black and 
white photography, rap tunes, and 
racially heterogeneous cast are refresh- 
ing, though the film eventually bogs 
down, with J.D. suffering one inevitable 
rejection after another. 

The movie's creators, Gordon Erickson 
and John O’Brien, are on hand. O’Brien 
makes an analogy about the financing: if 
an average Hollywood film is a $15 pizza 
and an average independent film is a $1 
pizza, then his pizza cost 8 cents. O’Brien 
and Erickson are white. “It looked like 
two white guys made it,” notes Melissa, a 
Harvard senior, after the screening. “The 
guy [J.D.] was so geeky.” “A schlemiel,” 
adds her friend Seth. 

Perhaps because of the poor advance 
reviews, few show up at all for Religion, 





Inc. Here, Jonathan Penner, who looks 
like a thirtysomething version of Tom 
Cruise’s character in Risky Business, 
plays an ad exec who starts his own 
religion after seeing an Ivy League God 
(a hilarious George Plimpton) in a vision. 
His church advocates selfishness, greed, 
and freedom from guilt, achieving cross- 
market appeal through a hired spiritual 
leader, a charismatic black PhD named 
lan Clarity (Gerald Orange) who looks 
like HUD’s Samuel Pierce. The satire is 
funny, if none too subtle, but the film 
wimps out toward the end. 

After the film, director Daniel Adams, 
producer Michael-Mailer, and some of 
the actors leave Copley Place chatting 
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with viewers. Mailer, son of you-know- 
who, looks like a man two years out of 
Harvard, which he is. Orange says he 
based Clarity’s oratorical style on con- 
servative pols like Barry Goldwater and 
Robert McNamara as much as on real 
preachers. Adams, who says he and 
Mailer wrote the screenplay before Jim 
and Tammy rose to infamy, claims that 
the film is not about religion per se but 
about “anything you hold sacred that 
you feel has been sold out.” He explains 
he cast novelist Jerzy Kosinski in a 
pivotal cameo as a beggar because 
“artists are society's beggars.” 

Later, a beggar confronts Adams and 
Orange in front of the Copley T. They do 
not give him any money. 0 




















This'll kill you 


Lunch with Penn and Teller is no joke 


by Peter Keough 


ompared to the slash-and-burn 
{ - jobs it got from the other Boston 

critics, my review of Penn and 
Teller Get Killed, the debut feature movie 
of the so-called “Bad Boys of Magic,” was 
pretty mild. Still, | was anxious about 
having lunch with them three days after 
the piece appeared in the paper. Penn, 
the guy who talks, is 6-6 and has an 
attitude in performance that might be 
described as “antagonistic” (more on this 
later). Teller (who does talk in real life) is 
smaller but sneaky and has a nasty way 
with edged and pointed weapons. He’s a 
Latin scholar, too. I thought: two against 
one, no way. So | brought along our 
theater editor, Carolyn Clay, who had 
written a glowing review of their stage 
show about a year ago. Maybe that 
would mollify them. 

They seemed polite but tense when we 
all shook hands, sat down, and gazed 
furtively at the menus. What could I have 
written that was bothering them? Key 
words and phrases from the review came 
to mind: “boredom”; “nihilism, sadism, 
and contempt”; a gratuitous description 
of Penn as “John Candy’s evil twin.” I 
was in trouble. These guys were pissed. 

“You didn’t like the movie, did you?” 
said Penn. “You thought it sucked — is 
that what you're trying to spit out? It's 
the Phoenix, aren't you supposed to say 
‘sucked’? A piece of dog shit — is that 
what you said? I didn’t read the review.” 
He studied the menu. 

It didn’t work for me, | explained, it 
was like a magic trick or a joke that didn’t 
work ... 

“Oh,” he taunted, “it’s a joke that 








Penn 


didn’t work that’s kind of like a joke that 
didn’t work .. .” His hands tensed on the 
table. One wrist was layered with steel 
bracelets and one fingernail was painted 
red. 

“It's awkward for us,” said Teller, the 
voice of reason. “Having seen it with 
screaming audiences, we learned some- 
thing from this Boston screening. To 
have 25 critics watch it in a small room 
trying to think of something to say, that’s 
not the way to see the movie. That's our 
fault.” 

“Another thing,” said Penn, “is that it’s 
being seen by older people than it was 
intended for. If When Harry Met Sally 
worked for you, then this is not the film 
for you, It’s not for people interested in 
watching middle-aged people try to get 
laid. Which I have no interest in. It’s hard 








Teller 


enough being one. But the people 
digging it are the regular Penn and Teller 
crowd. We have a tight relationship with 
our fans. We all wear the same watches. 
But it’s not made for older people, it’s 
really being made against older people.” 

“That's not true,” said Carolyn Clay, 
my defender. “Would you say that about 
the stage show?” 

“The stage show,” Teller coolly point- 
ed out, “is not seen in a room with 25 
people.” 

“An audience doesn’t have to write 
about it,” Penn continued. “They can 
relax and think about it later. To write 
about something in real time that you're 
experiencing ... I'd be psychotic if | 
thought critics could write about some- 
thing | worked on for two years after 
they saw it once and wrote about it for, 


what? Five hours? And is going to grasp 
it? We wrote a film that’s very intellec- 
tually complicated, and it’s nice to see the 
audience right there with us.” 

“It's a movie,” explained Teller, “about 
making the distinction between art and 
life. About two people who play practical 
jokes on one another. Until they mistake 
the jokes for real life, which results in our 
demise. We bring the audience to that 
point, saying, ‘Gee, whiz, you can’t live 
your life as if it’s a movie,’ and then we 
back off and remind them that this is a 
movie.” 

“In a small room with 25 people,” 
Penn added, “you don’t get much of a 
sense of how much an affirmation of life 
the ending is. With each death, with 
every gunshot, and with the growing 
laughter, it’s really a wonderfully upbeat 
ending.” 

Upbeat? People are killing themselves 
in an ever expanding circle of despair. 
Didn’t they find that a little nihilistic? 

“Ooh, God!” crowed Penn. “Yuck!” He 
turned in mock aside to Carolyn Clay. 
“He's tipping too much of his hand,” he 
whispered. “He's telling us too much 
about himself.” 

“Critics often do,” said Carolyn in my 
defense. 

“Il did read your review yesterday,” 
admitted Teller sadly. “It seemed that the 
circumstances you saw the film under 
were not propitious. And.I suspect we 
have some philosophical differences. 
This movie says you can die in a movie 
and it’s not real. 

“It’s a fuck-you-to-death.” 

I figured I might as well bring up the 
other sore points in the review. “Don’t 
you think your art is a little antagonistic, 
even sadistic?”, I asked. 

“Hell, no!” said Penn, flabbergasted. 

“Not even to critics? Don’t you think 
they’re parasites on the butt of the 
entertainment business?” 

“Not really,” said Penn thoughtfully. 
“They're just entertainers.” 0 





Goodbye, Columbus_ 


The flat truth about Mary Cassatt and Jean-Luc Godard 


by Jeffrey Gantz 








ver since Columbus discovered 

that 4he world is round, flat has 

been out. Think about it. Flat broke 
is no good. Ditto flat tires and flat beer. A 
flat-chested Miss America candidate 
would fall flat on her face. 

It’s no different in the arts. A character 
‘in a play or movie should be fully 
rounded, three-dimensional. A _ flat 
characterization isa bad one. It’s not real. 

Or is it? Two of the best shows in town 
might beg to differ: Mary Cassatt, whose 
color prints are on exhibit at the Museum 
of Fine Arts, and Jean-Luc Godard, 
whose pre-Marxist movies are screening 
at the Brattle. 

What could the American’ Im- 
pressionist and the French cinéaste have 
in common? Flat, that’s what. 

Never mind that Cassatt, with her 
domestic compositions of women bath- 
ing, writing letters, caring for their 
children, seems the most conservative of 
artists, whereas Godard, with his jump 
cuts and narrative disjunctions and 
nudity and violence, is among the most 
radical of filmmakers. Both Cassatt and 
Godard look at the world in a special, 
abstracted way. They drain the three- 
dimensionality, the psychological reality, 
out of their works in order to substitute a 
different, artistic reality. 

Godard’s flattening of standard 
cinematic realism reached i's pinnagie in 


Anna Karina in Made in U.S.A.: a portrait that’s a poem rather than a piece of prose 


his 1966 Made in U.S.A. (which because 
of legal problems almost never gets 
shown in the USA). The fiim, in 
widescreen Techniscope, seems to have 
been shot in a space a couple feet deep; 
there’s no perspective whatever. For that 
matter, there’s no plot that makes any 
sense (it’s inspired by The Big Sleep), no 
narrative that anyone can follow, no 
consistency of characterization. You see 
Anna Karina in front of a blue backdrop, 
a yellow backdrop, a red backdrop. Her 
outfits look like Mondrian paintings. 
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Cassatt, Maternal Caress (detail) 














Indeed, the compositions of the individ- 
ual frames look like paintings. 

What's Godard up to here? His five- 
year marriage to Karina had just broken 
up; this is the last film they made 
together. He seems to have decided that 
reality is too complicated to be expressed 
as a story (most movies, after all, are 
illustrated stories). That seeing Karina 
and listening to her, the way you would 
in an ordinary movie, won't tell you who 
she is. His camera has followed her 
insistently, watching her move, scanning 
her face, probing her expressions, for 
seven films, and he still doesn’t know. 

So he turns her into a work of art. He 
focuses on surfaces in order to plumb the 
depths. By flattening Karina out, he 
releases her into his own imagination — 
and ours. By surrounding her with color 
and pattern and literary references and 
music (the Larghetto from Schumann's 
Spring Symphony), he creates a portrait 
of her that’s less realistic but more 
complex. A portrait that’s a poem rather 
than a piece of prose. 

Because it’s in legal limbo, Made in 
U.S.A. isn’t part of the Brattle’s Godard 
series, but you can see Alphaville there 
this Thursday. Alphaville, which was 
made in 1964, has a plot of sorts, but its 
heart lies in the “masque” section, a 
slow-motion trysting dance performed 
by Karina and Eddie Constantine while 


Karina reads snippets of Paul Eluard’s 
Surrealist poetry in voice-over. Being 
part of a movie, the sequence proceeds 
through time; and yet the frames have no 
real order, they're timeless. You look at 
this masque the way you'd look at a 
painting. 

Or the prints of Mary Cassatt at the 
MFA. You may know Cassatt better as an 
oil painter — think of Five o’Clock Tea, 
or The Boating Party. Yet her oils seldom 
go beyond conventional Impressionism. 
As if her imagination were hobbled by 
the need to depict physical reality. All 
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that detail just gets in the way of what 
she wants to tell us. \ 

It's when Cassatt can, like Godard, 
abstract reality into strong line and clear, 
flat color that she comes into her own. In 
her prints, she’s free to put down not 
what she sees but what she knows. To 
give us essence rather than existence. 

in Maternal Caress, for example, the 
mother surrounds her child in an em- 
brace that seems to shut out the absent 
husband/father. The entire print is done 
in warm yellows and browns that 
underline the emotional fertility of the 
scene. 

In The Letter, the lack of perspective 
makes the young woman seem almost to 
be eating the envelope she’s licking. It’s 
as if writing and receiving letters were 
the only form of emotional nourishment 
she gets. 

In In the Omnibus, the warm-colored 
dresses of the two women are set off 
from the cold blue of the omnibus seat. 
But the nurse’s dusty-rose dress is 
warmer than the mother’s brown, and it’s 
in her lap that the child is seated. The 
mother’s gaze is drawn elsewhere, and 
her head is silhouetted against the bridge 
outside in the background, as if the life 
she really wanted were out there. 

Don’t think Cassatt and Godard are 
twins. His films are bereft of mothers anc 
children; her prints show us almost 
nothing else. She looks at women as 
women; he shows them (for our instruc- 
tion or his benefit?) as sex objects. But if 
you go to the Brattle with Cassatt’s prints 
in mind, you'll get a better idea of what 
Godard is trying to do, and the same if 
you take Godard’s approach to the MFA 
You'll see there’s still something to the 
notion that the world is flat. You won't be 
going round and round. 0 
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Steve 


onnell: pushing his cantankerous-coot routine to the point of distraction 


Brain teaser 
Nora pulls out the Stoppards 


by Bill Marx 


TRAVESTIES, by Tom Stoppard. Di- 
rected by Roger Curtis. Set designed by 
Stephen McGonagle. Costumes by 
Magda Diodati. Lighting by Karen J. 
Perlow. With Steve McConnell, Diego 
Arciniegas, David Blair, James Richard 
Morgan, Steve Drukman, Mimi Hun- 
tington, Suzanne O’Donnell, and Eliz- 
abeth Callahan. Presented by the Nora 
Theatre Company at the Theatre at the 
Harvard Union, Thursdays through 
Saturdays through September 30. 


cerebral whizbangers, the 1974 
Travesties is vaudeville for the 
cranium, a balancing act that teeter- 
totters, rather than reverberates, in the 


L ike so many of Tom Stoppard’s 


mind. The nimble writer spins ideas like . 


plates on the ends of sticks, hectically 
battling to keep the old dishes whirling 
while adding tableware to the line-up. 


Alas, the pyrotechnical performance 
eventually wears on you and the saucer 
slinger, who puffs to a halt, out of tricks, 
out of breath. 

An occasionally dazzling conglomera- 
tion of factoid, farce, and fancy, 
Travesties lifts a historical footnote — 
James Joyce, Lenin, and Tristan Tzara, 
the father of Dada, were all milling 
around Zurich in 1917 — and turns it into 
a debate on the relationship between 
revolutionary art and politics, a send-up 
of Ulysses and bourgeois incom- 
prehension, even a dual homage to 
Gilbert and-Sullivan and The Importance 
of Being Earnest. In this ever-so-clever 
comedy, Stoppard throws everything 
into the air but the silverware. 

The playwright chooses a minor mem- 
ber of the British consular staff, Henry 
Carr, to juggle his ambitious narrative in 
flashback. The old duffer reminisces 


about his heady days hobnobbing with 
the titanic trio, the loopy memories 
somehow melding his own performance 
as Algernon in a long-ago production of 
Wilde’s play with the strangely Earnest 
comings, goings, and romances of his 
famous friends. 

Carr's polluted stream of conscious- 
ness is a muddle of modernism and 
senility — the play’s opening monologue 
is a raucous trip down an addle-brained 
memory lane. Bubbling with venom, 
crankiness, and glee, the decrepit British 
dandy praises the giants only, eventu- 
ally, to rant them down to his size. And 
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Carr pulls some neat Wildean imitations 
of his own (when his butler informs him 
that social revolution has broken out in 
Russia, Carr assumes ‘that, for past 
grievances, the masters have taken up 
arms against the servants). But when the 
old fogy stops babbling and steps into 
the past, the play turns into an intellec- 

tual striptease. 
Actually, what struck me in this revival 
See TRAVESTIES, page 19 
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spiel 


Joseph Papp 
finds Paradise 


by Sally Cragin 


SONGS OF PARADISE. Based on the 
Biblical poetry of Itsik Manger. Book 
by Miriam Hoffman and Rena 
Berkowicz Borow. Music by Rosalie 
Gerut. Directed by Avi Hoffman. Mu- 
sical staging by Eleanor Reissa. Musi- 
cal arrangements by Bevan Manson. 
Set designed by Steven Perry. Lighting 
by Anne Militello. With Adrienne 
Cooper, Gerut, Hoffman, David Kener, 
Reissa, and accompanist Evan Harlen. 
Presented by the Joseph Papp Yid- 
dish Theatre with the New York 
Shakespeare Festival, at the Jewish 
Theatre of New England, through 
September 24. 


for paying attention to those Bible 

stories — if only to make sure that 
various interpreters don’t take liberties 
with just-the-facts-ma’am. As- presented 
by the Joseph Papp Yiddish Theatre at 
the Leventhal-Sidman Jewish Communi- 
ty Center, on the first leg of a national 
tour, Songs of Paradise is song-and- 
shtick-bedecked vaudeville that rockets 
through a goodly chunk of the better- 
known tales. These are performed 
predominantly in Yiddish, but they’re 
enacted so broadly, so energetically, and 
so humorously, that it’s easy to take 
pleasure in the performance, even if 
some of the dialogue escapes. 

Songs of Paradise begins at the begin- 
ning — the creation of Adam (here 
Odem) and his precipitous fall from 
grace with Eve (Khave). You know 
you're not in for any kid-glove religious 
treatment when Odem (Avi Hoffman, 
who doubles, and occasionally overdoes 
it, on direction) arrives in Eden clad in a 
Hawaiian shirt, bearing a beach chair, 
and mugging to the crowd. His Khave 
(Eleanor Reissa) gets into trouble because 
she’s bored with Paradise — ‘No shop- 
ping on Sunday.” When she’s lured by 
the snake in the apple tree (David Kener, 
who wears a sock on one hand: to 
indicate the serpent), the music shifts 
from light-hearted lieder to the menac- 

See PARADISE, page 22 


by ongs of Paradise is a fine argument 





Ayckbourn again 
Bedroom Farce; How the Other Half Loves 


by Tom Connolly 


BEDROOM FARCE, by Alan 
Ayckbourn. Directed by Polly Hogan. 
Set designed by Mark McCarthy. Cos- 
tumes by Jerry DeCarlo. Lighting by 
Renee Alexander. With David Han- 
negan, Bette Cloud, Dan Roberto, 
Suzanne Schwing, Paul Farwell, Ivan- 
na Cullinan, Phillip Patrone, and 
Chloe Leamon. At the Lyric Stage, 
Wednesdays through Sundays through 
October 22. 


HOW THE OTHER HALF LOVES, by 
Alan Ayckbourn. Directed by Judy 
Holmes. Scenic and lighting design by 
Eric Levenson. Costumes by Diana J. 
Collins. With Geraldine Librandi, Judy 
Ilahi, Richard Snee, Timothy Scranton, 
Ed Peed, and Marina Re. At the 
Nickerson Theatre, Norwell, through 
October 7. 


called the English Neil Simon 

because he’s equally prolific and 
his comic product is just as profitable. But 
Boston producers seem to love the Brit — 
they serve up the bon mot and double 
entendre on his menu far more often 
than they dish out Simonized wisecracks 
and one-liners. Thus it comes to pass that 
both the Lyric Stage and the Nickerson 
Theatre are Ayckbourn again with their 
season openers. 

At the Lyric, only the first half of 
Bedroom Farce’s title is relevant. The 
play does take place in three different 
boudoirs, but it’s performed less like a 


P laywright Alan Ayckbourn is often 


door-slamming send-up of mismatched 
mates than as a gentle comedy in which 
the marital portals are left ajar. Director 
Polly Hogan treats the play so “sensitive- 
ly” that she almost anesthetizes the 
neurotic nerve of Trevor and Susanna 
(Phillip Patrone and Chloe Leamon), 
transforming Ayckbourn’s two mani- 
acally childish adults into a couple with a 
mild case of the Peter Pan and Wendy 
syndrome. 

In the play, the couple’s mental and 
marital breakdowns wreak havoc on 
Trevor's parents, Ernest and Delia (David 
Hannegan and Bette Cloud), as well as 
on his old flame Jan (Suzanne Schwing), 
her bedridden spouse Nick (Dan Rob- 
erto), and their best friends Malcolm and 
Kate (Paul Farwell and Ivanna Cullinan). 
But here the hyperactive Patrone is so 
repressed and the hyperventilating 
Leamon so pathetic that you pity them. 
Both performers round out their roles so 
fully that some of Ayckbourn’s more 
comic angles are flattened. But they do 
get a few laughs: Leamon turns Susan- 
na’s pause-for-poise mantra, “I have 
confidence in myself,” into a vintage 
whine, and Patrone makes Trevor's 
constantly repeated “Sorry” an affront 
rather than an apology. 

And other members of the cast have 
resisted Hogan’s sensitivity training. 
David Hannegan’s performances are 
usually spluttering sprays of idiosyn- 
crasy; there is always a lunatic edge to his 
acting. Here his Ernest is subdued, but no 
other Boston actor could bring the antic 


menace he does to the words “I’m in no 
mood for pleasantries!” (as he refuses a 
phone call from his own son). This Ernest 
is so delightfully dotty that you don’t 
blame him for being hurt when his wife 
has to soothe Susanna after she’s heard 
him read aloud from 76m Brown's 
School Days. 

Dan Roberto’s Nick has slipped a disc 
and flipped his lid. Confined to his bed? 
he’s more concerned with retrieving a 
dropped book than his straying wife. So 
it’s no wonder that Suzanne Schwing’s 
love-starved Jan gets fed up with nursing 
him and starts ministering to Trevor's 
need — not to mention her own. 

Whereas the 1977 Bedroom Farce 
strikes a balance between pillow talking 
and fighting, Ayckbourn’s earlier How 
the Other Half Loves gives no quarter in 
the battle of the sexes. The lives of three 
couples intertwine on a set whose rooms 
overlap, which is ingenious. But the 
playwright offers neither a moral nor a 
satisfying resolution to their convoluted 
doings. Like so many hit English com- 
edies of the past 50 years, How the Other 
Half Loves concentrates its comic fire on 
two targets: adultery and the class 
system. Ayckbourn doesn’t seem to care 
who comes out on top. 

Bob Phillips (Timothy Scranton) is an 
upwardly mobile philanderer whose 
latest career move has been to put the 
move on his boss’s wife, Fiona Foster 
(Geraldine Librandi). The capitalist 
cuckold, Frank Foster (Richard Snee), is 
more concerned with building office 
morale than with protecting the home 
front, so he remains ditheringly obtuse to 
their affair. But Bob doesn’t get off so 
easily; his wife (Judy Ilahi) knows there’s 
something fishy afoot. 

To get himself off the hook, Bob tells 
her he’s been out consoling his colleague 
Bill Featherstone (Ed Peed), because his 


wife (Marina Re) has been doing him 
dirt. This alibi holds up until midway 
through the second act, when the beans 
are spilled at synchronized dinner parties 
— though, oddly, without consequences. 
Ayckbourn subverts the time and space 
continuum in this play, but he can’t tie up 
conventional loose ends. 

Still, the dinner parties ‘form the 
centerpiece’ of How the Other Half 
Loves. Ging way beyond Goldoni’s The 
Servant of Two Masters (in which one 
man must wait on two concurrent dinner 
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parties), Ayckbourn dovetails dinner 
with the Featherstones, on consecutive 
evenings, chez Phillips and Foster. All six 
characters are on stage at once for the 
two meals. 

At the Nickerson, this scene is done to 
a turn. It’s timed and blocked perfectly: 
director Judy Holmes would make a great 
maitre d’. But why is the rest of the play 
so slow? Yes, Ayckbourn puts a lot of 
pauses into his dialogue, but this isn’t 
Pinter. And why does Holmes appear to 
have encouraged her actors to intellec- 
tualize, to consider, what is at base 
clever, brittle material? They merely 
underline the coldness of Ayckbourn’s 
characters, all of whom are selfish and 
unfeeling (though the hopelessly addled 
Frank of Richard Snee does grow on 
you). It’s hard to laugh at characters who 
seem to hate themselves and what 
they’re doing to one another. At the 
Nickerson, for all the technical proficien- 
cy, it’s a case of how the other half 
loathes. 0 
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TOM CARAVA 


You're never sure whether M is having an out-of-body experience or a nervous breakdown. 


Fear of flying 


1000 Airplanes on the Roof is a Glass menagerie 


by Carolyn Clay 


1000 AIRPLANES ON THE ROOF. 
Composed and directed by Philip 
Glass. Written by David Henry Hwang. 
Set design and projections by Jerome 
Sirlin. Sound design by Kurt 
Munkacsi. Lighting by Robert Wierzel. 
Music direction by Martin Goldray. 
Performed by the Philip Glass 
Ensemble (Goldray, Michael Rigsman, 
Jon Gibson, Dora Ohrenstein, Richard 
Peck, Jack Kripl, Munkacsi, and Dan 
Dryden), with Betsy Aidem. Presented 
by the American Repertory Theatre in 
association with Emerson College, 
Division of Performing Arts, at the 
Emerson Majestic Theatre through 
September 24. 


ohn Williams had his crack at close 
encounters of the third kind; now it’s 
Philip Glass’s turn. No question 
who’s the more, uh, alien composer. 

In fact, Glass’s eerie synthesizer siren 
calls, underpinned by his trademark 
pulsings, are actually conducive to the 
mix of majesty and paranoia at the hive- 
like heart of 1000 Airplanes on the Roof, 
the “science fiction music-drama” he 
created in conjunction with playwright 
David Henry Hwang and designer 
Jerome Sirlin, which premiered last year 
in Vienna and is now touring the world. 
This world, that is — though who can 
say it won't eventually be a case of beam- 
me-up-Phil? 1000 Airplanes on the Roof 
takes its title from the sound reported by 
a number of people who claim to have 
had encounters with creatures and/or 
vehicles from space. In this case, the 
fragmenting intergalactic hostess is “M,” 





an ordinary, even self-possessed young 
New Yorker who is having either an out- 
of-body experience or a nervous break- 
down. The greatest strength of the 
theater’ piece -— aside from the 
kaleidoscopic scenic design — is that it’s 
never clear which, and it hardly matters. 

But 1000 Airplanes aims to be both 
deafening and profound. Instead, it’s 
both visionary and retrograde — a drug- 
free, high-tech return to the light shows 
of the late ‘60s, complete with the kind of 
seerlike wisdom achieved by playing “I 
Am the Walrus” backwards. They ought 
to call it 1000 Jefferson Airplanes on the 
Roof, except, of course, that Glass 
wouldn’t want the competition. 

It has become fashionable to disparage 


‘Philip Glass, whose prolific output and 


relentlessly cascading rhythms threaten 
to qualify him as the Andrew Lloyd 
Webber of pointy-headed music. But 
Glass’s score for 1000 Airplanes is at least 
anxiety-producing, which adds Kafka- 
esque weight to a text that, despite some 
wry and poetic interludes, manages to be 
banal and pretentious at the same time. 
Although the score seems to me un- 
worthy of being marketed on its own 
(even with vocals by Linda Ronstadt), it 
does provide an effective, agitated 
subtext for the theater piece, not to 
mention a swelling indication of the 
overwhelming, violative ecstasy of M’s 
perhaps-too-close encounter. . 

There’ is an aspect in which 1000 
Airplanes is like an avant-garde Cats. Its 
fantastically fluid scenic sweep, com 
bined with its merciless over- 
amplification, eventually become numb- 


ing: too much of a good and bad thing. 
Still, Sirlin’s set design — consisting 
almost entirely of projections, some of 
them skewed representations of urban 
reality, others like looming Rorschach 
blots, all displayed on a staggered series 
of screens leading into a sort of cave at 
the back of the stage — is a bold and 
beautiful thing. And it lends to 1000 
Airplanes an Alice in Wonderland take 
on size and space: at times M is an 
adventurous giant, hip-hopping through 
brownstone walls and across New York 
rooftops; at others, she grows small 
enough to be contained in the glinting, 
embryonic globe that Sirlin projects as 
spaceship. 

But even Sirlin plugs into the “I saw 
her face, now I'm a believer” climax in 
which M’s delirious journey beyond the 
borders of perception turns into a simple 
case of eye contact between species. As 
they say in Les Misérables, ‘to love 
another person is to see the face of God” 
— only here it doesn’t have to be a 
person. Now why, having established an 
intriguing flow among sensory 
dimensions (in which, for example, rays 
of light become a pillar of sound), does 
playwright Hwang muddy the actual 
“encounter” with such earthbound sex- 
ual overtones? I, for one, do not want to 
have sat through all this aural and visual 
throbbing only to be left with the 
suspicion that M’s psychosis (if that’s 
what it is) is mere, mundane love- 
sickness 

| was disappointed, too, that in the end 
Hwang (the author of the Tony-winning 
M. Butterfly) turns his drama inside out, 





moving from exploding caverns of the 
mind to rudimentary condemnation of 
conformity. M comes hurtling back to 
earth — to the calming, anthemic strains 
of woodwinds — after four days on the 
lam from ‘‘time’s domain,” only to be 
browbeaten (by a doctor wielding the 
threat of psychiatry) into forgetfulness. 
She must not utter the “heresy” of 
having been visited by what Lily Tomlin 
calls space chums. Indeed, the indication 
is that M is something of a Pearl Mesta to 
these alien folk. They have called on her 
before, each time leaving not sweet 
remembrance but vague apprehensions 
that dare not worm their way into 
conscious thought but instead become 
part of the free-floating alienation of 
modern life. Ho hum. 

Whatever my _ reservations about 
Hwang's text, Betsy Aidem, who has 
only just stepped into M’s black sneakers 
(the part is gender-unspecific and was 
originally played by a man), is a wonder. 
Just coordinating such a performance 
with both score and scenic swirl amounts 
to choreography (for which first-time 
director Glass must also be credited). But 
Aidem augments the musicality of her 
reading with genuine, vivid emotion. She 
also adds a much-needed soupcon of 
irony and an unaffected presence. 

The Philip @$lass Ensemble, seated on 
stage and dressed all in black like a 
Brechtian mafia, acquit themselves well. 
And it’s intriguing, if you get bored, to 
watch the keyboardists’ hands twitching 
back and forth to produce those tick- 
tocky rhythms. Soprano Dora Ohren- 
stein may not have the crystal clarity of 
Linda Ronstadt, but she doesn’t wear 
those strange period outfits either. And 
she does manage — even given the awful 
blare of the sound system — to beckon 
oftener than shriek. Moreover, if the 
music’s sometimes nerve-wracking, 
there’s comfort in knowing that, next 
time E.T. phones home, Philip Glass will 
be there to produce the dial tones. O 
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Michael Stipe of R.E.M. and Natalie Merchant of 10,000 Maniacs: all very pleasant, all very predictable 


Maniacs’ first Boston show took 

place at the Rat five years ago, 
when they opened for Washington pop 
perennial Tommy Keene. Keene was 
good, but the Maniacs were an eruption 
of sound and styles. Singer Natalie 
Merchant whirled like a manic top as the 
sextet charged loudly through speed 
reggae, folk rock, African rhythms, blue- 
grass, a.Gang of Four cover, and 
conflagrant jamming. 

Today all that — and founding- 
member guitarist John Lombardo — has 
been peeled back, save for the folk rock. 
The. Maniacs have found themselves, or 
at least found success, in a mannered, 
comfortable genre. And that’s what their 
recent Boston-area performances and last 
two albums, 1987's In My Tribe and this 
year’s Blind Man’‘s Zoo, have been like — 
mannered and comfortable. 

The first two-thirds of this night's 
Great Woods set was much the same. 
Merchant stood at her microphone or 


Soundcheck 


nestled on a stool as she and the band 
strolled through album-perfect song 
readings. “Like the Weather” and 
“What's the Matter Here” passed by; 
R.E.M. singer Michael Stipe — in town 
for his band’s shows on the next two 
nights — dashed out to sing half a chorus 
of “A Campfire Song” with Merchant; 
guitarist Robert Buck flitted around the 
vocal melodies like Jerry Garcia. All very 
pleasant, and very predictable. 

Then, in the middle of Blind Man's 
Zoo's “Headstrong,” Buck must have 
stepped on a live wire. He starting 
slamming out chords and throwing fast, 
slurred licks against the rhythm, 
bludgeoning his amps into feedback. 
Merchant ignited during his solo, tossing 
and swaying across the stage. And 
drummer Jerry Augustyniak finally 
jumped in, intensifying his beat and 
forcing pianist Dennis Drew and bassist 
Steve Gustafson to follow. They sped 
through the usually too polite “Don’t 
Talk,” twisting the song into a rocker. 
Merchant dropped her low-key affect, 
and with it a bit of her precious 
romantic’s persona, to put a real, emo- 
tional edge in her singing. 

By the time the Maniacs tore into their 
three-song encore with “Scorpio Rising,” 
they were practically howling, playing 
with a buzzing freneticism they haven't 
achieved since they left the clubs and 


T hursday, September 14. 10,000 


Great Woods timber 


10,000 Maniacs, R.E.M., Cannibals 


by Ted Drozdowski 


Roland Gift of Fine Young Cannibals: mostly dispassionate 


abandoned rave-ups like “My Mother 
the War.” Having appeased the rock 
gods, Merchant was entitled to “Verdi 
Cries,” a ballad about being alone 
that she performed solo with her own 
piano accompaniment. Its plaintive lyr- 
ics were perfect for her voice’s warm low 
end, and its softness brought the set full 
circle. 
* * * 

Friday, September 15. Tonight R.E.M. 
chewed up the axiom that bands become 
less adventurous as they become more 
successful, spitting out their loud refuta- 
tion at a near-capacity Great Woods 
audience. That the quartet, augmented 
by former db’s leader Peter Holsapple on 
guitar and keyboards, did so in the 
context of a greatest-hits show was all 
fhe more inspiring. Even a raucous, 
freeform jam, in which drummer Bill 
Berry and guitarist Peter Buck traded 
instruments while singer Michael Stipe 
declaimed quotes from Jim Morrison and 
Bruce Springsteen, felt right among 


recent radio hits like “Stand” and “Or- 
ange Crush.” 

Maybe it was the band’s utterly 
unpretentious presentation: five plain 
souls swatting out every song with lots of 
enthusiasm. Or it could have been Stipe’s 
relatively new confidence in his role of 
frontman. Before this tour, supporting 
the album Green, he'd hidden under 
layers of clothing and gripped his micro- 
phone stand like a security blanket. Now 
he’s free, dashing across the stage as 
Buck drops the opening atonalities of 
“Feeling Gravity's Pull” or standing on a 
chair next to the drum riser and singing 
about how he believes in coyotes. 

But the whole band’s gotten sinewy: 
Berry is an impeccable timekeeper, 
bassist Mike Mills pumps up the melody 
and supplies dead-on harmonies for 
Stipe, and Buck has learned to pick up his 
guitar and roar. R.E.M. also have a sense 
of humor, which is evident in the way 
they parodied arena rock while indulging 
in it. Early on, a sign that read GOOD 


EVENING. IT’S GREAT TO BE IN (YOUR 
CITY’S NAME HERE)! was projected be- 
hind the band. And later Stipe in- 
troduced “Swan Swan H,” from 1986's 
Lifes Rich Pageant, with “This is a new 
song. | may not know the words.” 

| was also heartened to find R.E.M. 
reactivating “S. Central Rain,” ‘Driver 
8,” “Fall on Me,” and “Pretty Per- 
suasion,” favorite songs that had been 
absent from recent performances, and 
offering a thoughtful reworking of the 
overplayed ‘The One I Love.” Stipe sang 
its first verse nearly a cappella, but the 
band came in like a mortar blast on the 
one-word chorus “Fire.” The downside 
of this generous, 25-song performance is 
that it may have been our last opportuni- 
ty to see R.E.M. for at least a few years. 
They've been on the road since Novem- 
ber and plan to take a break before 
recording their next album. And they 
may not tour behind that LP. 

* * * 

Tuesday, September 19. On video and 
on a fine string of hit singles, starting 
with 1985's “Johnny Come Home,” Fine 
Young Cannibals seem to be a promis- 
ing live band. Guitarist Andy Cox and 
bassist David Steele, former members of 
the English Beat, write alluring pop 
singles with a twist of soul and a 
dancebeat kick. Singer Roland Gift is 
charismatic and bears a unique, slightly 
raspy voice that teeters between sexy 
croon and abandoned cry. It’s largely 
Gift’s gifts, his sound and his masculine- 
yet-vulnerable image, that have sold 
three million copies of the band’s latest 
LP, The Raw and the Cooked. 

On stage, however, the Cannibals can’t 
deliver. Gift has an amiable presence, 
and that alone was enough to bring the 
Great Woods audience to its feet, but his 
low-key vocals and slight stage moves 
are closer to Robert Palmer than Otis 
Redding — with whom Gift is often 
compared. Sure, Gift is ostensibly a soul 
singer and, like Redding, has a narrow 
vocal range and little control over his 
falsetto. But that’s where the parallel 
ends. Redding was possessed. by his 
music; it hurled him across the stage and 
into its heart. Redding’s live per- 
formances were searching displays of 
dynamics and phrasing that wrought 
every corpuscle of emotion from his 
songs. Gift’s singing was. mostly dis- 
passionate, though there may have been 
some inflections lost in the night's 
muddy sound mix. Only on an encore of 
“My Girl,” sung a cappella with the six 
female voices of backing group the Mint 

See GREAT WOODS, page 19 
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by his band Big Audio 

Dynamite’s new album. It’s not 
the music. That’s as solid as Dan 
Quayle’s head. It’s not the lyrics, either. 
Jones calls them “the modern blues, in 
the sense that blues artists have always 
sung songs about the events of their 
time.” It’s just that despite its guitar-laced 
tales of racism and life under the thumb 
of Margaret Thatcher, Megatop Phoenix 
still sounds warm and friendly. And 
talking about that mushy stuff makes 
Jones uncomfortable. 

So he’s sitting in his Manchester 
(England) hotel room, one eye watching 
the gray afternoon sky through the 
parted curtains as he talks on the phone. 
He’s doing the: verbal equivalent of 
shuffling his feet while he explains the 
sense Of self-awareness and rebirth 
celebrated in “Contact” and “Rewind” 
and why he’s singing like a relaxed, 
happy man for the first time in his career. 

“Well; you know, ah, | feel so much 
more comfortable doing this musically 
than over the telephone,” he stumbles. 
“But, um, I was quite seriously ill.” In 
fact, in the summer of '88, Jones suffered 
severe. pneumonia complicated by 
chicken pox that infected his mouth, 
throat; and lungs. At one point his 
doctors — who are thanked in Megatop 
Phoenix's liner notes — thought he'd die. 
‘When I was recovering, which was a bit 
of a struggle, because early on I didn’t 
know I'd play.again, | got lots of mail 
from people and . . . it was really when it 
counted. 1 mean, it was quite incredible, 
really. It was good to know people cared 
about me, ‘cause I hadn‘t known before. | 
hope that, um, the record gives some of 
that back. | was a selfish sort of person. 
Now, with the record and tourin’, it’s 
back to the same old shit. Though I feel 
like I’ve changed inside, maybe.” 

Maybe, but for a man with a soft heart, 
Jones still: knows how to draw the hard 
line. Over his gentle dance rhythms 
there’s often a simmering anger. Not as 
overt as in his days with Joe Strummer, in 
the Clash, but just as compelling. “Make 
a stand,” he sings in “Union, Jack,” 





(Big Audio Dynamite will play at the 
Channel on September 28, 29, and 30. 
The September 28 show is 18-plus.) 


ee enti 
e er ane owe ee ee ce ee ee ee 


M ick Soride sg isa bit embarfassed hisbed 





B.A.D. boy 


Mick Jones after the Clash 


by Ted Drozdowski 


Mick Jones: too warm and friendly? 


“before you fall/Your country needs 
you/To play football.... A pint of 
beer/Life passes by/Your spirits 
squashed/Just like a fly.” In a few simple 
sentences, he’s deftly described the lack 
of opportunities Britain affords its youth 
and the waste that results. Later; in 
“London Bridge,” he’s talking about the 
UK’s economic prostitution: “London 
Bridge is falling down/They’re taking 
bids from all around/Give me dollars, I 
don’t want pounds.” 

“I can’t help but write like that, 
because we live in an oppressed coun- 
try,” Jones explains. “It’s especially bad 
for the young people here, because 
they've had nine years of Thatcher. 
There’s been more homeless, cuts in 
education and health. As a musician, you 
can’t change the big picture, but you tan 





try to change individuals. | mean, when 
you live in an oppressed place, it leads 
you to try to fight to have a creative 
lifestyle. The problem for most people 
who want to have a creative lifestyle is 
that they can’t, because they've got to 
make mortgages and things. I've never 
had a problem, because I’ve always made 
music. I think that’s because of people 
like the Stones and the Who and the 
Kinks. When I was growing up, they 
helped me get a handle on how | could 
live my life. If I can just pass on a little 
inspiration like that, I've done all right.” 

And Jones knows from experience that 
one of the easiest ways to reach people is 
through their feet. After he left the Clash, 
in 1983, he was burned out by its 
personnel squabbles and its members’ 
“lack of communication with each 
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other.” He escaped into” the sensory 
overload of London’s dance clubs, where 
the lights, sounds, and nightlife had an 
intoxicating effect on the guitarist-song- 
writer. 

“| just liked the whole scene: the 
rhythms, the people, everything,” he 
says. After two years spent drinking it in, 
he recruited former Clash video director 
Don Letts for keyboards and backing 
vocals, bassist Leo Williams, drummer 
Greg Roberts, and keyboardist Dan 
Donovan to form Big Audio Dynamite. 
The group released This Is Big Audio 
Dynamite, followed that album with 
1986's No. 10 Upping Street (which held 
the single ““C’mon Every Beatbox”), and 
made Tighten Up Vol. ‘88 shortly before 
Jones fell ill. For Megatop Phoenix, 


Music 


B.A.D.’s line-up and Jones’s credo ‘‘mak- 
ing dance music that makes you think” 
remain unchanged. 

“| think of this record as a concept 
album, but not like Topographic Oceans 
or Tommy,” Jones deadpans. “It’s just 
that there are common threads running 
all through it. It’s seamless, really, that’s 
the word. It’s supposed to be the whole 
trip, one whole thing from start to end. 
It's got a dance beat, samples, and it’s got 
guitar going through it. There ain’t that 
much guitar on most dante records. And 
it’s got quite good songs, whereas most 
dance music doesn’t have much good in 
the way of songs. 

“We're trying to do what the record 
does live now, but the shows are a bit 
rougher\and the songs are more ex- 
tended. There’s room for improvisation. 
But we’re\not the types to go rocking 
about. What we're trying to do is play 
dance-club music live. The kind of music 
you hear in\a club where sounds and 
things drop out. That's the sensibility 
we're after.” 








Like most dance-floor dabblers, Jones - 


and crew have opened a door to house. 
But unlike other rock-inclined bands that 
are taking the plunge (Michael 
Hutchence’s Max Q, for example), B.A.D. 
haven't messed with the music’s acid- 

See B.A.D., page 20 





-six-song tape by the Well Babys, 
A this month’s Demo Derby win- 
ners, proves conclusively that 
rap, jazz, and a Joni Mitchell cover can 
happily. co-exist on one cassette. This 
would be a solid, albeit eccentric, calling 
card for any band. But it’s especially 
heartening to hear a demo with this 
much depth and ingenuity from a group 
that a year ago seemed determined to 
sabotage its career by pissing off au- 
diences all over town. For a while, it 
looked as if the Well Babys had put too 
much faith in the old credo “God takes 
care of drunks and infants.” 

The Well Babys started as a “family,” 
see? Drummer Jim Doherty was the dad, 
so he wore shorts on stage. Bassist Tim 
Sylvia-Fifenburg was the mom, so he 
wore dresses. Guitarist Stephen Silbert 
was the gay son, so he wore an ACT UP 
“Silence=Death” T-shirt. Lead singer 
Jeffrey Gagnon was the baby rescued 
from the well “who was exploited for the 
good of mankind and the media.” If you 
stood close to the stage at a Well Babys 
show, you were likely to be treated to 
Gagnon, clad only in a diaper, telling you 

_to fuck yourself. Several times. With 
feeling. Followed, perhaps, by an all-too- 
accurate primal-scream chorus of “I’m 
living in an alcohol psychosis.” Of that 
abrasively drunken period, Silbert re- 
calls, “We hated it. But some people love 
us ‘when Jeff is like that. They think it’s so 
real.” 

Under the ranting and costuming lay 
somé genuine musical expertise. Silbert 
majored in Third Stream studies (a 
disciplined program of musical memory 
training, among other things) at New 
England Conservatory. Silvia-Fifenburg 
and Doherty had played together for 
years, making a taut rhythm section. 
Doherty had also dabbled for atime at 
Berklee and did a two-year stint drum- 
ming with Ibrahima’s World Beat. 
Gagnon began hosting a weekly open- 
mike night at the old 1369 Club (since 
moved to the Middle East, Wednesday 
evenings), Which gave him an opportuni- 
ty to-try out new material on an audience. 
The band’s talent and persistence won 
over Green Street Station’s Doug Mellon 
and partner Chuck White; they started 
managing the band, championing it 
through some lean times. 


All in the family 


The Well Babys grow up 


by Kris Fell 


The Well Babys’ luck (or perhaps it 
was their attitude) finally turned around 
when WBCN invited them to participate 
in this summer's Rock ‘n’ Roll Rumble. 
Gagnon decided to “take it seriously for 
one night,” and they pulled off a 
masterpiece of a preliminary set — 
thought-provoking, entertaining, brash, 
and sensitive — that propelled them into 
the semifinals. That success gave them a 
concrete reason to be proud. Gagnon 
admits, “I take it more seriously now, 


‘because I know these guys are worth 
taking more seriously.” 


These days, Gagnon is keeping tighter 
control over his ebullient stage persona. 
He allows, “I don’t get drunk for gigs 
ahymore. | don’t do cocaine before a gig. 
I don’t have sex all day before a gig. And 
when we're in the studio, I try to chill on 
the cigarettes. | feel more in control. | 
have a better time when I’m straight. | 


Jeffrey Gagnon and the Well Babys: taking things more seriously 


know I’m not trying to wash my fear 
away.” 

This regimen’s brought a new spark to 
their performances, which is evident on 
their latest tape. Recorded with producer 
Erik Lindgren at Mission Control, these 
six songs shine. The opener, “Wheelchair 
Jesus,” is a potent parable of a handi- 
capped guy with a messianic mission. 
Silbert’s “Paper Boy” is a deranged, 
precise jazz workout. “Well Baby Rap” 
paints the band’s legend in broad 
strokes, and their cover of Joni Mitchell's 
“Both Sides Now” rocks new life into 
that wispy classic. An acoustic tune, 
“Promiscuous Sex,” and a_ serrated 
crooner, “Cold December,” address the 
aftermath of the AIDS plague and 
endangered critters. Of his social con- 
science, Gagnon, a former history major, 
merely says he’s always been fascinated 
by “atrocities” and likes to write about 








“things that will really fuck people up in 
the long run.” 

With their priorities hammered out 
and their egos corralled, the Well Babys 
are getting a lot of work done these days. 
They practice at least twice a week — 
new material includes a song about 
killing dolphins, one about PCBs called 
“Lead Head,” and a cover of Bob 
Marley's “Get Up Stand Up.” They’ve 
been in Synchro Sound with producer 
Tom Hamilton recording their next tape 
(Rumble spoils), and they're playing 











around with some frequency. Silbert is 
jubilant. “If this tape doesn’t get us 
signed, nothing will. God, this is a great 
tape.” 

(The Well Babys will play Bunratty’s 
on Saturday, September 30.) 

*” ” * 

NOTABLE NEAR-MISSES AND SPEC- 
TACULAR FAILURES. Like putting a little 
tabasco on your home fries, the Premiers 
add just a dash of spice to sturdy 
roadhouse fare. Their new six-song tape 
has a ballsy title, We Will Bury You!, but 
the tunes, like “Dumb Enough” and 
“Danger,” are your basic rolling rocka- 
billy, a genre long ago absorbed into the 
gene pool of Middle America. It’s well 
produced, by Rubber Rodeo’s Bob 
Holmes, and you can cling to each 
whammy-bar guitar solo, slouch along to 
each stand-up bass slap, and mope in 
time to the flat-picked melodies. 

One song, “Was Seen,” by One World, 
is just enough to whet one’s appetite for a 
long trip to the islands. This is uplifting, 
seductive reggae, marked by smooth sax, 
keys, and burbling percussion. Lyrics 
acknowledge the mutability of life and 
hope for change. Any more songs in the 
can by this group? 

Atomic Cafe play jazz — by turns 
pretty, polished, and annoyingly dis- 
jointed. Various instruments blurt out 
protests whenever a melody becomes too 
pronounced, and the singer mushes his 
way around trippy lyrics. Only medium 
cool, daddy-o. O 
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Back Ribs $10.65 

ty Meaty Ribs 9.25 
Ribs & Steak 10.65 
Ribs & Chicken 











The Prudential 
Center 











GREAT CHINESE FOOD!! 
LUNCH—DINNER—LATE 


{ CATERING * LUAU’S ¢ OFFICE PARTIES 


WE DELIVER! ...23%°2°... 


109 Brookline Ave., across trom Fenway P 
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THE UNITED WAY@ 
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In the Omnibus, 1890-91 








Supported by Bay Banks. the Ladies Committee and Ladies Commitice Associates. 
and the National Endowment for the Arts. Open Wednesday evenings 


Back to basics 


EXENE CERVENKA: 
QUIET STORM 





amounted to balancing some junky home- 

town keepsake on a broken window just to 
see it fall and shatter. Country & Western, ‘60s 
relics (their_inspired rip through “Soul Kitchen”), 
everything at hand was re-wired through the 
congenial self-destructiveness of LA’s late-’70s 
punk scene. And singer Exene Cervenka, her first 
name a parody of the Christine on her birth 
certificate, served as the real, downtown rebel 
Madonna, throwing the sacred and the kitschy 
into the cauldron of her incisive, street-poetic, 
intensely vulnerable lyrics. More than their British 
counterparts, this Los Angeles crew admitted the 
exhilaration and camaraderie of despair; when 
Exene and then-husband John Doe sang of suicide 
or murder, they made it so damn attractive they 
sent shivers up your back. 

Thanatopsis will out: both the band and the 
marriage crumbled, and Exene’s back to basics. 
Her first solo album, Old Wives’ Tales (Rhino), 
digs around her Midwestern, Middle America 
roots, which contrasted so painfully with the 
modern world in those frantic punk days. For 
Exene, who reportedly met Doe at a writing 
workshop, that means unaccompanied spoken- 
word pieces, country music, cocktail-lounge jazz, 
and rock, though not much of the latter is the 
breakneck variety X excelled at. For fans, the big 
surprise may be that the quieter side of this singer- 
songwriter is her most powerful. It is the two 
spoken-word pieces that surprise, and one of 
them, “Gravel,” is the jewel of the album. 

It’s unlikely you'll ever hear “Gravel” on radio. 
The short poem’s got rhythm to spare, but it’s too 
quiet. It’s also a menacing gesture drawing of 
Native American bitterness personified by two 
destructive picnickers. And the media mostly 
ignored Adulterers Anonymous, the all-poetry LP 
Exene made with New York downtowner Lydia 
Lunch, much as they did the work of Romeo Void 


I: X did anything on the “cutting edge,” it 


vocalist and lyricist Deborah lyall when she 
turned from West Coast rock to calmer, more 
personal art. 

What you will hear on the airwaves is due 
largely to producer Tony Gilkyson, who was the 
first guitarist for Lone Justice and the last for X 
(after the abdication of blond speed bomb Billy 
Zoom). His touch on the controls and occasional 
guitar playing makes for the gentleness of “Good 
Luck,” though the unsentimental survivor's lines 
are all Exene’s. Continuing in the pastoral vein, 
“Leave Heaven Alone” sports Eliza Gilkyson’s 
light and breathy harmonies backing what could 
be a clumsy environmental diatribe, were it not for 
the delicate folky melody and intertwined guitars. 

More like the old X in both sound and content 
are “White Trash Wife” and “He’s Got a She,” 
which at least attempt to be romantic. Gilkyson 
plays the John Doe part vocally on both. His 
serviceable if colorless voice lays a groundwork 
for Exene’s swoops and sighs. Since he also 
contributed music, and co-authored the funny/sad 
saga of what a poor girl deserves by way of a once- 
in-a-lifetime night out in “Wife,” it’s fair to say he 
learned his lessons in his brief time with X, or at 
least had a parallel development chronicling the 
smash-up of the traditional against reality.” 

But that wasn’t mew with punk, and Exene 
knows it. Thus she sets the delightful and 
somewhat self-depreciating (if it's taken to be 
autobiographical) spoken-word piece ‘Famous 
Barmaid” against cocktail-lounge piano and 
meandering acoustic bass, with conversation in 
the background. This same setting also frames the 
opportunistic Romeo of “Cocktail Trees.” Lyri- 
cally these songs lean toward the expected sort of 
X-style country punk, and she’s no more sen- 
timental about the old ways than she was about 
living and dying in the city of light. If this solo 
debut doesn’t offer the sheer visceral thrills that X 
often did, it’s because she’s carefully sorting these 
older styles out, dipping into everything she’s 
collected and not necessarily looking to cobble it 
all into something new. 

— Clea Simon 





CZECH PHILHARMONIC 
ORCHESTRA: 
MA VLAST, ‘TIS OF THEE 








ver since the end of World War II, the Czech 

Philharmonic Orchestra has performed 

Bedfich Smetana’s Ma viast (“My Country”) 
at the opening of the annual “Prague Spring” 
festival. Each year under a different conductor. 
Last year the honor went to Jiri Bélohlavek (YIR- 
zhi BYELLa-hlah-vik), the 43-year-old music 
director of the Prague Symphony, who has made 
memorable appearances here at the Worcester 
Festival and at Tanglewood. That live concert in 
Prague has been preserved on a new Supraphon 
compact disc. 

Ma viast is actually a series of six thematically 
related tone poems depicting the history, myth- 
ology, and landscape of Bohemia, written by 
Smetana towards the end of his career, between 
1874 and 1879. During this period Smetana was 
becoming completely deaf — the result of a 
syphilis infection. His country, now a part of 
Czechoslovakia, was still under the domination of 
the Austro-Hungarian empire. Smetana wrote 
explicitly about the significance of these tone 
poems. Each depicts a place or event of historical 
or cultural importance. The first section, for 
example, “VySehrad” (“The High Castle’), shows 
the rock that overlooks the Moldau River just 
outside of Prague. Traditionally this was the seat 
of the ancient court of Bohemia. The tone poem 
begins with the harps of the ancient bards, about 
to spin out their legends of a heroic, independent, 
unconquered land. 

This movement ends, as Smetana said, on a note 


of elegy. The second movement is the best known 
of the entire cycle: “Vitava,” or “The Moldau.” 
This music doesn’t have to be nostalgic. The river 
still has its natural power. Its two streams — one 
cold, one warm — still join and flow together, past 
water spirits dancing in the moonlight, past a 
country wedding, over rapids, and through the 
great city of Prague before vanishing in the 
distance. 

The third section, “Sarka,” presents the gory 
legend of the Czech Amazon women who 
massacre an entire army — a tale of victims who 
turn the tables. The fourth, “From Bohemia’s 
Woods and Fields,” returns to a poetic landscape. 
Smetana explicitly encourages listeners to conjure 
up whatever images they wish. 

The last two movements, “Tabor” and“ Blanik,” 
tell the story of Jan Hus, the leader of the Czech 
Reformation movement, who was burned as a 
heretic in 1415. His followers, the Hussites, had 
their headquarters in the town of “Tabor,” and 
“Blanik” is the mountain where the defeated 
Hussite soldiers still lie in wait for the moment 
they can return to help their country. Both rely on 
the Hussite chorale, “Ye Are the Warriors of God.” 
Smetana wrote that “on the basis of this melody 
will develop the resurrection of the Czech people, 
its future happiness and glory.” 

The performance doesn’t match the lyric 
intensity and power of the very best one — with 
the Czech Philharmonic’s greatest conductor, 
Vaclav Talich. But it is excellent and idiomatic 
nevertheless. Probably only someone who speaks 
Czech can capture the true inflections and dance 
rhythms of Smetana’s moving masterpiece of 
national pride and determination. 

— Lloyd Schwartz 
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Diary of a devotee 


Joe Henderson, Chicago Jazz Festival, Cassandra Wilson 


by Bob Blumenthal 


ugust 31, Cambridge. For many 
A folks, both summer and the year 
end on Labor Day, so the appear- 
ance of Joe Henderson — or rather the 
Joe Henderson/Charlie Haden/Al Foster 
Trio — at the Regattabar this weekend 
seemed a proper way to ring out one jazz 
cycle. Whether this talent-heavy group- 
ing of tenor sax, bass, and drums would 
jell, despite the positive evidence of their 
1987 Jazz Festival recording An Evening 
with .. . (Red), was less obvious. 
Henderson had not passed through 
these parts as a leader in nearly four 
years. But then, keeping a working band 
together has not been at the top of his 
agenda for more than a decade. An 
exemplary partnership with trumpeter 
Kenny Dorham on a series of Blue Note 
LPs introduced the young tenorman in 


Jai 


the mid ‘60s (all are now available as 
CDs, with Una Mas, under Dorham’s 
name, and Our Thing, under Hen- 
derson’s, especially recommended). It 
was as a sideman, though, on such 








* commercial successes as Lee Morgan's 


“The Sidewinder” and Horace Silver's 
“Song for My Father,” that Henderson 
emerged as a commanding figure, with 
the most exciting from-the-inside slant 
on the looming influences of Sonny 
Rollins and John Coltrane. 

In the ‘70s, he cut more good albums 
for Milestone and toured with a band 
that at one time reached sextet size, then 
abruptly assumed a lower profile. Today 
he is probably the reigning itinerant 
tenor soloist in the tradition of Sonny 
Stitt, Zoot Sims, and Al Cohn — a player 
who can get hot and blow productively at 
the snap of a finger, and who tends to do 
so however the situation may present 
itself. 

Henderson always swings with energy 
and moves lucidly from idea to idea, 
though he is less concerned with crafting 
larger statements than are many of his 
peers. Yet the value of any Henderson 
performance is highly susceptible to his 
surroundings. A comparison between the 
Red album and two similarly pro- 
grammed Blue Note volumes dubbed 
The State of the Tenor and cut nearly two 
vears earlier, with Ron Carter in place of 
Haden, makes the point. | much prefer 
An Evening with ..., because of the 
greater weight of Haden’s sound; it 
creates a stronger rhythmic tug that 
encourages the saxophonist’s assertive 
nature, rather than the undue deference 
he offers in response to Carter’s patented 
grandstanding. 

The problem with the opening Regat- 
tabar set was that the players never 
managed to come together around any 
kind of group pulsation. Prickly inter- 
secting abstractions of the tempo, which 
sounded intriguing as the band shaped 
an introduction on “All the Things You 
Are,” quickly wore thin when it became 
apparent that such halting elaborations 
would be the norm. 

Haden appeared to be the motivating 
culprit. Far to}many of his accompany- 
ing choruses were played in cut time (two 
beats per measure instead of four). When 
he did walk in straight tempo, his 
frequent doubling of notes inhibited the 
flow, and his primordial rubato solos 
stopped each piece dead in its tracks. 
Foster, who works with as many people 
as he does in part because of his 
willingness to fit in, responded with 
some disjointed ideas. Much of his drum 
work was fascinating with its attentive- 
ness to gradations in sound, but it never 
added_up. 

Neither did much of Henderson’s 
work, which abandoned the inspired 
tune choices of the Red and Blue Note 
dates for a more predictable program of 
“All the Things,” “Body and Soul,” and 
the tenorman’s favorite Charlie Parker 
blues, “Relaxin’ at Camarillo.” His best 
moments came during the blowing 
choruses of “Body,” where his licks, by 
turns feverish and blunt, tagged some 
outrageous bases as Haden and Foster 
finally moved into tempo. In contrast, his 
opening unaccompanied chorus was no- 
ticeably halting and melody-bound. 
Even the attentive SRO crowd was 


BRUCE HILLIARD 


restrained when the set was over. Per- 
haps it just wasn’t Henderson’‘s night. 
September 3, Chicago. The Chicago 
Jazz Festival, which began in a downpour 
on Thursday and struggled through 
uneven programming as the weather 
slowly improved Friday and Saturday, 
came to a glorious end on this Sunday 
evening. En route to O’Hare Airport, | 
find myself in a van with Jimmy Smith, 
Kenny Burrell, and Lou Donaldson, 
three-fifths of the festival’s closing all- 
star group. “‘Let’s play some blues, Lou,” 


' Burrell jokes, and the alto saxophonist is 





off on a monologue. “Man, they say there 
were 140,000 people out there last night. 
If I'd have played my heavy blues with 
that crowd, there would have been a riot. 
You don’t want to hear my blues.” 
Burrell muses on how nice it will be to 
get off the road in a couple of weeks; 
Smith and his wife talk of relocating from 
Tennessee, where they have been living, 


Joe Henderson: perhaps it just wasn’t his night. 


and of an injury that has placed the 
organist’s left wrist in a cast for the past 
seven weeks. Donaldson, who plays golf 
daily, is returning to a Florida tour- 
nament where he got a head start by 
shooting three rounds on the day he left 
for the Chicago gig. All ships passing 
briefly, but they had ignited the previous 
evening, along with Stanley Turrentine 
and Grady Tate, in the spirit of Smith's 
old studio jam sessions. 

In addition to the weather, this year’s 
edition of “the world’s largest free jazz 
festival” had to contend with a reduced 
schedule (from five nights to four, plus a 
Pub Crawl evening for touring local 
clubs), delayed decisions on its budget 
and sponsorship that stifled a few of the 
program committee’s more ambitious 
ideas, last-minute cancellations, and 
ideas that played better on paper than 
under the Petrillo Music Shell. 

The rains were torrential on Thursday, 





but tight scheduling and a National 
Public Radio hook-up made it imperative 
that the concert go forward as scheduled. 
Which meant that you were better off at 
home near your radio, where the spit- 
and-vinegar of Benny Carter's re-created 
Further Definitions band (a four-sax plus 
rhythm ensemble, with original mem- 
bers Carter and Phil Woods on alto, and 
tenors Frank Wess and Chicago's un- 
heralded veteran Eddie Johnson in place 
of the late Coleman Hawkins and 
Charlie Rouse) could be enjoyed minus 
the drumming of the showers on the 
stage roof. Those dedicated souls who 
stuck it out in Grant Park were rewarded 
by a temporary break in the clouds for 
the exultant closing set. by another 
legendary Carter, vocalist Betty. 

Friday evening's concert, billed as a 
tribute to Max Roach and featuring the 
drummer's Double Quartet (which in- 
cludes the Uptown String Quartet), his 
percussion ensemble M’Boom, and the 
World Saxophone Quartet, never rose 
above its clever programming. Three 
oddly configured bands in succession 
only brought the novelty aspects of each 
more clearly to the surface. 

Much of Saturday night was per- 
functory, including the bands-within-an- 
orchestra routining of Dizzy Gillespie's 
United Nations Superband, and the low- 
intensity soul of Hank Crawford and 
Jimmy McGriff. Yet where else in this 
country could you hope to hear the 
superhuman solo piano. of France’s 
Martial Solal, whose extravagant Elling- 
ton medley threatened to encompass 
Duke’s. whole canon in a brief set by 
modulating through separate tunes 
simultaneously with right and left hands. 
Sam Rivers, one of Gillespie’s special 
guests, sounded inspired for half of an 
afternoon performance that found bassist 
Malachi Favors and drummer Hamid 
Drake trailing his various woodwinds 
and piano. Then he simply ran through 
the same. sequence of instruments and 
tempos upon learning that additional 
time remained. 

Sunday delivered the best weather and 
the best music. The Louisiana Repertory 
Jazz Ensemble, headed by reedman and 
Soviet jazz historian Frederic Starr, per- 
formed several traditional pieces that 
most revivalists have sadly overlooked. 
(Who else covers the New Orleans Owls 
these days?) British piano veteran Stan 
Tracey took a pungent, angular tack, in 
the tradition of Monk, with a quintet 
featuring the dual tenor saxes of Art 
Theman and Alan Skidmore; Turrentine 
and Donaldson applied bluesier, more 
distinctive personalities in the closing set 
with Jimmy Smith; and, given the bop- 
tooled spark of the Walter Davis, Jr. trio 
and old pal Freddie Hubbard in the front 
line, a fresh-from-Cambridge Joe Hen- 
derson was more directed and far more 
satisfying, especially on the ballad “Ask 
Me Now.” ; 

The tenor honors on this night, how- 
ever, went to 60-year-old Fred Anderson, 
another Chicago legend who has worked 
his way through bebop to a more 
idiosyncratic conception that allows for 
open-ended explorations of highly dis- 
cernable melodic threads. A combination 
of a huge upper torso and years of 
walking the bar have led Anderson to 
deliver his solos in a perpetual crouch, as 
if in combat, with a single-mindedness 
and fertile imagination that went Hen- 
derson one better. 

September 13, Cambridge. Through 
November, some of the more forward- 
looking jazz and rock bands that fre- 
quent New York’s Knitting Factory will 
make Wednesday-night pilgrimages to 
the Western Front. The turnout was 
encouraging for singer Cassandra 
Wilson, who inaugurated the series with 
her trio plus guest David Gilmore. Too 
bad that both band and audience had to 
endure most of the generous first set 
under the pall of a botched sound mix. 

The club has to take most of the blame 
for such garbled results, though I am 
perpetually struck by the lack of adap- 
tability in many longtime electric players. 
It also didn’t help that Gilmore’s guitar — 
with its processed tone merging into the 
piano’s, so that the keyboard sounded 
more out of tune than it actually was — 
never really found its place in the more 
traditional jazz material. Pianist Rod 
Williams sounded game when he could 
be heard, and drummer Mark Johnson 
was spry but a measure too cautious. The 
most impressive accompanist, electric 
bassist Kevin Bruce Harris, would sound 
even better if he (or the Western Front’s 
sound person) could bring that muddy, 
blanketing tone under control. 

See JAZZ, page 18 

























































HERB RANDLE/BCSTON LYRIC OPERA 


Patricia Craig, Paul Spencer Adkins: she could use a little more help. 





Pale Puccini 


Tosca without tension at the Lyric 


by Lloyd Schwartz 


our klieg lights circling in front of 
FE the Emerson Majestic Theatre, pol- 


luting the air with noise and 
blocking an entire lane of Tremont Street 
traffic, signaled a festive event. Inside, 
Justin Moss, the new general director of 
the Boston Lyric Opera, welcomed the 
audience to a “historic opening.” A 
proclamation was read “on behalf of the 
mayor.” And Ann Monks Barry, the 
Lyric’s chairman, offered us “a new era of 
Opera in Boston,” told us we looked 
wonderful, and hoped we’d have a 
lovely evening. The Boston Lyric is now 
the only opera game in town. Sarah 
Caldwell has not announced a season; no 
major visiting companies are scheduled; 
and the just-forming Boston Opera 
Theater can t get Peter Sellars and Craig 
Smith back in the Boston opera league 
line-up for at least another year. Both 
performances of the Lyric’s Tosca were 
sold out; with waiting lists. 

The Lyric has had a spotty career. You 
look. at its record of productions in the 
program book and you see 13 seasons of 
extraordinary range and ambition: 
Mozart's Abduction from the Seraglio 
and. La clemenza: di Tito, Handel's 
Agrippina, Verdi's Un giorno di regno, 
Carl Orff’'s Die Kluge, Poulenc’s 
Dialogues of the Carmelites, and Ben- 
jamin Britten’s Turn of the Screw. There 
was the inescapable Amahl and the 
Night Visitors, but there was also Norma, 


Classical 


Ariadne auf Naxos, and an entire Wagner 
“Ring” cycle. Then you remember how 
frustrating, even inept, many of these 
productions were, and you want to tear 
your hair. 

Now the Lyric is in a new theater, the 
renovated Emerson Majestic — a beaut- 
iful European-size house, perfect for 
opera on an intimate scale. Unfortunate- 
ly, the EM doesn’t have an adequate 
orchestra pit. Narrow and deep, it can 
barely tolerate 35 musicians (maybe half 
the number a Tosca requires). They 
sound as if they were playing inside a 
mailbox. The Lyric has a new administra- 
tion, too, but the current, very con- 
servative season has been chosen by the 
old one. Who can blame a company for 
wanting to attract a big audience? But 
given the sparse competition, something 
more urgent than Puccini's Tosca, more 
in keeping with the Lyric’s best and most 
adventurous traditions, and more suit- 
able to the theater might have been 
mounted and still filled the small house 








twice over. 

Current economics encourage the 
practice of renting productions from 
other opera companies. The Lyric’s Tosca 
comes from Kansas City, and it’s a 
generic, small-scale production that fits 
neatly onto the EM’s stage. (I could find 
no acknowledgment of the source of the 
production or the designer’s name in the 
program — is the Lyric too embarrassed 
to admit borrowing?) Of course, it’s 
harder to present a fresh view of an opera 
on someone else’s set. For years, I’ve 
been complaining about the Lyric’s poor 
staging, and it’s been my, devout wish 
that with the new season would come 
some new directorial talent. Michael 
Ehrman is the new name, and he’s 
racked up a lot of credentials on the 
American opera circuit. But his Tosca 
hasn't a spark of imagination, fresh 
insight, sensitivity to the music, or 
dramatic tension. You'd think the Lyric 
actually preferred badly staged produc- 
tions. Maybe next year, when the new 
administration decides what direction 
the company needs to take, we'll see a 
greater effort devoted to the theatrical 
side of opera. 

Tosca without tension is a self-con- 
tradiction. Even a terrible production can 
grab you by the throat. Long-time Lyric 
music director John Balme, who has 
resigned his directorship but continues to 
conduct, is far from an incompetent 
musician. What I’ve missed in his per- 
formances, though, is a vital sense of 
pace and rhythm. This Tosca had no 
momentum. The pressure in the second 
act should build relentlessly to two 
climaxes: Tosca squealing damaging in- 
formation to Scarpia to save her lover, 
the painter and republican sympathizer 
Cavaradossi, from further torture; and 
her murder of Scarpia. Balme’s second 
act plodded fitfully. The climaxes were 
loud, but nothing led up to or away from 
them. And inevitably, the reduced or- 
chestra and the problematical pit resulted 
in some pretty strange balances: thud- 
ding percussion overwhelming tinny 
brass-band-in-the-distance brass. The 
sound had no body. 

The Lyric was lucky with its leading 
lady. Patricia Craig (a Met soprano who 
is married to Met tenor Richard Cassilly 
and now lives in Brookline) has a 
sympathetic presence and a creamy voice 
with a pretty solid technique. She made a 
touching Micaela some years ago in a 
Met touring Carmen. But she lacked the 
element of hauteur, the grandeur of 
Floria’ Tosca the great opera star (some 
Toscas, of course, have nothing else). Her 

See TOSCA, page 18 




















Shelleyan Orphan 


“CENTURY FLOWER.’ 
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“Shelleyan Orphan glide easily over hurdles of cynicism, blooming by the second. It can only be a matter ot 
time before more people thon me, The Cure, and o few million Europeans...savor their swerves 
ond swirls and swoons.” Melody Moker, June 24, 1989 


Featuring the track, “Shatter.” On Columbia Cassettes, Compact Discs and Records. 
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Kelly Cinnante and Annabella 


True Love 


Continued from page 8 . 
the neighborhood we grew up 
in.” 

“All the details,” adds Guay, 
“are based in reality. They do dye 
mashed potatoes at wedding re- 
ceptions. Guys do go out with 


Sciorra: guys do go out with their buddies on their wedding night. 
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their buddies on their wedding 
night. The reality thing started in 
the script. We started writing and 
said, whoa! Do we really need a 
page-and-a-half description of 
Uncle Benny’s garage?” 

Clearly, they had plenty of 
material to make a film; all they 
needed was money. Turned 
down by the studios, they went 
the way Guay describes as “the 


best and worst way” — indepen- 
dent.. They scratched together 
$750,000 through credit cards, 
deferred expenses, and “celebrity 
loans” from people like John 
Sayles, Jonathan Demme, and 
Susan Seidelman. It was frustrat- 
ing, but it did ensure complete 
control. “I did not have to answer 
to anyone,” says Savoca. 

Things changed after they won 





first prize at the US Film Festival. 
“Distributors came up to us,” 
says Guay. “ ‘It’s a really good 
movie!’ they'd say. ‘Let us fix it!’ ” 
“One guy,” explains Savoca, 
“wanted a food fight. “ ‘It’s a 
funny script!’ he said. ‘Go for it! A 
food fight during the wedding)’ 
But it was the ending that really 
bothered them. They said, if you 
change the ending, it would 
make a lot of difference at the box 
office. Just whack off five, 10 
minutes. Who needs it? But then, 
what's the point of the movie?” 
The two held firm — though a 
gift for Kenny of Mickey Mouse 
toys from Disney Studios was a 
sore temptation. The ending re- 
mains as open and irresolute as 
does real life. But are the film- 
makers happy? Do they foresee 
the happy ending in their own 
lives they deny their characters? 
“No,” Guay says flatly. 
“Would you say we are one 
happy family?” he asks his wife. 
“We have never been,” she 
answers with pride. 0 


Cookie 


Continued from page 7 

slurpy version of “Love Is a Many 
Splendored Thing,” and Wiest 
brings her a swoony schoolgirl 
passion that's. very funny. Peter 
Falk, in an unwritten role, gets by 
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with his rumpled presence and 
his “Oh, what the hell,” manner, 
and Jerry Lewis, acting in the 
compressed, meticulous style of 
which he’s capable, is at least a 
smart enough actor to know that 
if the director isn’t going to direct 
him, he'd better do it himself. But 
Gazzo, Lionel Stander, and Ricki 
Lake barely register. 

As a director, Seidelman is a 
bigger joke than anything in her 
movies. She insists on making 
comedies, though she’s got no 
sense of timing, she doesn’t 
understand that even comedy 
has to be plausible and, with no 
notion of structure, she goes at 
each scene in the same broad, flat 
manner. For her, movies are 
about being “in.” And _ she 
chooses the kitsch-trash culture 
look of her pictures just as 
perfunctorily as she chooses a 
performer like Lloyd or Madonna 
— because it's hot. 

But she isn’t drawn to kitsch by 
temperament, like Jonathan 
Demme or John Waters, and 
Cookie doesn’t show the affec- 
tion for vital bad taste that you 
find in Married to the Mob or 
Hairspray. Seidelman can’t 
liberate kitsch into style; worse, 
she has a different attitude de- 
pending on who‘s being kitschy. 
If Cookie wears big, garish 
sunglasses, that's hip; if middle- 
class Italians wear equally garish 
stuff, that’s tacky. You could call 
the look of Seidelman’s movies 
post-punk, except. that — they 
epitomize what happened when 
the anti-style of punk gave way 
to the junk-chic style of new 
wave, and every clown in’ a 
skinny tie thought he was the 
bee's knees. Maybe that’s why 
Hollywood is so comfortable 
with Seidelman: she turns out the 
same old formulaic crap with an 
up-to-date look. It’s not every 
hack who's this fashion con- 
scious. 0 


Tosca 


Continued from page 17 
Tosca was more the soprano- 
next-door. She took “Vissi d’arte”’ 
(“I lived for art’) very slowly and, 
for no compelling reason, on her 
knees. It was meltingly lovely, 
but far from the urgent outburst 
of anguish that an inspired sing- 
ing actress can make it. Her 
wrestling match with Scarpia was 
silly and her running around the 
stage to avoid his clutches even 
sillier. | wouldn't mind seeing her 
again, though, in a production 
that gave her a little more help. 
Carlos Serrano’s Scarpia (“that 
bigoted satyr’’) was a. silent- 
movie villain, -a heartless, 
lecherous fop, smelling Tosca’s 
gloves, biting her bare shoulder, 
crossing himself with  mastur- 
batory fervor. If the production 
had any sense of style, Serrano’s 
high camp might have worked (at 
least it fit in with a super- 
numerary torturer actually rub- 
bing his bloody hands with glee). 
Tenor Paul Spencer Adkins had 
only some solid high notes to 
recommend his Cavaradossi. It’s 
depressing to see such blank 
expressionlessness and_ stiff, 
empty posturing in so young a 
singer, or to hear such unstylish 
crooning. Only the creepy, busi- 
nesslike malignity of John 
Sullivan’s Spoletto, Scarpia’s 
secret agent, captured the genu- 
inely sinister undercurrent of 
Puccini's melodrama. Has he 
ever considered directing? 0 


Jazz 


Continued from page 16 

Wilson was a victim of bad 
miking as well, assuming that she 
doesn’t always swallow the lyrics 
in. her rich lower register. Her 
penchant for scatting, malleable 
ballad tempos, and quirky ma- 
terial has led to comparisons with 
Betty Carter; but Wilson has a 


fork 















darker voice, which at the mo- 
ment is her most attractive quali- 
ty, and she can also hit each 
syllable on the head with her 
more emphatic attack. On Blue 
Skies, her third album for the 
West German JMT label, she 
deals exclusively in Tin Pan Alley 
material and (despite an excellent 
accompanying trio headed by 
pianist Mulgrew Miller) too often 
sounds contrived, a trait that also 
surfaced on previous albums 
when she sang her own less 
inspired tunes and those of her 
friends. In person, with the 
emphasis on the unfamiliar, she 
gave a better accounting of 
herself. 

Several unrecorded songs 
found Wilson at her best, spar- 
ring over the odd meters (or 
oddly placed 4/4 meters) with 





flashes of lyrics or scat, another 
instrument among equals. She 
also reprised the best of her 
recorded repertoire, Steve Cole- 
man’s “No Good Time Fairies” 
(heard on the saxophonist’s 
Motherland Pulse) and Henry 
Threadgill’s “Apricots on Their 
Wings.” Perhaps in response to 
Threadgill’s claim that the ar- 
rangement on her Days Aweigh 
album was a copyright infringe- 
ment of an earlier version re- 
corded by the singer and New 
Air, Wilson now includes an 


electric introduction, which de- — 


livered a fitting resolution to the 


band’s percolations on previous. 


pieces. There is still too much 
calculation in Wilson's singing 
for my taste, but she deserves 
to be heard again, and more 
clearly. O 





Sea of Love 


Continued from page 6 
wondering how Pacino managed 
to stay upright. He shuffles along 
with his head hanging down fo 
the middle of his chest, his body 
so slumped forward you keep 
expecting him to fall over. He has 
none of the spark of someone 
who's been sexually revitalized; | 
longed to button his collar, 
straighten his tie, and tell him to 
get a suit that fits. 
He’s best in his scenes with the 
immensely appealing John 
Goodman. Price has provided 
them with some rowdy, profane 
dialogue, and Goodman savors it. 
The first time we see him, he’s 
singing the title song (the 1959 
Phil Phillips oldie), using his 
long-necked Bud for a micro- 
phone, and when he gets up to 
dance, he moves with a) funky, 
unexpected ease. Goodman is a 
big, sexy bear of man and he’s got 
the charm and talent to move into 
leading roles. Every second he’s 
on screen, he radiates an im- 
*mense appetite for life. It’s as if 
he had to be that big to contain all 
the pleasure he’s capable of 
feeling. Watching Goodman 
quaff a shot and a beer makes 
you swear Dom Perignon 
couldn't taste any sweeter. 0 


Great Woods 


Continued from page 12 
Juleps, did he bother to emote, 
biting into the verses with grit. 
But when he dropped to his 
knees to sing to a woman in the 
front row during “I’m Not the 
Man I Used To Be,” Gift couldn't 
resist a self-conscious smirk. 
That the Mint Juleps alone 
could push Gift to a better 
performance than the Cannibals’ 
11-piece touring band was a sad 
testament to its generic playing. 
Cox and Steele were workman- 
like, though Cox’s guitar-bashing 
solos seemed mindless, as if he 
couldn’t be bothered to think of 
parts that complemented his own 
songs. Drummer Martin Parry 
thudded over the band’s cover of 





Al Pacino: the film's major stumbling block? 





“Suspicious Minds,” steamrolling 
any life out of the final verse and 
chorus. And _ trumpet player 
Graeme Hamilton‘s . constantly 
muted tone wore mighty thin by 
the set’s. end. The Cannibals 
wisely saved “She Drives Me 
Crazy” for last and-did a credita- 
ble job of reproducing their 
breakthrough hit’s big beat to its 
high-spirited conclusion. But that 
only reinforced the impression 
that they are a singles band, 
better in the studio than on 
stage. 0 


Travesties 


Continued from page 10 

was how often Carr sounds like 
Stoppard’s alter ego, Henry Boot, 
in The Real Thing. Apart from his 
dandyism, Carr anticipates the 
later play's conservative pro- 
nouncements about the need to 
separate art from politics, to 
distance the artist from the world. 
Add the aphorism Joyce delivers 
as a final putdown of the activist 
Tzara (“Art leaves the world as it 
finds it’) and you see why 
Stoppard’s version of the Shav- 
ian dialectic chases its own thesis. 

Shaw was always willing to 
give the Devil his point of view, 
but Stoppard’s portraits of the 
revolutionary artist (Tzara) and 
leader (Lenin) are lame 
caricatures, their speeches bereft 
of wit and irony. Carr's last words 
in the play (“I learned three 
things in Zurich during the war. 
Firstly, you're either a revolu- 
tionary or you're not, and if 
you're not you might as well be 
an artist as anything else. Second- 
ly, if you can’t be an artist, you 
might as well be a revolutionary 
... | forget the third thing.”) are 
the predictable end point of 
Stoppard’s swashbuckling super- 
ficiality. 

And shallowness is contagious. 
Director Roger Curtis treats Trav- 
esties as if the show were just a 
knockabout farce with an IQ 
under 100 — his cast goes over 
the top so often they might as 
well apply for pilot's licenses. As 
the feeble-minded Carr, Steve 
McConnell pushes his cantanker- 

See TRAVESTIES, page 20 
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total toning and help relieve everyday stresses and strain... 
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Listen to the CELTICS 
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on WEEI 590 AM _— 


Throughout New England 


England and beyond, listen to every 


Celtics game with Johnny Most and Glenn Ordway. 
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Boston - WEEI/590 AM 

ip of the Boston Celtics 

Radio Network 
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Claremont - WTSV/1230 AM 
Rhode Island: 

Providence - WHJJ/920 AM 
Westerly - WERI/1230 AM 
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WEEI- Flagship of the NEWSRADIO 
Boston Celtics Radio Network. | a ae 
The largest radio network in NBA history. 
On top of the sports world, 
around the clock. 





Travesties 


Continued from page 19 

ous-coot routine to the point of 
distraction: Yes, Carr is a dis- 
agreeable and fatuous fake. But 
his attempt to elbow his way into 
history has its sympathetic aspect 
— it’s the sad spectacle of a 
nobody (not unlike Stoppard’s 
Rosencrantz and Guildenstern) 
struggling for his 15 minutes in 
the limelight. 

McConnell does a crotchety 
goosestep through the evening, 
as do James Richard Morgan as a 
lead-footed Lenin, Mimi Hunt- 
ington, whose charmless Gwen- 
dolen grates on your nerves, and 
Suzanne O’Donnell, whose Ceci- 
ly is so lightweight she bobs like 
a balloon. As the limerick-spout- 
ing Joyce; David Blair screws his 
face into pained grimaces that 
make it look as if the novelist’s 
digestion were on the fritz. The 
mugging fits the Nora Theatre 
Company's hyperventilating 
Travesties perfectly — it’s a 
portrait of an artist as a young 
ham. O 


B.A.D. 


Continued from page 13 
drenched, ruleless roots. The 
song ‘House Arrest” chronicles a 
typical all-night house-music 
bash — the kind that typically get 
busted around London — and 
has backwards tracks and daffy 
samples burping through the 
mix, tripping up any aural sobri- 
ety. 

“Of course we had to do some 
house, because that’s what's hap- 
pening. We’re very much in the 
present, with an eye toward the 
future,” Jones boasts. He’s also 
proud that Megatop Phoenix 
took only 38 days to record. 
“Spending months and months 


in therstudio is bollocks. People 


who are into big production toys 
like computers, and spend a lot of 
money, are really indulging 
themselves. If you spend a lot of 
time polishing the songs, they 
lose their original feeling.” 

Jones tends to lose songs 
altogether. “Songwriting for me, 
it’s not easy. I always get me best 
ideas before I fall off to sleep. 
Then in the morning, you wake 
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The Big E—New England's 
Great State Fair since 1917— 
continues to bring you all kinds 
of entertainment for kids of all 
ages. And, Mom and Dad, if you're 

looking for a wholesome, fun- 

filled experience that's easy on 

your pocketbook, then plan a 

family outing to The Big E. 

Av II kinds of 

excitement for 

so little! This year, there 

are more attractions than ever, 

including big name stars performing live, on stage. 
And, all shows are FREE with your family’s low 
admission price! 

AXII kinds of enjoyment! the Big £ 
always has something for everyone. From old- 
fashioned calliopes to marching bands to its very 
own circus. Children of all ages will enjoy the 
giraffes, camels, and elephants at the popular 
Freihofer’s Petting Zoo. And, there's Ronald 
McDonald and friends performing on the Golden 
Arches Stage in McDonaldland. 

Every member of your family will enjoy seeing 
the animals on exhibit and in competition in the 
livestock areas and the Farmarama Building. 
Plus, there are exhibits from youth groups— 
representing all six New England states—featured 
in the New England Center. 

AA II kinds of action! your family 

will have a great time seeing Joie Chitwood’s 

Thrill Show, sponsored by 
Budweiser; Radiapen's 


your visit to The Big E isn’t 
complete without taking in all the 
sights and sounds along the 
fabulous Magic Midway. 
Av1l kinds of 
surprises! Delight in the 
antics of our mascot, BiggiE and 
the Mitchell Walkabout Robot, 
Happy Harry, as they stroll the 
grounds. In grand Big E tradition, 
the Daily Parade, in all its colorful pageantry, kicks 
off at 4:30 pm, a brand new time. Plus, you won't 
want to miss the Grampa Cratchet Show, a zany, 
animated look at agriculture, with three fun-filled 
shows every day. 
AvIl kinds of circus magic! The 
Big E Circus, sponsored by Coca-Cola, is under 
the Big Top for the first time ever! The whole family 
will thrill to top international acts, like flying trapeze 
artists, performing elephants, bareback riders, 
aerialists, clowns, and much, much more! Look for 
the Big Top tent near the Giant Slide. All 12 days! 


Axll kinds of ! Step back in time 
when you visit The Big E's colonial Storrowton 
Village. You'll be entertained by the authentically 
dressed townspeople performing traditional tasks like 
spinning wool, tending forges, and dipping candles. 
Big E Time is here! there's so much 
to do and see, you'll want to bring the kids back 
again and again! 


LET’S 


Like we did last year! 


New England's Great State Fair! 
Now through Septembex 24. West Springfield, MA 











B.A.D. 


Continued from page 20 
up and you've forgotten it. It 
would be just great if you could 
get yourself into that state of just 
about falling to sleep, have those 
great ideas, and remember 
them.” 

Ever consider a tape recorder 
by the bed, Mick? 

“I've always meant to, but I'm 
too tired to bother.” 

Nonetheless, Jones says song- 
writing aided his recovery once 
he left the hospital. “It kind of 
helped me-clarify my direction. 
The first song I worked on 
afterwards didn’t make _ the 
album, though it wasn’t a bad 
idea. It’s about the Thailand- 
Burma Railway, you know, from 
Bridge on the River Kwai. | 
actually looked like one of those 
guys in the movie then.” 

When Megatop Phoenix's 


songs were all written, they were - 


recorded as a demo tape in the 
order they appear on the album. 
“| think it was important to make 
the record like that from the-start, 
as one piece instead of two 


singles and a load of filler — 
which is what-most bands do 
because it’s easy and you get 
loads of money and you don’t get 
any hassles,” Jones beefs. Of 
course, with a string of singles 
like “The Bottom Line,” “The 
Medicine Show,” and “E=MC’,” 
from This Is Big Audio Dynamite, 
and “C’mon Every Beatbox” and 
“V Thirteen,” from No. 10 Up- 
ping Street, life’ hasn’t exactly 
been hell for B.A.D. — though 
the band’s pot nearly as big as the 
Clash wer@eat their commercial 
peak. 

Jones says he doesn’t care. “I 
know where I’m going, what 
direction I’m taking, and that’s 
what's important.” Even though 
there are always. obstacles. The 
song “Stalag 123” was inspired 
by two more or less _ natural 
disasters that nearly foiled the 
making of Megatop Phoenix. The 
first was a flood in Jones's 
basement practice space that 
almost washed out the demo 
tapes. Then a studio fire, caused 
by a wiring problem, came within 
yards of frying the near-finished 
album to a magnetically charged 
crisp. “Maybe that’s why it 
sounds so warm.” 0 














Gerut, Hoffman: song- cand shtick bedecked vaudeville. 


Paradise 


Continued from page 10 

ing, staccato rhythms of rap, and 
Kener, as the pitchman for evil, 
does a creditable Moonwalk 
shimmy dance. Is it cultural 
stereotyping .to use African- 
American reference points for the 
original snake in the grass? Most 
definitely, and turning Reissa’s 
Khave into a leopard-muff-toting 
shopaholic hardly excuses the 
characterization. 

But the bulk of the type- 
bashing in which Songs of Para- 
dise engages is more, well-engag- 
ing. The sibling rivalry between 
Jacob and Esau emerges in 
“Rifke’s Diner,” with Hoffman 
playing the long-suffering, hard- 
er-working Jacob to Kener’s lazy- 
bones Esau. Jacob is described by 
a customer (Reissa) as “a regular 
genius. He knows his com- 
modities and his Ten Command- 
ments.” But Jacob is no match 
for Esau, whom Kener portrays 
as an On the Waterfront Marlon 
Brando. Hearing Yiddish 
“coulda-been-a-contendah” na- 
salities emerging from the lips 
of this lanky, pop-eyed actor 
is both preposterous and delight- 
ful. 

Such off-the-wall antics aside, I 


wouldn't have minded more 
songs in this Paradise. Composer 
Rosalie Gerut doubles as a cast 
member (her Rachel is a touching 
naif). With the help of arranger 
Bevan Manson, she shows prom- 
ise especially in the slower, sad- 
der melodies like “Hoger’s La- 
ment/Sore’s Lullaby,” about the 
plight of the wives of that original 
patriarchal bigamist, Abraham. 
And when Gerut and Reissa and 
Adrienne Cooper suspend the 
action for a musical number, you 
listen hard. Kener and Hoffman 
have fine voices too, but the 
women are exceptionally tal- 
ented singers. 

Their voices alone (and in 
harmony) are reason enough to 
see Songs of Paradise. Heaven 
knows, librettists Miriam Hoff- 
man and Rena Berkowicz Borow 
prove to be oddly disjointed 
editors. In their telling, a few of 
the Biblical tales conclude at odd, 
even grisly moments: the 
Abraham interlude is cut off just 
as he’s entreated to kill Isaac, and 
Joseph of the many-colored coat 
is left to languish in prison, never 
getting the chance to interpret 
dreams. So you're left with the 
impression of a tribe that doesn’t 
mind a laugh at its own long- 
suffering expense. Which may 
not be paradise, but definitely 
isn’t playing it safe. O 
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FRIDAY 





9:00 (2) Moyers: The Power of the Word: The 
Living Language. uty and Guiney Troupe. ino 
poets James Autry and i Troupe into 
America’s neighborhoods. (Until 10 p.m.) 

(7) Datilas. The season ee ‘Sue Ellen 


tion. Traditional Ssieueeaedaionn love songs and 

folk ballads performed in a theatrical revue starring 

Linda Ronstadt, who learned this musical form first- 

hand from her father. (Until midnight.) 

11 se Aon Austin City . Featuring music from 
Brothers and Holly Dunn. (Until mid- 

night ea 





SATURDAY 
Sp @) | Baseball. Maybe. A wild-card game. 
0 Football Michigan State versus Notre 


3:30 (5) Football ee eas Ue 

6:00 (44) Austin City Limits. Repeated from last 
week, leg mage” og ci oa 
pe bing Ayer orth oy intil 7 p.m.) 

7:00 (44) Live from Lincoin Center. Repeated from 
last week. Opening night tor the New York Pl, with 


ve 9 
B00 () Footbal an. — ang 


) The Blues 
and Teh Silepyd we uaed tor soud in is 
scattered but occa hilarious 1980 redefini- 
a oa) POV: “cool Sage ee 
0:00 Cowboy Poets, inge, and Doug 
and Mike, Mike and Doug. Three short films: one 
about modern cowpokes who dabbie in iambs, 
Lge ange Rat gy tlh gi A apt and a double 





Hopper, ate of ale acholecn rumble ai 
through this prem land of ours. From 41969. (Until 


12:30 a.m.) 
Masters: Mort Sahi: The Loyal 
ited from last week. A profile of 
politically correct Mr. Sahi. (Until 1 





SUNDAY 


10:30 a.m. (7) Boston Common. pa eee cee 

Silber explains what's wrong with America and how 

muicr conn Sirep wok nee Serena (Until 

a.m 

1:00 (4 or 7) Football. If the Pats blackout is lifted, 

yous ooo Ren ey TS eee eee 
4; if not, you'll get the Phoenix Cardinals visiting the 

New York Giants on 7. Our guess is it'll be the 

Cardinals and the Giants. 

— (38) Baseball. The Sox versus the Detroit 
igers. 

(4 or 7) Football. Probably the New York Jets 
versus the Miami Dolphins on 4; if the blackout 
Ange it'll be the Green Bay Packers versus the Los 

ngeles Rams on 7. 

(25) Booker. Ali the folks at Fox are real 
hae about this spin-off from 21 Jump Street 
starring Richard Grieco. Perhaps you are as well. 
The series . (Until 8 p.m.) 
pros aghhy.- hao ae ene Caen: A 
Survey of new schools of it on 

S aan ey 





st 
present, music by and Paul Simon. Hey, it 
beats TV-movies. (Until 11:30) 
9:00 (5) The Preppie Murder (movie). The Robert 
Chambers a to the small screen with 





MONDAY 


Ce ee nes dean 
Yankees. Remember when we thought this series 
would count for something? 

8:00 (2) National Geographic Special: in the 
Shadow of Vesuvius. Turning back the clock to AD 
79 in Pompeii, when getting smoke Th ory 
's worries. (Until 9 
American W. Ei Sinith: 
a Lens, Darkly. A docudrama based on the 
cru ing career of photojournalist Smith. Peter 
Riegert stars as the man whom Japanese 

tried to blind as a result of his photo exposé on 





effects of mer poisoning on the fishing village 

of Minamata. ( 10:30 p.m.) 

ne ete et mene i bao geen as 
's ve gi us 


San Duncan, im Chenery. and Judith t as 
Se Bouffants. ae WBZ chose this 

effort, which offers Keith 
Carradine, Lesiey Ann Warren, Genevieve Bujoid, 


tony Dawn Ct , and John Larroquette. Probably 
9:00 (6) Foote Undl 14 pm) 

9:00 Football. The Cleveland Brown versus the 

Cincinnati 


11:00 (2) Jocstee ailtierd: Portrait of « Muckraker. 

She's so unusual, but not as unusual as the rest of 

caocum Fighting the good fight in print. 
in 


vom Soaik Gert to Se REL we we 





$e tie 
TUESDAY 





7:30 (38) Baseball. The Sox versus the New York 


Maden" Yankee fans are Calling for a boycott of 
the Steinbrenner Bronx Bombers. Is there a lesson 

for us there? 

8:00 (2) Nova: Are You Swimming in a Sewer? 


bts cpm paras f ee soar an inquiry as the 
producers could under the circumstances. 
A ook at pollution in harbors of Boston, LA, 


, and San Francisco. (Until 9 p.m.) 
8:30 (5) To Russia with Love. On the road to 
and beyond wine the ters of 


9:30 (5) ig oh . Oy! We don't care what 
This show sucks. It wouldn't have 

on hewn 6 ty bene Until 10 p.m.) 

10:00 (5) oe Barbara 


with Billy 
Crystal Jay Leno, and Robin Withers. (Until 11 


m.) 

11:00 (@) Mauna Kea: On the Verge of Other 
Worlds. One of the great things about this job is 

that we get to bitch about our work-related 
problems in print. You don’t care, but you'll indulge 
oh See, for some reason WGBH has handed its 
im schedules over to a PR writer who 
that 1) the less said the better, 
matty batovs hat ees all our old 
press releases to uncover pithy details about PBS 
shows so we can say something interesting about 
them and thereby entice you to watch. For example, 


simply i tory 
in Hawaii. Well, both tangs are true. Okay, Channel 
2, sees iat cee ect avers ame: Ti but don't count on 

out every time. (Until a migrignt) 
11:00 (44) POV: Cowboy Poets, Binge, and Doug 
— Mike and Doug. Repeated from Saturday 
at 10 p.m. 





WEDNESDAY 


8:00 (2) The AIDS Quarterly. Going along with the 
WG! iuatet publicity approach here, we can 
Say that this special looks at AIDS and racism 
the disease’s implications for women. To be 

ted on Friday at 11 << (Until 9 p.m.) 

(25) Bullitt (movie). Once an 8 p.m. movie 
pa F on Channel 56, this Steve McQueen 
cops/bad-cops yarn is back in circulation on WEXT. 
From 1968, and also starring Robert Vaughn and 
Jacqueline Bisset. Another chance to experience 
the legendary car chase (it's better than the last 20 
minutes of Star Wars). (Until 10 p.m.) 

8:00 (38) The Hunter (movie). Steve McQueen stars 
as a modern-day bounty hunter in this 1980 drama 
based on the career of Ralph Thornson. Also 
er Eli Wallach and Kathryn Harrold. (Until 10 


B30. (5) Head of the Class. The season opener, 
with some new faces and a bigger role for Rain 
Pryor (Richard's pen daughter). The other news 
is that lard bucket Dan.Schneider has lost a lot of 
ae Curious. Go ahead and watch. (Until 9 p.m.) 
:00 (2) China in Revolution, 1911-1949. A look 
back at the turbulence long before Tienanman, 
featuring first-hand accounts from cultural 
survivors and refugees. This is actually a major 
television documentary. (Until 11 p.m.) 
9:00 (5) Anything But Love. Richard Lewis and 
Jamie Lee Curtis return as the Platonic unmarried 
couple. A series with a Unfortunately, that 
promise may be limited by the stars’ ability to do 
better elsewhere. (Until 9:30 p.m.) 
9:00 (44) Smiley’s People, part five. Something 
about laundry money. Alec Guinness visits the coin- 
op. (Until 10 p.m.) 


THURSDAY 


eee tee ee eae. George &-. Scott 
stars as a musician whose new house is haunted by 
th arn of a epee aamge§ $ child. Also starring 
Van Devere ( ). Melvyn Douglas, and 

Jean Marsh. From {oro ( hye 10 p.m.) 


8:00 movie). Yul Brynner and 
Cxariee Brennen aettock inthe coatiio ve 1008 


Western about a gringo arming Mexican 
revolutionary forces in Biz. er ary ry 











S00 a Myeeene : 
World of 1s Quinn, part faoRietiber of tre 
Foreign (whatever that is) 
is murdered. (Until 10 p.m.) 


for Poland: Occupation. 
From 1 to 1945, Germans (read Nazis) were 
of Poland. Not exactly a political high- 


11:00 (44) Rock : The Hype. in which the 
Little Ladies are overwheimed by media blitz. (Until 
midnight.) 





FRIDAY 





with this poignant and spirited 
1976 remake of a thousand old black and white pug 
flicks. Then he turned it (and himself) into a comic 
book with unwanted sequels. Yo, will success spoil 
etc.? Sure. (Until 10 p.m.) 
oo ) Moyers: The Power of the Word: Ancestra!/ 
Voices. Again, the info provided by Channel 2 is 
scant. Bill Moyers, as near as we can figure, will 
interview poets (unnamed) who explore their 
cultural heritage in verse. (Until 10 p.m.) 
9:00 (4) Prime Target (movie). The 1989 TV-movie 
season gets into full swing with the novel idea of 
casting Angie Dickinson as a policewoman. It's 
almost enough to make you turn to Dallas. David 


Soul, Charles , and Joseph Bologna help 
1:00 (2) The AIDS 

The AIDS Quarterly. Repeated from 

at 8 p. 
11:00 (4) Auatin Cty Limits. Feat music from 

and Asleep at the . (Untit 
wudnight} 

7 a2 * 

The 525th line. Listen, do us a favor. If anyone out 
there knows an who works for Channel 4, ask 
them to the WBZ-TV department 
that we're supposed to be program 
schedules sent to us at home. Thanks. 



























536 COMM AVE 
KENMORE SQUARE 
BOSTON 
353-0693 








RECORDS 
OMPACT DISCS 


Rian AND CASSETTES 


td BOUGHT 
OF MUSIC SOLD 





; TONY LAMA 
BLACK 


HONDO 
$164.50 





Genuine 
Handmade 
Western Boots 
Mens to Size 15 


1 INnalkens | 


RIDING APPAREL 
, 122 Boyiston St, Boston 4» 
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THE TRUE STORY OF A PHOENIX PERSONAL AD... 


* 
"Ge 


PHOENIX PERSONAL CALL: ADS REALLY WORK... 


AND YOU CAN RESPOND IMMEDIATELY BY CALLING 


1-900-456-2255 


PERSONAL CALL™ BRINGS A 
WONDERFUL NEW DIMEN- 
SION TO RESPONDING TO 
PERSONAL ADS. IT’S AS EASY 
AS USING AN ANSWERING 
MACHINE. 


YOU ARE IN CONTROL. YOU 
CAN RESPOND IMMEDIATELY, 
OR AT ANY CONVENIENT 
TIME, SIMPLY BY PICKING UP 


THE PHONE. YOU HEAR THE 
PERSON’S VOICE AND LIS- 
TEN TO THEIR GREETING 
BEFORE YOU MAKE ANY 
DECISIONS. 


MEETING SOMEONE IS AS 
EASY AS DIALING 1-900-456- 
2255. UNLIKE OTHER PHONE 
SERVICES, WITH PERSONAL 
CALL™ YOU HAVE THE ADDED 


OPTION OF BROWSING 
THROUGH THE PHOENIX 
PERSONALS, CIRCLING ADS 
THAT INTEREST YOU AND 
RESPONDING TO THEM AT 
YOUR CONVENIENCE. THE 
COST FOR RESPONDING TO 
PERSONAL CALL ADS IS ONLY 
99¢ A MINUTE. WHY SPEND 
ANOTHER BORING NIGHT 
ALONE? 














To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215. Each issue's listings run from that Friday 
to Friday of the following week. We can’t take 
any listings over the phone. There is no charge, 
ee ee ae 
limitations. Include the time, date, place, a 
description of the event, how much it costs, 
a phone number that can be published. Specify 
whether admission is free; Soap ogy ye 
mation we can't print your listing. the 
Saami ions Ga teantee enalaetansapiions 
than one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to space 
limitations. : 


, Theater listings are separate; send them by 2 
p.m on Friday to “'Play by Play,” c/o Bill Marx. 
Auditions, classes, courses, reunions, and 
events requiring advance registration are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is 4 week earlier; to be 
considered for ‘Next Weekend,” two weeks 
earlier. 


£. 





BOSTON POLICE: 911 





BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 





MEDICAL 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288.6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 





The Dead Milkmen, Sunday at the Paradise 


RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information 


ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 
Moms C (423-3832), 5 Boylston Pi., Boston. 
THE. AVEROF (354-4500), 1924 Mass Ave., 








CAFE FLEUR! (451-1900), 250 Franklin St., 
Boston. The Joe Morocco Quartet. 
THE CHANNEL (451-1905), 25 Necco St., Bos- 


CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 

Cambridge. Lourdes (folksinger). 

CITI (262-2424), 15 Lansdowne St., Boston. 
Progressive music, with DJ Willie LeMay. 

CLUB CAFE (536-0966), 209 Columbus Ave., 

Boston. Laverne Sims. in Club Cabaret: “Incan 
Princess" Yma Sumac. 

CLUB M (547-1887), 137 Main St., Cambridge. At 
11 p.m., acid house music. 

CLUB Ili (623-6957), 608 Somerville Ave., Some- 
rville. Big Town, Chucklehead and Bozo Patrol, 
Last Junction. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. Live jazz by Mike Jones and 
Peter Kontrimas 

CRICKET’S (720-5570), Faneuil Hall, Boston. 
Pianist Phil Harding. 

DIAMOND JIM’S PIANO BAR (536-5300), Lenox 
Hotel, 710 Boylston St., Boston. Pianists Mark 
Andersen, Elien White, Richard Gildea. 

DOC’S PLACE (242-3157), Harrison Ave. and 
Northampton St., Boston. “Spite Night.” 

ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Big Town, the Meries. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Vassar Clements. 


GILREIN’S (508-791-2583), 802 Main St. 
Worcester. Alice and the Wonderband. 

GREEN STREET STATION (522-0792), 131 
Green St., Jamaica Plain. Buffalo Tom. 
HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Allston. The Band That Time Forgot. 

HUB CLUB (451-6999), 533 Washington St., 
Boston. Music by DJs. in the Nite Gallery through 
Sept. 27: illuminated paintings by Karen Audette. 
JOHNNY D’S (776-9667), 17 Holland St., Some- 
rville. Right Time. 

JUMBO’S (623-7680), 1133 Broadway, Some- 
rville. Points North, the Stops. 

LAFAYETTE HOTEL (451-2600), 1 Ave. de 
Lafayette, Boston. In the Lobby Bar: pianist Ed 


Meredith. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio. 

ME AND THEE COFFEEHOUSE (631-8987), 28 
MISTY’S (284-7200), Howard Johnson Lodge, 
Rte. 1, Revere. DJ Gary Titus. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 
Big Blues Meanies, Black River Snakes. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Mike Stern, Bob Berg. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 
South St., Westborough. Shawn Colvin, Mary 


Knapp. 

PAPILLON (566-8495), 1353 Beacon St., 
Brookline. Steve Tapper and Audie Bridges. 
PASSIM (492-7679), 47 Palmer St., Cambridge. 
Jack Hardy, Barb Schioff. 

PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., Cambridge. Kevin Connolly. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 
Band 19, Salem 66, Blue Chowder. In the 


: Classic Ruins. 
REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Ca . The Hank Jones Trio. 


ROXY (227-7699), 279 Tremont St. Boston. 
White Heat Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., Cam- 
bridge. David Bond Quartet. Downstairs: 
Herman Johnson Quartet. 
SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., Boston. 
Deborah Henson-Conant/Jazz-Harp. 
SIT ’N BULL PUB (508-897-7232), 163 Main St., 
Maynard. Bryce Brown Express. 
THE TAM (277-0962), 1648 Beacon St. 
Brookline. Cadillac Cowboys. 
THEATRE LOBBY AT HANOVER STREET 
(227-9872), 216 Hanover St., Boston. At 6:30 
p.m., free cabaret show. At 10 p.m., Cabaret 
Rose and Alfonso Vilallonga. 
T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Shy Five, Happy 
Campers, Big Train. 
WBRS COFFEEHOUSE (736-4785), Brandeis 
University, Waltham. Laurie Goldsmith, Pat 
Iverson, Tom Nelligan. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Rhythm Force. 

Continued on page 26 














RHYTHM FORCE 


THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE © 492-7772 





MOZAMBA.,. 


Featuring Boh Moses 





aay 





Jazz 











KNITTING FACTORY 
GOES TO CAMBRIDGE 


DEFUNKT 


eg er: 
4 IDENTITY 








29 & 30 


UPRi ING 





FINE JAMAICAN FOOD 














\GREAT CHINESE FOOD( 


109 Brookline Ave. 
near Kenmore Square 
















HAPPY CAMPERS - BIG TRAIN 


ADVENTURE SET 
IDAHO ALASKA - CAKE EATERS 





CELBRATE TTS FACELIFT! 
ROBYN HITCHCOCK 
solo acoustic + advance tix on sale 9\19 

BROTHERS KENDALL 
"ORBAN y PES 

SPEARS & ARROWS 
PEASANT KING 





INE LIVES 





" ' 
18% DUMPTRUCK 
THE BLAKE BABIES - THE KAIROS 


a 
DIED PRETTY 


MANTA RAYS 
Concert Line : 492-BEAR 












Friday, September 
BAND 19 











In the baicony Wednesda 


JOE HARVARD 





SALEM 66 


BLUE CHOWDER 
with \ 


nop og ack seg 
CLASSIC RUINS 





INNAT URAL. A: 23 


UNNATURAL AXE 
THE MIGHTY IONS 


Thursday, September 28 
DOGZILLA 


Free CD & shirt giveaways 
with Epic recording artist 
SE 


IL 
THE BRISTOLS 
SAVAGE GARDEN 


CLAUDE RAINES 
and surprise special guests 





reunion 
GRAVEL PIT 
with special guests 








i eee Sa oe - oA 24 





Friday , September 29 
TwinTone SES IN. 





JOE - THE EELS 
In the baicony 


THE BOOGALOO 
SWAMIS 


SAVA GE GA GARDEN TOYLAND 
THE PRIME 
THE RAT'S. MOVERS 
4 Sth reunion 
GANG GREEN 
ANNIVERSARY THE QUEERS/ 
CELEBRATION NAVARROS 
SEPTEMBER 26-30 | THE MATWEEDS 
All shows | and ented cost 
been premedy stern, | Saturday, September 30 
Tuesday, September 26 WILLIE 
UK SUBS ALEXANDER 
eo ae the OUTLETS 
reunion 
HULLABALLOO | CONDO PYGMIES 
SLAUGHTERSHACK | JOHNNY & THE 


JUMPER CABLES 
DIXIE CINEMA 


and very special guests 





WeneE S Se VES 27 
THE SLAVE 
LAST STAND 

THE PIRANHA 
BROS. 
EIGHT BALLS 


Upcoming: 
October 5 COFFIN BREAK 
October 20 THE HARD ONS 
October 21 DOGZILLA 
Record Release Party 
October 26 TSOL 





THE CRYPTONES 
LEISURE DREAMS 











CONCERT LINE 











SZ 


6861 ‘22 HASGW3LdAS ‘JSYHL NOLLOSS ‘XINZOHd NOLSOS SHL 




















SECTION THREE, SEPTEMBER 22, 1989 


THE BOSTON PHOENIX, 


CMOS 











Dw 


uPTOWN 


RESTAURANT & MUSIC CLUB 


















































iwe SERVE FOODII| 
11 AM-9:00 PM FULL MENU 9:00 PMA 11 








THE VERY Best 
ALTERNATIVE DANCE rw sic 


& RECORD RELEASE PARTY “Spor 27 : 


OPM e 


~ PAJAMA SLAVE DANCERS 


w/ Velcro Peasants 


occu 


Rul Boe No Evil 3 





CADILLAC 
COWBOYS 
PHE BOOGEY MEN 


THE CHILI 
BROTHE RS 


Suit.” 3 pl mp 
World Beat Dance "Party 


THE SHAKERS 


Mon... S I 5 
Seventh Annual 


PSIDEMEN 
BALL 


BEN BLAKE 
PROD 


VOM OVER 
DAD + THE 
YOUNG 
RATIONALS -» 
THE TORNADO 
BROS. 


HIGH FUNCTION 


LLTH HOUR 
COMING 
Krom V1 
PLRE PRESSURE 
BAND 
. S*krom NS 
SURREAL MCCOYS 


1648S Beacon St. 
Brookline 277-0982 





Continued from page 25 
WILLOW JAZZ CLUB (623-9674), 699 Broad- 
way, Somerville. The Fringe. 
pean akin re 1619 Tremont St., 


Jim Goodman Group. 
pyran (451-1955), 1 Boylston Pi., Boston. 
Music by DJs. 





SATURDAY 
See Friday listings for phone numbers and 
addresses. 
AVENUE C (423-3832), 5 Boylston PI., Boston. 





THE CHANNEL, Boston. Blushing 
CHRISTOPHER'S, Cambridge. The ‘Des Boys 
Bluegrass Quartet. 

CLUB CAFE, Boston. Eula Lawrence. In Club 
Cabaret: “Incan Princess” Yma Sumac. 

CLUB M, Cambridge. Acid house music. 

CLUB Iii, pl Points North. 


JOHNNY D'S, Somerville. Lucky Seven, 


LAFAYETTE HOTEL, Boston. in the Lobby Bar: 
the Ellen O’Brien Quartet. 
LOGAN AIRPORT HILTON, East Boston. ‘The Al 
Vega Trio, Gina Lombard. 
NECCO PLACE, Boston. Jaro (featuring Vision, 
the percussionist from Bob Marley and the 


PARADISE iase-2052) 967 Comm. Ave., Bos- 
ton. “Adventures in Paradise” dance night. 

PASSIM, Cambridge. Jack Hardy, Barb Schioft. 
PLOUGH AND STARS, Cambridge. Little 


Brother. 

THE RAT, Boston. Unnatural Axe, Mighty lons, 

Gravel Pit. In the balcony: the Tornado Brothers. 

REGATTABAR, Cambridge. The Hank Jones 

Trio, 

ROXY, Boston. white Heat Swing Orchestra, the 
a 


RYLES, Cambridge. David Bond Quartet. Down- 
stairs: the Herman Johnson Quartet. 
SCULLERS, Boston. Deborah Henson-Con- 
ant/Jazz-Harp. 

SIT 'N BULL PUB, Maynard. Bryce Brown 
Express. 

THE TAM, Brookline. The Chili Brothers. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 11 p.m., Cabaret Rose and Alfonso 
Vilallonga. 

T.T. THE BEAR’S PLACE, Cambridge. Adven- 
ture Set, Idaho Alaska. 


’ WESTERN FRONT, Cambridge. Rhythm Force. 


WILLOW JAZZ CLUB, Somerville. The Fringe. 





SUNDAY 


See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. “Zorba’s Night” 
dinner show, with singers Elena and Matheos, 
the Great Halkias on the organ. 

AXIS, Boston. in Gallery DV8: DJ Daron Man- 





oogian. 
BUNRATTY’S, Alliston. New Man, the Lines. 

CANTARES (648-5963), 15 Springfield St., Cam- 
bridge. At 1 p.m., blues jam with Silas Jr. and the 


“Hot Ribs. 


THE CHANNEL, Boston. Obscene George, 
Tallon, Damager, irokk, Undertaker (over-18 
metal show). 

CHRISTOPHER’S, Cambridge. Dana Westover. 
CLUB CAFE, Boston. Pianist Catherine Stornet- 
ta. In Club Cabaret: “Incan Princess’ Yma 
Sumac. 

CLUB Ili, Somerville. ‘Brazilian Nite." 
COMMONWEALTH BREWING COMPANY 
(523-8383), 138 Portland St., Boston. At noon, 
the Arcana Classical String Quartet. 
CRICKET’S, Boston. At 11 a.m., pianist Bob 
Baughman; at 7 p.m., the Brian Walkley Quartet. 
GILREIN’S, Worcester. The Harmonix. 

GREEN STREET STATION, Jamaica Plain. Crab- 
daddy, Razorbacks, Egg, Mind Grinder, 
Bulkhead (benefit for Eastern Service Workers). 
HARPER’S FERRY, Aliston. Rhythm-and-biues 
jam, with Stovall Brown. 

Bokar (Afro-pop), African food and crafts. 
JOHNNY D'S, Somerville. At 5 p.m., biues jam, 
with the Heart Attacks; at 9 p.m., Brave Combo 
(“nuclear polka’). 

LAFAYETTE HOTEL, Boston. in the Cafe Suisse 
at 12:30 p.m.: jazz brunch. 

PAPILLON, Brookline. Micheal Andrew Frank. 
OLD VIENNA KAFFEEHAUS, Westborough. 
Modern String Quartet. 

PARADISE (254-2052), 967 Comm. Ave., Bos- 
ton. Dead Milkmen (over-18 show). 

PASSIM, Cambridge. Jack Hardy, Barb Schioff. 
PLOUGH AND STARS, Cambridge. The Hub 





MONDAY 
See Friday listings for phone numbers and 
addresses. 
THE AVEROF, Cambridge. “Zorba’s Night” 











See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. ‘“Zorba's Night” 
dinner. show, with singers Elena and Matheos, 
the Great Halkias on the organ. 


THE CHANNEL, Boston The Wailers, Yellow- 


CLUB CAFE, Boston. Live jazz. In Club Cabaret: 
“Incan Princess” Yma Sumac. 
COFFEE KINGDOM (508-755-8936), 2 Richmond 
Ave., Worcester. Meep Mwow. 
CRICKET’S, Boston. At 5 p.m., pianist Billy 
Ward; at 8:30 p.m., Night Magic (a cappella 


group). 

GILREIN’S, Worcester. Open stage 

JOHNNY D'S, Somerville. ‘ie Simpson 
(acoustic). 

LAFAYETTE HOTEL, , Boston. Pianists Ed 
Meredith and Peter Rice. 

PAPILLON, Brookline. Catie Curtis (folk). 
PLOUGH AND STARS, Cambridge. Old Dogs. 
PUFFERBELLIES (244-2710), 227 Needham St., - 
prc ahman Caste, Crush Skill, Tommy's 


pare A Boston. UK Subs, Lost Generation. 
REGATTABAR, Cambridge. The Laszlo Gardony 
Trio. - 
RYLES, Cambridge. Alain Mallet, Tothmy 
Campbell, Baron Browne, Danny McCasiin. 
Downstairs: Bruce Bartlett Trio, 

THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 6:30 p.m., free cabaret show. 

WESTERN FRONT, Cambridge. Standard 
Procedure. 


WEDNESDAY 


See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. ‘“Zorba’s Night’ 
dinner show, with singers Elena and Matheos, 
the Great Halkias on the organ. 

AXIS, Boston. Pajama Slave Dancers (over-18 
show). 

BUNRATTY’S, Allston. The Titanics, Neutral 
Nation, Miranda Warning. 

THE CHANNEL, Boston. Titanics, Talking to 
Animats, Life in Between, the Piv-nerts. 

CLUB CAFE, Boston. Eula Lawrence. In Club 
Cabaret: ‘‘incan Princess” Yma Sumac. 

CLUB M, Cambridge. At 11 p.m., Acid house 
music. 

CLUB Ili, Somerville. Shoe City Blues Band, 
Linda Chorney Band, Little Alex. 

COLONNADE HOTEL, Boston. Live jazz by Mike 
Jones. 

CRICKET’S, Boston. At 5 p.m., pianist Billy 
Ward; at 8:30 p.m., Night Magic (a cappella 
group). 

GILREIN’S, Worcester. King Bee. 

GROUND ZERO (492-9545), 512 Mass. Ave., 
Cambridge. Holy Cow (over-18 show). 
HARPER’S FERRY, Allston. Biues jam, with the 
Boston Baked Blues Band. 

HUB CLUB, Boston. ‘Funk Inferno.” 

JOHNNY D’S, Somerville. Hawkwind, Architec- 


tural Metaphors. 

LAFAYETTE HOTEL, Boston. Pianists Ed 
Meredith and Peter Rice. 

PAPILLON, Brookline. Eric Baboin and friends. 
PASSIM, Cambridge. David Coffin, Daisy Nell 
PLOUGH AND STARS, Cambridge. 


Coyotes. 
REGATTABAR, Cambridge. The Timeless All- 
Stars. 


RYLES, Cambridge. Randy Bernsen Group. 
Downstairs: Leo Quintero Group. 
eee ee Karaoke singing 


THEATRE LOBBY AT HANOVER STREET, Boe- 
ton, At 6:30 p.m., free cabaret show. At 10 p.m., 
Cabaret Rose and Alfonso Vilallonga. 
WBRS/THE JOINT (736-4785) at the Usdan 
Crush Skill. 

WESTERN FRONT, Cambridge. Defunct (Knit- 
ting, Factory jazz series). 


THURSDAY 


See Friday listings for phone numbers and 
adoresses- 




















AVENUE C (423-3832), 5 Boylston PI., Boston. 
New music. ; 


THE AVEROF, Cambridge. “Zorba's Night” 
dinner show, with singers Elena and Matheos, 
the Great Halkias on the organ. 


CHRISTOPHER'S, Cambridge. Taylor Notch folk 


duo. 

CITI, Boston. At 11 p.m., World Beat dance 
party, with DJ Wendel. 

CLUB CAFE, Boston. Ellen O'Brien. in Club 
Cabaret: “‘incan Princess" Yma Sumac. 
CLUB M, Boston. Reggae night. 
eee ae Turner, Robert A., 


Cucuar’s, Boston. At 5 p.m., pianist Billy 
Ward; at 8:30 p.m., Night Magic (a cappella 


HUB CLUB, Boston. “‘After-Five Jazz," DJ Eddie 


Neal. 

JOHNNY D’S, Somerville. Xanna Don't, Knotts 
and Crosses. 

LAFAYETTE HOTEL, Boston. Pianists Ed 
LOGAN AIRPORT HILTON, East Boston. The Al 


REGATTABAR, Cambridge. The Sarre “All 
Stars. 

ROXY, Boston. Jitterbug/Swing Dance contest, 
White Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Mathisen/Sharifi Thang. 
Downstairs: the Lucio Group. 
SCULLERS, Boston. Didi Stewart and Friends. 
SIR FRANCO'S, (623-3050), 321 Somerville Ave.. 
Somerville. John Damian Quartet. 

SIT 'N BULL PUB, Maynard. King Bee. 

THE STICKY WICKET (508-435-4817), 167 West 
Main St., Hopkinton. The New Black Eagle Jazz 


Band. 

THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 6:30 p.m., free cabaret show. At 10 p.m., 
Cabaret Rose and Alfonso Vilallonga. 
WBRS/THE JOINT (736-5277) at the Usdan 
Student Center, Brandeis University, Waltham. 





FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 
THE AVEROF, Cambridge. “Zorba's Night" 





dinner show, with singers Elena and Matheos.” 


the Great Halkias on the organ. 

BUNRATTY’S, Allston. Robin Lane, Boo Radley, 
Kip Martin and the Merles. 

THE CHANNEL, Boston. Big Audio Dynamite. 
CHRISTOPHER’S, Cambridge. The Sky Blues. 
CLUB It; Somerville. Shy Five; Gas, Food, and 
Lodging; Crime and Punishment. 

ED BURKE'S, Boston. Animal Train. 

EDIBLE REX, Billerica. The Joneses. 
GILREIN’S, Worcester. The Movers. 

GREEN STREET STATION, Jamaica Plain. 
Babes in Toyland. 

HARPER'S FERRY, Allston. Fat City. 
JOHNNY D’S, Somerville. Washington Squares, 
Big Barn Burning. 

ME AND THEE COFFEEHOUSE, Marblehead. 
Cindy Kallet, Michael Ciccone, Elien Epstein. 
NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. At 8 p.m., acoustic and 
folk music. 

NECCO PLACE, Boston. Young Neal and the 
Vipers, Vince Shazam and the Nor’easters Blues 
Band 


OLD VIENNA KAFFEEHAUS, Westborough. 
PAPILLON, Brookline. Al Peterson. 

PARADISE (254-2052), 967 Comm. Ave., Bos- 
ton. O-Positive. 

PASSIM, Cambridge. Tony Bird, Chuck Hall. 
PLOUGH AND STARS, Cambridge. Little 
Brother. 

THE RAT, Boston. 15th-anniversary concert. 
REGATTABAR, Cambridge. The Timeless Ali- 
Stars. 

RYLES, Cambridge. Duke Levine Group..Down- 
stairs: the Herman Johnson Quartet. 
SCULLERS, Boston. Didi Stewart and Friends. 
SIT 'N BULL PUB, Maynard. Biue Hornets. 
WBRS COFFEEHOUSE, Waltham. Waiting for 
Cynthia. 


OMEDY 


FRIDAY 


CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 
p.m., Steve Shaffer, Chris Sheeno, Fred Wilson. 
COMEDY CONNECTION (391-7335), 76 War- 
renton St., Boston. At 9 and 11 o.m., Ron 
Robertson, Judy Gold, Chris Zito. 
DICK DOHERTY’S COMEDY VAULT (574-9676), 
124 Boylston St., Boston. At 10 p.m., improvisa- 
an an Sane ES GY "aaa. 
Mike McCarthy, Helene Lantry. 
GUILTY CHILDREN at Cantares, 15 Springfield 
St., Cambridge. At 8 p.m., improvisationaf 
comedy. Call 648-5963 for reservations. 
Continued on page 28 








CMOS 














MUSIC FROM THE MIDDLE EAS 


y. Fawr 
7 Times 


O p.m. * 
Friday, sep. Oe 10 p.m. ¢ Greek Music 
Set., Som 23 


tna od dag * Blues 


Mr.Butch 


Set., gee 23° 7.10 no m. © Rock/Folk 


Sat., Sept 23 « =a 
° Arabie with 


Sun., aii Bebe’ 
Sun., soy Sp 24 a8 pas © Folk/Rock 
eBoy 


Saree Bere Group 


wed Sept 27 8:45p.m. © Folk 


Thurs., S$ 28 
tT." 











Rex 
The Jesus Lizard 
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VASSAR CLEMENTS 


Te of 


supe 


PUNCH & JUDY 
THE PALE NEPHEWS 


DEMISE * DEAD WINTER 


NOAKY 














BARFLY * LOVE HANDLE 








a THE BOSTON | 


THE ARTS & ENTERTAINMENT AUTHORITY 

















_SPEARS ARROWS 
THE JONESES 


JAMIE SHAI iy 
_VITAL If IMAC 


RICK BERLIN 


BAD SHIBUMI! 


THE FOOI 











Aw 





The Business 





Of Music Seminar | 





Saturday, October 28, 1989 
9:00 am - 5:30 pm 
' Westin Hotel 
Copley Square, Boston > 


The Business of Music Seminar 

will bring the music industry to you 

in a day-long forum designed to inform, 
educate, enlighten and inspire. You will 
hear about the realities of succeeding in 
the music business from the people 
who make hit records and hit groups. 
































REE TAD ABR PT SS 
ped ocT oe 





74 LIVE PERFORMANCE BY SUB 
; POP RECORDING ARTIST 





w/THE FLUID 





MUD HONEY 2" BROOKLINE St 


VOTED BOSTON'S BEST ROCK CLUB OF 1989! 


864-0400 


SEE OUR AD IN THE NEWS SECTION 
FOR MORE INFORMATION ON HOW YOU CAN 
TAKE PART IN THIS EXCITING SEMINAR! 
PRESENTED BY THE BOSTON PHOENIX AND WFNX-FM 
SPONSORED BY TAPEX AND AGFA 
A BRO » BRS 
N= 
Pair Hapa Fs anus Bes Jan eg 
BANC BOSTON | BAKED BLU BLUES | 
TIME STEVE SMITH | 
FORGOT SE. & THE NAKEDS 
" fame 





( MATT Rey, 








Fri., Sept. 29 





















"GUITAR" 
MURPHY WILBUR 
& Blues Jam with } aacam 

STO he BROWN rae 
woductg Local Tae Talert Night 1018 From SF "RooMeLt oF woobs 
THEEARRING Ji, suitSugurecucry 
GEORGE BLUES J) westenoaiues eanp 
BT MRO USE Tio. — * iene noatsans 
1020 B STREET BOMBERS 














THE IMMA 








Wednesday, Sept. 27 + 18 
HOLY COW 
Wednesday, Oct. 4 «18+ 
TBA 


THE FLAMING LIPS 
w/Steele Pole 


LATE HEARTS 
Featuring DEE POP (Ex- Member of Gun Club & Bush Tetras): 





Oct 11 + 18+ 


CU 


MONTGOMERY 









































ae HERETIX 
ener ee 
Wednesday Sat., Oct. 7 
NEW BAND NIGHT TRIBE 
Thurs., Sept. 28. 
FLESH -. 
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NORTH AMERICA’S TRIBUTE TO 
THE ROLLING STONES 


BLUSHING BRIDES 


with special guests STREET KID 
D.J. Jim Mitchell 













DAMAGER - IROXX - UNDERTAKER = 
D.J. WBCN's Metal Mike fs 











TREAT HER RIGHT 
SCRUFFY THE CAT 


mwa “PONCE DE LEON & SILVERFISH” - BARRY CRIMMINS - BROTHERS I 
meq KENDALL - WITCH DOCTOR - SAVAGE GARDEN - THE LOST - ME & THE BOYS F& 


ee D.J. Mod Todd 











THE WAILERS « nee? 





and very special guest star 


YELLOWMAN 


$9.00/10.00 D.J. WERS’ Black Star Liner 


Ss SS SE SS SO Sn Sn SO Dee ee aS LS SS 


WENX¢ { OR lV Boston ROCKS presents 


THE TITANICS 
@ TALKING TO ANIMALS - LIFE IN BETWEEN - THE PIV-NERTS 
D.J. Mod Todd 














BIG AUDIO 
DYNAMITE 


with special guests 
$13.50/14.50 






BIG AUDIO 
DYNAMITE 


with special guests 







$13.50/14.50 D.J. Mod Todd 





KING SUNNY ADE 

BIM SKALA BIM 

BARRENCE WHITFIELD & THE SAVAGES 

MEAT LOAF 

asiisi: 
THE ITALS 
RED HOT CHILI PEPPERS 4 
2 


DOORS OPEN 8:00 pm « POSITIVE I.D. REQUIRED - PLENTY OF AVAILABLE JS 
PARKING - Tickets at: TICKETRON - STRAWBERRIES RECORDS & TAPES 
OUT OF TOWN - CONCEHTCHARGE 497-1118 - TELETRON 720-3434 
THE CHANNEL BOX OFFICE 





smn @larcl slaty 


Pe eee ee ee 


677 426-3888 










2) Scottie's 
# Roadhouse 


Featuring Classic Rock 










a CXEMA + 
COMMON AILMENTS OF MATURITY 








Fri., 9/22 
BUFFALO TOM * MIND GRINDER 
923 


Fri., 
DIE KREUZEN * GREEN MAGNET 
SCHOOL + CABALL 
Sat., #30 







































formerly BEACHCOMSER 
797 Wollaston Beach Biva 
Quincy — 479-8989 


* Tonight — Friday « 
plus Saturday & Sunday - 
direct from IRELAND 


a 
CONQUERORS | 


(Irish Rock & Roll) 


« Monday & Tuesday « 
STOCKTON'S 
SWING 
. EASON 


REASO 
TO LIVE featuring 
Steven Paul Perry 


Tere Ee Sunday § 


CONQUERORS 


Mm PROPER ID & ORESS REQUIRED 























545-1313 

















BIG TOWN 





Conn’s Hottest Horn Section 
THE SAVAGE 
BROTHERS 
Fri., Sept 29 
10 pe 5 horn Big Band 
Jazz Rock Funk R&B 
ANIMAL TRAIN 
Sat., Sept. 30 
9 pc 4 horn Big Band Rockin’ R&B 
THE C-JAMMERS 


10/7 DUKE ROBILLARD 
10/8 LUTHER "GUITAR JR." JOHNSON 


808 Huntington Ave., Boston 232-2191 
(Fit 9 ne. Brookline Vilage) 

















Continued from page 27 

MASSASOIT COMMUNITY FINE 
ARTS CENTER (508-586-6578), Ate. 27, 
Brockton. At 8 p.m., Tony V., John Ross, Don 
Gavin. Tickets $7. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 8, 10, and 11:30 p.m., Jay 
Charbonneau, Kenny , John Mendoza. 
PARADISE (254-2052), 969 Comm. Ave., Bos- 
ton. At 7 and 10 p.m., Jerry Seinfeld. Tickets $15. 
STEVIE D’S (508-777-7386), Rte. 114, Middleton. 


‘ At 8 and 10:30 p.m., Bob Seibel, Vinnie Favorito, 


Brian Longwell. 

STITCHES (424-6996), 835 Beacon St., Boston. 
At 9 p.m., Diane Ford. 

UNIVERSITY GRILL (738-0618), 840 Comm. 
Ave., Boston. At 8:30 p.m., ComedySportz 
improvisational group. 


SATURDAY 


See Friday listings for phone numbers and 
adoresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m..and 11 p.m., Steve Shaffer, Chris Sheeno, 
Fred Wilson. 

COMEDY CONNECTION, Boston. At 7:30, 9:30, 
and 11:30 p.m., Ron Robertson, Judy Gold, Chris 
Zito. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Charlie Hall, Dave Fitzgerald, 
Brendan McMahon, Nancy Munro. 

GUILTY CHILDREN at Cantares, Cambridge. At 
8 p.m., improvisational comedy. Call 648-5963 
for reservations. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don. Gavin, Kevin Knox, John 
Mendoza. 

PARADISE, Boston. At 7 and 10 p.m., Jerry 
Seinfeld. Tickets $15. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Mike 
Donovan, Jay Charbonneau, Jackie Flynn. 
STEVIE D’S, Middleton. At 8 and 10:30 p.m., Bob 
Seibel, Vinnie Favorito, Brian Longwell. 
STITCHES, Boston. At 8:30 and 10:30 p.m., 
Diane Ford. 











SUNDAY 
See Friday listings for phone numbers and 
addresses ; 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., open-mike night. 

COMEDY CONNECTION, Boston. At 9 p.m., Ron 
Robertson, Judy Gold, Chris Zito. 

NICK’S COMEDY STOP, Boston. At 9 p.m., Kevin 
Knox, Cindy Freedman, Orrin Starr, John Men- 
doza. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 7:30 p.m., ImprovBoston. Call 
576-2306 for information. 

STITCHES, Boston. At 9 p.m., open-mike night 
with Kevin Flynn. 


MONDAY 
See Friday listings for phone numbers and 


TCH A RISING STAR, Cambridge. At 8:30 

p.m., comedy showcase/open-mike night. 
COMEDY CONNECTION, Boston. At 9 p.m., 
Anthony Clark. 
NICK'S COMEDY STOP, Boston. At 8:30 p.m., 
open-mike night, with Billy Martin. 
STITCHES, Boston. At 9 p.m., 
Night.” with Steve Trilling. 


TUESDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At_8:30 
p.m., Steve Rudnick and Leo Benvenuti (‘The 
Steve and Leo Show’’), Paul Kozlowski. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Anthony Clark, Vinnie Favorito, Bobby Keane, 
Chris Zito. 











“New Talent 




















Fri., Sept 22 
JUDY'S TINY HEAD 
CHUCKLEHEAD & THE BOZO 
PATROL - LAST JUNCTION 
Sat., Sept 23 
FAT CITY 
ENTOURAGE 
BRAZILIAN NIGHT 


SHOE CITY BLUES BAND 
LINDA CHORNEY BAND 


LITTLE ALEX 
Thurs., Sept. 28 


GG TURNER 


Record Rele. 
ROBERT A BAND « ‘Fo IKE 


Fri., Sept. 29 
HEARTS ON FIRE 
GAS, FOOD & LODGING 
CRIME & PUNISHMENT 


Sat., Sept. 30 


A 









HOODS 


TH O 
MORGAN STU - VELCRO PEASANTS 


Coming 
9106 peat SURRENDER - 10/7 SHOOT 








SHOOT 
* 10/13 THE + TONES 
10/14 THE CAVEDOGS 











608 SOMERVILLE AVE. 623-6957 











Sat., mber 23 
SAFETY 

IN NUMBERS 
SMALL TOWN 
NO AIRPORT 
LOVE HANDLES 


rs., GEAR 2 
HIGH GEAR 
HARD LICKS 
MAY'S vie og 
Fri., September 2 
THE ¢ CROSBEES 
LAURIE LANE 
& THE INNOCENTS 
THE PIGS 
Sat., September 30 
THE GORDONS 
BRAHMIN CASTE 


6 Stl 

10/6 CK PEOPLE 

10/7 THE SOULS 

1133 —- Somerville 

on 

6 blocks left. For bookings 
call roneide Mgmt. 
































301-1417 





a 








WEDNESDAY 


See Friday listings for phone numbers and 
addresses. 

AVEROF, 1924 Mass. Ave, Porter Sq., Cam- 
bridge. At 9 p.m., Uncontrolled Substance, an 
improvisational comedy group. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Steve Rudnick and Leo Benvenuti (‘The 
Steve and Leo Show’’), Paul Kozlowski. 
COMEDY CONNECTION, Boston. John Knight, 
Billy Martin, Vinnie Favorito. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 
At 6:30 and 8:30 p.m., the Comedy Train, 
featuring a “rainbow of comedians” and hosted 
by Siraj. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
George MacDonald, George Maxx, Larry Myles, 
D.J. Hazard. 

STEPHEN JAMES HOUSE (354-6808), 1 Daven- 
port St., Cambridge. At 9 p.m., Warren Mac- 
Donald. 

STITCHES, Boston. At 9 p.m., the Anthony Clark 
Show. 








THURSDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Steve Rudnick and Leo Benvenuti (“The 
Steve and Leo Show’’), Paul Kozlowski. 
COMEDY CONNECTION, Boston. At 9 p.m., 
John Knight, Billy Martin, Vinnie Favorito. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Kenny Rogerson, Bob Seibel, Paul D'Angelo, 
D.J. Hazard. 

STEVIE D'S, Middleton. At 9 p.m., Rich Ceisier, 
Bruce . eal, Warren MacDonald. 


FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Steve Rudnick and Leo Benvenuti (The 
Steve and Leo Show’’), Paul Kozlowski. 
COMEDY CONNECTION, Boston. At 9 and 11 
p.m., John Knight, Billy Martin, Vinnie Favorito. 

































ANCE 


A dancer from the Ramos de los Reyes company, at 
Downtown Crossing Wednesday 





PARTICIPATION 





FRIDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Holiday Inn ballroom, exit 15A off Rte. 
128, Dedham. Admission $10, $8 before 9 p.m.; 
call 899-3900. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for 
Students; call 491-6084. 

“ON BROADWAY,” a smoke-free, non-aicohol 
dance club, is open from 8 p.m. to 1 a.m. every 
Fri. and Sat. at the Cabot Farms Terrace Room, 
880 Broadway, Somerville. Admission $5; call 
623-9532. 

BOB THOMAS SWING DANCE, with music from 
the ‘30s, ‘40s and ‘50s, begins at 9:30 p.m. every 
Fri. and Sat. at the Ballet Center Ii, 185 Corey 
Rd., Brookline. Admission $6; call 277-1139. 


SATURDAY 


INTERNATIONAL FOLK DANCE PARTY, spon- 
sored by the Folk Arts Center, begins at 8 p.m. at 
the First Unitarian Church, 404 Concord Ave., 











Walter Lenk and music by Nasty Habits, begins 
DICK DOHERTY'S COMEDY VAULT, Boston. At 
10 p.m., improvisation and stand-up comedy 
with Angry Tuxedos, Dave Fitzgerald, Tom 
Ounham. 

eee Rich Ceisier, 


ComedySportz improvisational group. 
at 8 p.m. at Scout House, 74 Walden St., 


Concord. Admission $4.50; call 547-7781. 
COUNTRY DANCE SOCIETY'S 75th Anni 
“Kick-Off Dance” begins at 8 ry at the Church 
of the Immaculate Conception, 45 Alewife Brook 
Pkwy., Cambridge. Potluck dinner begins at 6:30 
p.m. Admission 75¢ for dance, potluck dish for 
dinner; call 497-7490. 

BALLROOM DANCE begins at 8:30 p.m. at the 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown, Admission $6; call (508) 
875-1007. 

“ON BROADWAY.” See listing for Fri. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 





SUNDAY 


ISRAEL! FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74. Mt. Auburn St., 





NEW ENGLAND SINGLES dances begin at 8 
p.m. at the Colonial Hiton, ext 43 off te. 128, 


Rte. 128, ‘Dedham. Admission $5; call 899-3900. 





MONDAY 





ISRAEL! FOLK DANCE runs from 8 to 10:30 p.m. 
Continued on page 30 
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Reggae Night with ONE WORLD 










































BARNEY MARTIN 
WEST END BLUES BAND 
NORTH SHORE ACAPPELLA 9/27 
THU BOBBY WATSON BAND 9/28 FN 
PETER HOSTAGE BAND 9/29 k 













MADELINE HALL & THE RHYTHM HOUNDS 





























Monday-Saturday 9:00 - 
Sunday 8:30 - 12:00 - 

Complimentary Hors d'oeuvres 

Monday-Friday 5:00 - 7:00 








Cityside Entertainment 
Hot Line 742-7392 
Proper dress and |.D. required 
Listings subject to change 
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LIVE ENTERTAINMENT 7 
NIGHTS A WEEK 


Munuratty 


186 Harvard Avenue - Scenic Allston - Concert Line 254-9804 - Clubline 254-9820 


20 YEARS AND STILL ROCKIN’ 


ANATASIA SCREAM TK 
irom Ld, NEUTRAL NATION 
NATIONAL PEOPLE GANG § WiRANDA WARNING Canitnaantie 


es att: JACK SMITH AND THE 
Thurs.,Sept. 28 ROCKABILY PLANET 
BACK STROKE TO CUBA THINK TREE 
AGENT 99 NEIGHBORHOODS 
ey waltie BIG TOWN 
OAT a =18) 
é iG BOA! SCRUFFY THE CAT 
WALKERS 


FARRENHEIT 


CHIL oje}.) 


THE JONES 
UNATTACHED 
ASH OF STABBIN ~ yp 
gr THE FLASH 
NEW MAN TRENT SS 
THE LINES o 
AICHAELS MESSINA 


ROB N LANE 
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STY INTERNATIONAL U 


ON SUNDAY, SEPTEMBER 24TH, 
THE BOSTON NIGHTCLUB VENUS DE MILQ 
A BENEFIT PERFORMANCE BY THE Bd 


























TURA” (Torture), 
Released to 
As Well As ta South America, Spain. 


Japan, oe MTV's International wre | \ 
onus loft 


Doors Open Spm « For More info Call 421-9596 + 11 Lansdowne Street \ 


Inquiries /Contributions: Amnesty International USA/Mertheast. 
58 Day Street, Davis Square, Somerville, MA 02144 
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The Arts and Entertainment Authority 
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‘* — Dancing Girls Dai i 

x 12:00 noon a00en > : YOU ee 
. om ALIEN SEX 
{ + All Sports on 

Satellite Dish Fj 
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$ *SiPool Tables & 3 | BSP enya 
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¢ Bachelor Party's Welcome 5 NIGHT 
ae TUESDAY, 
Se. S OCTOBER 31 
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Friday & 


11 PM- 
Doors open 
1 ae MAIN S 


4AM 


CAMBRIDGE 
547-1887 


Fh gy ty al 


No admittance after 2 A.M. 





at 11:00 p.m. 


2 MOLLY'S 


Friday & Saturday, 
tember 23 & 24 


OLLEGE 
DANCE PARTY 
Tuesday, mber 26 

“LIP SY. 


CONTEST 


Prizes! 
es. Ve” 27 
IV 


ENTERTAINMENT 
Reggae & Deadhead Music 


Thursday, mber 
OSTON 
BEAT BOX 


Win a Wind Surfer! 


‘CLUB DREAD 


“DIVERSITY” 


— Strictly Alternative Music 
io House Music 


Molly's is available 


for private parties. 
Il 783-2900 


°F 











But tickets are 
expensive, 
and your 
time Is limited. 
Find out 
what's worth 
seeing, every 
week in the 
Boston 
Phoenix. 











(> / 


SS) Saturday, 

















HE q 
Shieh 


Every Saturday 
Spm—2am 


HUB 


o> 


Yy 
% 


Hub Club 
533 Washinuton St 
Boston MA 

Ph 451.6999 


om 
: 
Rye 


Jesien 








ep 


“ag 
ew 


“Cruise Sa 
Common 


Rice. hs 
‘Must be 


Ticket non-ref 


‘For tickets and 




















BAY STATE 
CRUISES 


Last cruise of 7 
the season! / 


September 23 - 
featuring th C 


MARSELS 


S fain of 

wealth Pier a 

21 or older 

IS required 

Tale rele) -mrclare Male) an 
excnangeabdie 


Dp 


Cali Ba 


Hl attic 


Bay State 
Provincetown Cruises 
WAU Melalem'i'sat-l ai 
Boston, MA 02110 
617 723-7800 











Continued from page 29 
at Temple B'nai Moshe, 1845 Comm. Ave., 


Royal Country 
begins at &15 pi. atthe YWCA, 7 Temple St 
Central Sq., Cambridge. Admission $4; call 


491-6064. 

NEW ENGLAND SQUARES AND CONTRAS, 

with caller Tony Parkes and music by Yankee 
_ Ingenuity, runs from 7:30 to 10:30 p.m. at Scout 

House, 74 Walden St., Concord. Admission 

$4.50; call 643-3276. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS, 
sponsored by the Country Dance Society, begins 
at 8 p.m. at St. John’s Methodist Church, 80 Mt. 
Auburn St, Watertown. Admission $5; call 
354-1340. 
NEW ENGLAND SINGLES dances begin at 8 
p.m. at the Sheraton Tara Hotel, exit 6 off Rie. 
128, Braintree; and at the Tara Hyannis Hotel, 
exit 6 off Rte: 6, Hyannis. Admission $5; call 
899-3900. 











ENGLISH COUNTRY DANCE, with music by 
Bare Necessities and Zealand, begins at 8 p.m. 
at St. John's Methodist Church, 80 Mt. Auburn 
St. Watertown. Ritual English dancing for 
beginners runs from 8 to 9:15 p.m. Admigssion 
$5.50 for both dances, $4.75 for English country 
dance only; call 354-1340. 

INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
. Admission $3; call 





Grove Sts., 

(5€B) 872-4110. 

NEW ENGLAND SINGLES dances begin at 8 
p.m. at the Sheraton Tara Hotel, Rte. 9, 
Framingham; and at the Colonial Hilton, exit 43 
off Rte. 128, Lynnfield. Admission $5; call 
899-3900. 





THURSDAY 


SOCIETY OF YOUNG JEWISH PROFESSION- 
ALS sponsors the “Dance of Ghengis Cohn’ at 8 
p.m. at VHF (the video club at NYC Jukebox), 275 
Tremont St., Boston. Admission $12, $10 in 


NEW ENGLAND SQUARE AND CONTRA 
DANCES, with music by Ted Crane and Seamus 
Connolly, begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge.. Admission $4; call 
484-4065. 
SCOTTISH COUNTRY DANCE begins at 8 p.m. 
at the Universalist Church, 211 Bridge St., 
Salem. Admission $2; call (508) 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SINGLES dances begin at 8 
p.m. at Club Le Papillon, Back Bay Hilton, 
Boston. Admission $5; call 899-3900. 


FRIDAY 

CONCORD SCOTTISH COUNTRY DANCE 
begins at 8 p.m. at the First Parish Unitarian 
Church, Weston. Admission $4; cail 259-9566. 
EXPERIENCED SCANDINAVIAN DANCE begins 
at 8 p.m. at the Mary Flynn Murphy Dance 
Studio, 1192 Broadway, Somerville. Admission 
$3, $2 for students; call 354-0376. 


PERFORMANCE 
SUNDAY 


“DANCES FROM THE DIAMOND REALM,” 
Tibetan ritual dances performed by members of 
the Dalai Lama's monastery, begins at 7:30 p.m. 
at the Berklee Performance Center, Mass. Ave. 
and Boylston St., Boston. Tickets $12.50 and 
$16.50: call 266-7455. 


WEDNESDAY 


BERKSHIRE BALLET performs A Midsummer 
Night's Dream at 8 p.m. in the Lindsay 
Auditorium, Bentley College, Beaver and Forest 
Sts., Waltham. Tickets $7; call 891-3424. 
RAMON DE LOS REYES SPANISH DANCERS 
perform flamenco dances at noon at Downtown 
Crossing, Summer St. between Jordan Marsh 
and Filene’s, Boston. Free; call 482-2139. 


FRIDAY 


DANCE UMBRELLA opens its fall season with 
































Teshigawara, at 8 p.m. tonight and tomorrow 
and at 3 p.m. on Sun. at the Emerson Majestic 
Theatre, 217 Tremont St., Boston. Tickets $15 
and $20; call 492-7578. 


de LaHunta, at 8 p.m. tonight and tomorrow at 
354 Congress St., near South Station, Boston. 
Reservations recommended. Tickets $5 and $8; 
call 542-7416. 


VENTS 


FRIDAY 


HATCH AWARDS EXHIBITION, honoring ex- 
cellence in New England Advertising, is open to 
the public from 10 a.m. to 4 p.m. at the Park 
Plaza Castle, Arlington St., Boston. Free: call 
262-1100. 

WOMEN’S CENTER offers a group for incest 











survivors whose perpetrators have died, at 7 
p.m. ache tage  — g  gge 
Free; 


at 46 Pleasant St, Cambridge. 
354-8807. 


NEW ENGLAND INTERIOR DESIGN SHOW, with 
talks and exhibits of furniture and decorator art, 
runs from noon to 10 p.m. tonight, from 10 a.m. 
to 10 p.m. tomorrow, and from 10 a.m. to 7 p.m, 
on Sun. 2 ee ee ee 200 














11 am. to 3 p.m. 
waterfront. Call 742-7283 for volunteer infor- 
mation. “Coastsweeps ‘89° includes cleanup 






NATIONAL ESTUARIES DAY is marked by a 
cleanup effort and nature walk from 9 a.m. to 
noon at the Belle isle Marsh Reservation, 
Bennington St., East Boston. Call 727-5350 to 
volunteer. 

TUFTS NEW ENGLAND VETERINARY 
MEDICAL CENTER holds an open house from 11 
a.m. to 4 p.m. at 200 Westboro Rd. (Rte. 30), 
North Grafton. Highlights include demonstra- 
tons of vetermary medicine, a teddy bear clinic, 
performances by hearing dogs and police dogs, 
contests for dogs and cats, and a “bovine bingo 
game." Free; call (508) 839-5302, x4679. 
“ESSEX COUNTY HARVEST FESTIVAL,” 
featuring crafts shows and live folk music, runs 
from 9 a.m. to 5 p.m. at the Essex’ institute 
Museum Neighborhood, 132 Essex St., Salem. 
Admission $2, free for children; call (508) 
744-3390. ; - 
“WBCN BOSTON FIREWORKS '89,” with. 
synchronized music brdadcast on WBCN-FM, *- 
begins at 8:30 p.m. over Dorchester Bay. Choice 


nn ay ee ap ae 


ceeant Free: coll ebbeban “ -~ 


EXOTIC BIRD SHOW, with cockatoos 
cockatiels, and plain parrots, runs from noon to 5 ; 
p.m. at the F Civic League, 214°” 
Concord ’St. (Rte. 126), Framingham: Admission 
$2, free for children; call (508) 481-7850. °""’ 
MIXED DOUBLES TENNIS ROUND ROBINS, 
sponsored by the Boston Ski and Sports Club, 
begin at 7 p.m. at the Waltham Racquet Club, 249 
Lexington St., Waltham. Admission $15; call 
789-4070. 

“HAPPY TRAILS,” a trail-construction project, 
begins at 10 am. at the Hemlock Gorge 
Reservation, Elliot St., off Rte. 9, Newton Upper 
Falls. Free; call 239-0659. 

“VENTURE TO THE PONKAPOAG BOG,” a 
nature walk, begins at 2 p.m: at the exit 3 pull-off, 
Blue Hills Reservation, Rte. 128, Canton. Free; 
call 727-5215. 

WOMEN’S CENTER offers a women’s writing 
group at noon at 46 Pleasant St., Cambridge. 
Free: call 354-8807. 

“GORDON’S GIN AND VODKA MIXED 
DOUBLES TENNIS TOURNAMENT,” with win- 
ning amateurs advancing to Dec. finals at 
Paimas Del Mar in Puerto Rico, runs from 10 a:m. 
to 4 p.m. today and tomorrow at the Boston 
Athletic Club, 653 Summer St., Boston. Free for 
spectators; call 269-4300. 

SOUTH END OPEN STUDIOS, featuring artists’ 
demonstrations and live performances by local 
musicians, dancers, and theater companies, 
runs from 11 a.m. to 5 p.m. today and tomorrow 
at several studio locations. Shuttle buses and 
maps are provided at the Boston Center for the 
Arts, 539 Tremont St., Boston. Free; call (508) 
443-8871. 

NEW ENGLAND INTERIOR DESIGN SHOW. See 
listing for Fri. 

FALL PLANT SHOW AND SALE. See listing for 
Fri. 

“THE BIG E” STATE FAIR. See listing for Fri. 


SUNDAY 


FASHION SHOW AND POLO MATCH begins at 2 
p.m. at the Myopia Hunt Club, Rite. 1A, Hamilton. 
Paula Jaq'lyn introduces her fall collection, a 
“reflection of the moors and moorlands.”’ Mint 
julips and champagne are served during the polo 
match. Proceeds to benefit the Shriners’ Hospi- 
tal. Tickets $20; call 723-6073. 

“NEW ENGLAND YIDDISH CULTURAL FESTI- 
VAL,” sponsored by the Workmen's Circle, runs 
from 9 a.m. to 5:30 p.m. at the George Sherman 
Union, Boston University, 775 Comm Ave.. 
Boston. Highlights include lectures, readings, 
workshops and music in both English and 
Yiddish, ending with a concert by the Klezmer 
Conservatory Band. Admission $19, $10 for 
students and seniors; call 566-6281. 

DIABETES HEALTH FAIR, with free diabetes 
and eye screenings, runs from 11 a.m. to. 3 p.m. 
at the Joslin Diabetes Center, Longwood and 
Brookline Aves., Boston. Free; call 732-2415 
WALKING TOUR OF THE CHARLES RIVER 
ESPLANADE, sponsored by Boston By Foot. 
begins at 2 p.m. at the Charles Circie/Storrow 
Drive pedestrian overpass, Boston. Admissior 
$6; call 367-2345. 

BASEBALL CARD SHOW, sponsored by H & H 

























SOUTH END OPEN STUDIOS. See listing for Sat. 
NEW ENGLAND INTERIOR DESIGN SHOW. See 
listing for Fri. 

FALL PLANT SHOW AND SALE. See listing for 
Fri. 

“THE BIG E” STATE FAIR. See listing for Fri. 








Highland Ave., Needham. Free; call 259-9119. 
NATIONAL ORGANIZATION FOR WOMEN 
holds an Economic Equity Task Force meeting at 
7 p.m. at 971 Comm. Ave., Boston. Free; call 
782-1056. 

COALITION FOR LESBIAN AND GAY CIVIL 
RIGHTS meets at 8 p.m. in rm. 202K, 338 
Newbury St., Boston. Free; call 828-3039. 
WOMEN’S CENTER offers a battered women’s 
support group at 7:30 p.m., a Women's NA 12- 
Step meeting at 7:30 p.m., and a lesbian rap 
session at 8 p.m., -all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 


TUESDAY 


AMNESTY INTERNATIONAL holds an orienta- 
tion session at 7 p.m. at 58 Day St., Davis Sq., 
Somerville. Free; call 6 : 
WOMEN’S CENTER offers a discussion for 
lesbians over 30 at 7 p.m., a bisexual women’s 
rap session at 7:30 p.m., and a Women for 
meeting at 8 p.m., all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 


WEDNESDAY 


INDOOR VOLLEYBALL, sponsored by the Bos- 
tor? Ski and Sports Ciub, runs from 7 to 10 p.m. at 
the West Newton Armory, 1137 Washington St., 
West Newton. Admission $6; call 789-4070. - 
BOSTON LIVING CENTER, a support center for 
people with AIDS, holds an open meeting for 
volunteers and potential members at 7:30 p.m. at 
the YWCA building, seventh fi., 140 Clarendon 
St., Boston. Free; call 734-6339. 

WOMEN’S CENTER offers a Lesbian Al-Anon 
meeting at 6:30 p.m., a battered: women’s 
support group at 7 p.m., a writer's support group 
at 7:30 p.m., and a meeting for lesbian partners 
of incest survivors at 8 p.m., all at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


THURSDAY 




















PLANTKIND, 
at endangered seashore life, begins at 7 p.m. at 
the Nahant Village Church, Nahant. Organized by 
the Lynn/Nahant. Beach Reservation. Free; call 
581-1956. 
BEER TASTING, with samples provided by the 
Mass. Brewing Company, begins at 7 p.m. at the 
Boston Ski and Sports Club, 214 Lincoln St., 
Allston. Admission $14; call 789-4070. 
WOMEN’S CENTER offers talk on “Choosing a 
Therapist" at 6 p.m., an Everywoman's Dis- 
cussion Group at 7 p.m., and an open discussion 
for incest survivors at 7:30 p.m., all at 46 
Pleasant St., Cambridge. Free; call 354-8807. 


FRIDAY 


“RACQUETBALL/WALLYBALL PARTY,” spon- 
sored by the Boston Ski and Sports Ciub, begins 
at 8 p.m. at the Cambridge Racquetball Club, 215 
First St, Cambridge. Admission $8, $6 in 
advance; call 789-4070. 

WOMEN’S CENTER offers a meeting for lesbian 
survivors of child sexual abuse at 7 p.m., a group 
for incest survivors whose perpetrators have 
died, at 7 p.m., and a Women's Coffeehouse at 8 
p.m., all at 46 Pleasant St., Cambridge. Free; call 
354-8807. 








USIC 
CLASSICAL 


FRIDAY 


VIOLINIST ROBERT KOFF, pianist Rosalind 











Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 

ORGANIST DOUGLAS L. BUTLER performs 
Marcel Dupré's Vépres du commun at 12:15 p.m. 
at Trinity Church, Copley Sq., Boston. Free; call 
536-0944 


AFFETT! MUSICAL! performs “Herzlich Lieb: 
The Music of Sweelinck and His Legacy” at 8 
p.m. tonight at St. Elizabeth's Chapel, Sudbury; 
and at 8 p.m. tomorrow at the Church of St. John 
the Evangelist, Boston. Tickets $8, $5 for 
students and seniors; call 742-4185. 


SATURDAY 


ALEA Il! presents its international 











garia, Great Britain, China, and the US. Free; call 
353-3340. 


BOSTON UNIVERSITY SEMINARY SINGERS, 
and other choirs perform Daniel Pinkham's Blow 
Ye The Trumpet at 7 p.m. in the Morse 
Auditorium, 602 Comm. Ave., Boston. Free; call 
353-3050. 


Prokofiev at 3 p.m. at the United Parish of 
Brookline, 210 Harvard St., Brookline. Free; call 
277-4593. 

BOSTON SOLOISTS ORCHESTRA, conducted 
by Tristan Foison, and organist James David 
Christie perform works by Handel, Poulenc, and 
Guilmant at 8 p.m. in Mechanics Hall, 321 Main 
St., Worcester. The concert is sponsored by the 
International Artists Series and marks the 125th 
anniversary of Mechanics Hall's Hook organ. 
Tickets $21 and $23; call (508) 752-4796. 
AFFETTI MUSICALI. See listing for Fri. 


SUNDAY 


THE BOSTON MUSEUM TRIO performs Marin 
Marais's The Scale and Other Ensemble Pieces 
at.3 p.m. in the Remis Auditorium, Museum of 
Fine Arts, 465 Ave., Boston. Tickets 
$12, $10 for students and seniors; call 267-9300, 
x306. 

ORGANIST JAMES JOHNSON performs works 
by Bach, Bruhns, Mendelssohn, and early 
Iberian composers at 5:30 p.m. in the Adolphus 
Busch Hall, Harvard University, 29 Kirkland St., 
Cambridge. Tickets $5, $4 for students and 
seniors; call 495-4544. 

BOSTON SHAWM AND SACKBUT ENSEMBLE 
performs an outdoor concert at 1 p.m. at Barillari 
Books, Mt. Auburn St., Harvard Sq., Cambridge. 
Free; call 864-2400. 

OLD POST ROAD HISTORIC CONCERTS pres- 
ents “Music of J.S. Bach and His Sons” at 3 p.m. 
at the Salisbury Mansion, 40 Highland St., 
Worcester. The program is repeated next Sat. at 
the Old South Meeting House, Boston. Tickets 
$5, $3 for students and seniors; call (508) 
753-8278. 














DERRIDIAN COFFEEHOUSE presents Jon 
Svetky and Chris Chandler at 7:30 p.m. at the 
First and Second Church, Berkeley and 
Marlborough Sts., Boston. Admission $5, $3 for 
students; call 522-2115. 

BRAVE COMBO, billed as the “world's greatest 
polka punk band,” perform at 8 p.m. at the 
Portland Performing Arts Center, 25A Forest 
Ave., Portland, ME. Tickets $12; call (207) 
761-0591. ’ 





TUESDAY 


SUNDAY 





BANCHETTO MUSICALE performs a Brahms 
horn trio, with Jean Rife on the natural horn, at 6 
p.m. at the Isabella Stewart Gardner Museum, 
280 the Fenway, Boston. Museum admission $5, 
$2.50 for students and seniors, free for children; 
call 566-1401. 

MEZZO-SOPRANO LISA J. SHEPPARD and 
pianist David Alan Pihi perform at 12:30 p.m. in 
the Federal Reserve Bank of Boston auditorium, 
600 Atlantic Ave., Boston. Free; call 973-3454. 


WEDNESDAY 








posers at noon in the Rappaport Treasure Hall, 
Brandeis University, Waltham. Free; call 
736-3331. 

PIANIST ROBERT GRONQUIST performs works 
by Ravel and Bart6k at 3:30 p.m-in the Trustman 
Art Gallery, Simmons College, 300 the Fenway, 
Boston. Free; call 738-2145. 

PIANIST MICHAEL ARNOWITT performs 
sonatas by Beethoven at 7:30 p.m. at the French 
Library, 53 St., Boston. Reserva- 
tions accepted. Free; call 734-1983. 
GUITARIST PETER CLEMENTE performs works 
by Ponce, Brouwer, Mertz, and Weiss at 8 p.m. in 
Pickman Hall, Longy School of Music, 27 Garden 
St., Cambridge. Free; call 876-0956. 

ORGANIST ROSALIND MOHNSEN performs 
works by Paine, Langlais, and Franck at 8 p.m. at 
the Methuen Memorial Music Hall, 192 Broad- 
way, Methuen. Tickets $5, $1 for children; call 
(508) 685-0693. 


THURSDAY 


THE BARBECUE BRASS an outdoor 
concert at 12:05 p.m. on the Kresge Oval, MIT, 
77 Mass. Ave., Cambridge. Free; call 253-2906. 
THE BOSTON SYMPHONY ORCHESTRA, con- 
ducted by Seiji Ozawa, the Tanglewood Festival 
Chorus, conducted by John Oliver, and tenor 
Frank Lopardo perform Berlioz’s Requiem at 
8:30 tonight, 2 p.m. tomorrow, and 8 p.m. on Sat. 
at Symphony Hall, 301 Mass. Ave., Boston. This 
program marks the opening of the orchestra's 
109th season and Ozawa's 17th season at music 
director. Tickets for tonight $33-$50, $15.50-$41 
for other nights; call 266-1492. 


FRIDAY 


BOSTON UNIVERSITY SYMPHONY OR- 
performs at 8 p.m. in the Tsai Performance 
Center, 685 Comm. Ave., Boston. Tickets $5; call 














353-3345. 

VIDEMUS performs chamber music by William 
Grant Still at 8 p.m. in Cohen Auditorium, Tufts 
University, Medford. The program is repeated on 
Sun. at the African Meeting House, Joy St. and 
Smith Ct., Boston. Admission $8; call 868-8957. 
“VOICES,” a vocal recital series, opens with a 
performance by mezzo-soprano Patricia Griffin 
and pianist Sheila Waxman at 12:05 p.m. in 
Killian Hall, MIT, 160 Memorial Dr., Cambridge. 
Free; call 253-2906. 

ORGANIST HARRISON OXLEY works 
by Mozart, Howells, and Karg-Elert at 12:15 p.m. 
at Trinity Church, Copley Sq., Boston. Free; call 
536-0944 


VIOLINIST BARBARA ENGLESBERG and other 
musicians perform works by Biber, Barnes, and 
W. Newell Hendricks at 7 p.m. at the All Newton 
Music School, 321 Chestnut St., West Newton. 
Free; call 527-5317. 

THE BOSTON SYMPHONY ORCHESTRA. See 
listing for Thurs. 


POPULAR, ETC. 
FRIDAY 


ORGANIST PETER KRASINSKI performs 
themes from Hollywood films at 7:30 p.m. at the 














LORRAINE LEE AND BENNETT HAMMOND 
perform at 8 p.m. at Centerpoint, 1120 Beacon 
St., suite 1G, Brookline. Admission $9; call 
566-5946. 

PIANIST ED MERADITH performs at 2 p.m. in the 
Mall at Chestnut Hill, 199 Boylston St., Chestnut 
Hill. Free; call 965-3037. 


MONDAY 
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424-6995 Reservations 
424-6996 Machine 
All Weekday shows are 18+ 
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PIANIST TOM OGDEN performs at 12:15 today 
through Fri. at CityPlace, 8 Park Plaza, Boston. 
Free; call 227-2787. 


TUESDAY 


WEDNESDAY 


“BALLROOM BANDS ARE BACK!”, five hours of 
dance music sponsored by the Fall River 
Federation of Musicians, begins at 6:30 p.m. at 
White's, Rte. 6, Westport. Admission $6; call 
(508) 676-8428. 

PIANIST TOM OGDEN. See listing for Mon. 


THURSDAY 


VOCALIST MARGOT EMERY performs songs by 
George Gershwin at 8 p.m. at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $3.50; call 547-6789. 
VOCALIST MARCIA DEIHL presents “Still Ain't 
Satisfied! Political Songs of the '70s for the ‘90s" 
at 8 p.m. at New Words Bookstore, 186 
Hampshire St., Cambridge. Admission $3; call 
864-2563 


PIANIST TOM OGDEN. See listing for Mon. 


FRIDAY 


MICHAEL TAYLOR ENSEMBLE performs jazz 
standards at 8 p.m. at the First Armenian Church, 
380 Concord Ave., Belmont. Free; call 484-4696. 
PIANIST TOM OGDEN. See listing for Mon. 


OETRY 
& PROSE 


SATURDAY 


JULIA CHILD autographs The Way to Cook from 
2 to 3 pm. at the 
































Animals, Animals trom 10 a.m. to noon. Free; call 
236-7425. 

DARRYL ALLADICE, Cyrus Casselis, Tom Ellis, 
Kate Rushin, and Della Scott read prose and 
poetry at7 p.m. at the Union Baptist Church, 874 
Main St., Cambridge. Free; call 296-2499. 
HAIKU OPEN READING begins at 3 p.m. at the 
Kaji Aso Studio, 40 St. Stephen St., Boston. 
Free; call 247-1719. 


SUNDAY 








Dream at 3 p.m. at New Words Bookstore, 186 
Hampshire St., Cambridge. Rich is co-author of 
Look Me In the Eye: Essays on Women and 
Ageism. Free; call 876-5310. 

JANE AUSTIN'S MANSFIELD PARK is dis- 
cussed by Ingrid Graff at 2 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Reservations 
Continued on page 32 
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Wednesday Nivht Jazz 


September 27 
JAZZ FUSION 
THE GEORGE 
LEVAS GROUP 


We serve food! 
Wed.-Sat. 3-1ipm 
Sunday Brunch12-6 











SECTION THREE, SEPTEMBER 22, 1989 
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Sept 21. Thers.: $5 for both shows 
Sept 22. Fri: $6/show. Sept 23. Set: $7.50/show 
HENRIETTA ROBINSON 


Sept 26. Tess: No cover. no mirumum 


BOB BOWLBY/PAUL FONTAINE 
INTET 


Sept 27. Wed: No cover, no minimum 
DIDI STEWART & FRIENDS 
sot 20. Thars.: $5 for both shows 
Sept 29. Fri: $6/show: Sept 30. Sst: $750/show 
Shows at 8PM and 10PM 
Parking $1 
Tickets: 783-0090 
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The Jazz Brunch. 


Join Jeff Turton for 
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please all tastes. 


The Jazz Brunch 
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Continued from page 31 

required. Sponsored by the Jane Austin Society. 
Admission $7.50; call 969-5259. 

“THE POWER OF POETRY” is a reading by Sufia 
Kamal, poet and social activist from 




















POETS ROBIN BECKER AND MARTIN ESPADA 
read from their works at 7 p.m. in the Founder's 


Room, Pine Manor , 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 


~ THURSDAY 


DAVID FOSTER WALLACE reads from Girl with 
Curious Hair, his collection of short stories, at 6 
p.m. at the Cambridge Public Library, 449 
Broadway, Cambridge. Free; call 498-9080. 
NOVELIST MARY HAZZARD joins Virginia A. 
Tashjian for a “Book Review/Coffee Hour” at 10 
a.m. at the Waban Branch Library, 1608 Beacon 
St., Newton. Free; call 552-7166. 

RUSSELL BANKS discusses his new novel 
Affliction at 7:30 p.m. at Barillari Books, Harvard 
Sq., Cambridge. Free; call 864-2400. 

DAVID CALE reads from his work in progress 
Deep in a Dream of You at 8 p.m..at the Institute 
of Contemporary Art, 955 Boylston St., Boston. 
Admission $5, $4 for students and seniors; call 
266-5152. 

NOVELISTS MICHAEL DOWNING AND SUSAN- 
NA KAYSEN read from their works at 8 p.m. in 
the Ellison Campus Center, Salem State College, 
352 Lafayette St. Salem. Free; call (508) 
741-6290. 








ALKS 


FRIDAY 


“GREEK MYTHOLOGY,” a lecture sponsored by 
the New Acropolis, begins at 8 p.m. at 484 
Comm. Ave., suite 2, Boston. Admission $5; call 
247-7566. 

AHEAD,” a discussion by Betsy Soares of the 
Socialist Workers Party, begins at 7 p.m. at the 
Pathfinder Bookstore, 605 Mass. Ave., Boston. 
Spanish translation provided. Sponsored by the 
Militant Labor Forum. Donation $3; call 
247-6772. 











SATURDAY 


“WHOSE CHOICE IS IT ANYWAY?”, a forum on 
reproductive rights, is sponsored by the League 
of Women Voters and begins at 10 a.m. at the 
First Parish Church, Lexington Rd., Concord. 
Panelists include Attorney General James Shan- 
non and Dr. Kenneth Edelin. Workshops on other 
social issues, such as recycling and campaigns 
to override Proposition 2¥2, run from 1 to 2:30 
p.m. Admission $20, $10 for students; call 
523-2999. 

CENTER FOR CREATIVE ARTS THERAPIES 
sponsors lectures and demonstrations on dance 
and music therapy for special-needs children at 
10 am. at CityPlace, State Transportation 
Building, Park Sq., Boston. Free; call 262-6183. 


SUNDAY 


“WOMEN’S LIBERATION: WHAT STRATEGY 


° 

















VS. THE THIRD WORLD,” a discussion by Nancy 

W. Anderson of Tufts University's Lincoin Filene 

Center for Citizenship and Public Policy, begins 

at 6 p.m. in the World Affairs Council Rotunda, 
St., Boston. 

quired. Tickets $5; call 482-1740. 


TUESDAY 


“ART AND THE FIRST AMENDMENT” is dis- 
cussed by ICA director David A. Ross and by civil 
Harvey Silverglate at 8 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., Boston. 
Admission $3.50, $2.50 for students and seniors; 
call 266-5152. 

-“AN INTRODUCTION TO FACIAL FITNESS,” a 
talk by Dr. Laura Hart, begins at 8:15 p.m. at the 
Cambridge Center for Adult Education, 56 Brattle 
St., Harvard Sq., Cambridge. Advance tickets 
available. Admission $1.50; call 547-6789. 
“THE FUTURE OF AMERICAN JEWISH 
JOURNALISM” is discussed by Lawrence Harm- 
on, former managing editor of the Jewish 
Advocate, at 8 p.m. at Centerpoint, 1120 Beacon 
St., suite 1G, Brookline. Admission $8; call 
566-5946. 

“EUROPE 1992,” a discussion by Penny Dopkin 
of Fidelity Europe Fund, begins at 6:15 p.m. in 
the World Affairs Council Rotunda, 22 Bat- 
Tickets $12; call 482-1740. : 


WEDNESDAY 


“WHO DECIDES WHAT WE CAN READ: 


re- 














“THE WELLESLEY POLYKLEITAN STATUE: 
READING AN ANCIENT SCULPTURE,” a talk by 

Leftwich of Boston University, begins at 
12:30 p.m. in the Main Gallery, Wellesley 
Museum 


LEADER,” a talk by Rabbi Harold Kushner, 
begins at 8 p.ffi, at the Cambridge Forum, 3 
Church St, Harvard Sq., Cambridge. Free. 3 
“HOW PROCESS FORMED IMAGE,” a talk by 
Jim Dow, begins at 7 p.m. at the 
MIT Museum, 265 Mass. Ave., Cambridge. Free; 
call 254-4444. 
“LUCAS SAMARAS: BODY AND SOUL,” a talk 
by New York Times art critic Roberta Smith, 
begins at 8 p.m. in the Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Admission $7.50; call 267-9300. 
“BIOFEEDBACK AND THE PROBLEM OF CON- 
SCIOUSNESS,” a talk by Eugene Taylor, begins 
at 7:30 p.m. at the Swedenborg Library Book- 
store, 79-Newbury St. Boston. Free; call 
262-5918. 
“IF 1'M SO TERRIFIC, WHY AM | ALONE?”, a 
talk by Barbara Brilliant of WBZ-TV's Prime 
Time, begins at 7:30 p.m. in the Wasserman 
Auditorium, 333 Nahanton St., Newton Centre. 
Sponsored by the Socialites Group of the 
Leventhal-Sidman Jewish Community Center. 
Admission $7; call 965-7410, x129. 
COMMUNITY FORUM TO DISCUSS HIV TES- 
TING, sponsored by the Boston AIDS Con- 
sortium, begins at 7 p.m. at the Jamaica Plain 
High School, Jamaica Plain. Free; call 732-0885. 
“NATURAL ASTROLOGY” is the subject of a 
Human Discovery Series discussion at 7:30 p.m. 
at the Medford Unitarian Church Hall, 141 High 
St., Medford. Sponsored by the Emin Foun- 
dation. Donation $5; call 395-3462. 





Breton was an essayist and critic who was a 
i of surrealism. Free; call 


improvement : 
Cambridge Center for Adult Education, 56 Brattle 
., Cambridge. Admission $1.50, $1 for seniors; 
call 547-6789. 

“HOW WHITE PRIVILEGE COMMONLY 


Women, at 12:30 p.m. at 628 Washington St., 
Wellesley. Free; call 235-0320, x2500. 


ENEFITS 


SATURDAY 











SUNDAY 


“A PEASANT OF EL SALVADOR,” a theatrical 
production to benefit Medical Aid for El Salvador, 
begins at 7:30 p.m. at the First Baptist Creer 
561 Main St. . Tickets $9, $4 





students and seniors; call 665-4470. 
SHRINERS ALEPPO \TEMPLE presents a 
fashion show and polo at 2 p.m. at the 
Jaq'lyn introduces. her fail . a “reflect- 
‘Yon of themoors and julips and 
are served the polo match. 
Proceeds to benefit Shriners . Tickets 
$20; call 723-6073. Pe 
“HABITAT HAPPENING” is a forthe 
Greater Lawrence chapter of an ifier- 


organization, 
ning from 1 to 4 p.m. at the Riverview Commons, 
exit 45 off 1-93, Andover. Hoo op howe i 
jazz, magic, @ plant clinic, and a “draw your 
dream house’ mural. Admission $1,| free for 
children under 10; call 267-7366. 


MONDAY 


HAROLD WIENBERG MEMORIAL FOUN- 
DATION BENEFIT, a fundraiser for student 
athletes, begins at 6:30 p.m. at Nick's Comedy 
Stop, 100 Warrenton St., Boston. “Honorary 
comics’ include George Keverian, Norma 
Nathan, and Jerry Williams; Pat Paulsen also 
performs. Tickets $100; call 956-3320. 

ROCK AGAINST NYNEX, a benefit concert for 
the striking telephone workers, takes place at 
the Channel, 25 Necco St., Boston (call 
426-3888), and includes Scruffy the Cat, Treat 
Her Right, Brothers Kendall, Savage Garden, 
Witch Doctor, and others. They will be joined by 
Barry Crimmins and WBCN’s Charles Laquidara. 
Tickets are $7.50. 











THURSDAY 


FRIDAY 





ANNE BOGART, new artistic director of the 
Trinity Repertory Theatre, speaks at 4 p.m. in 
Leeds Theatre, Brown University, Providence, 
Ri. Free; call (401) 863-2838. 

“THE BLIND MIRROR: ANDRE BRETON AND 
PAINTING,” a talk by art historian John Golding, 
begins at 6 p.m. in the Lecture Hall, Arthur M. 


“SHELTERS NO MORE,” a benefit for the 
October 7th Housing Now March on Washing- 
ton, begins at 8 p.m. at the Jamaica Plain 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain. The evening includes performances by 
the Underground Railway Theater, playwright 
Raymond McNiece, and folksinger Richard 
Goodman. Call 451-3389 for ticket information. 





at the Channel. 


Scruffy the Cat play a benefit for the NYNEX strikers Monday 





ART LISTINGS 





James Hansen’s Memento Mori, at Zoe Gallery 





GALLERIES 


Admission to the following is free, 
unless otherwise noted. In addition to the hours 
listed here, many galleries are open by appoint- 
ment. 





AKA. SKYLIGHT GALLERY (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9 a.m.-6 p.m. 
perry tire enters nn btm 
and Terry Maxedon, computer-graphic portraits 
by Greg Garvey, 3-D graphics by Jennifer Hall, 
ptneie damytons te by Joan Shafran. 
AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Sept. 
30: “Dense Periphery,” an installation with 


Weiss. 
ARTISTS FOUNDATION GALLERY AT 


CITYPLACE (227-2787), State Transportation 
Bidg., Park Plaza, Boston. Tues.-Fri. 10 a.m.-6 
p.m., Thurs. br apt Sat. Sa a 


by 

THE ARTS CENTER (508-764-2341), 111 Main 

St., Southbridge. Mon.-Fri. 10 a.m. p.m. 
. 30: 


at 
ite 


. Sat. 10 am p.m. 
American Modernists 


all 
"Re 
3 


poaton CANTER FOR THE ANTS (028-7700, 
549 Tremont St., Boston. — Cyclorama, Tues.- 
Sun. noon-§ p.m. Through Oct. 11: “Above, 
Beyond, and WITHIN the South End, ' * all-media 
. Admission $2. Thurs. at 


ay 
i 
He 


BOSTON CITY HALL, Scollay Square Gallery 
(725-3245), plaza level, Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Oct. 6: “The Hands of 
Time,” works by artists in prison, presented by 
the Department of Corrections Art Project. 
BOSTON PSYCHOANALYTIC SOCIETY 
(266-0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Through Dec. 15: “Catherine Gold- 
wyn: Portraits, 1964-1989.’ 
BRICKBOTTOM GALLERY (776-8410), 1 
Fitchburg St. C125, Somerville. Mon.-Wed. 
noon-2 p.m., Thurs. 2-7 p.m., Sat. noon-5 p.m. 


BROMFIELD GALLERY (451-3605), 90 South St. 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 


(494-1994), 1 Kendall Sq., ' 
11:30 a.m.-midnight, Set. 1 pm-1 am. Sun. 


(577-1400), 41 Second St., Cambridge. Tues.-Fri. 


11 a.m.-4 p.m. Through Oct. 6: “Mythic Spaces,” 
featuring ceramics by Makoto Yabe, oils by Jane 
Ehrlich and Mary Spencer, mixed-media 
sculptures by Sally Fine, and relief paintings by 
Marja-Ritta Lianko. 

CHANDLER GALLERY (508-349-1620), Main 
and School Sts., Wellfleet. Daily 10 a.m.-7 p.m., 
Sat. until 9 p.m. Through Sept. 22: “The Humor 
Show,” a group exhibition by Cartoonists and 
peo abn artists. Sept. 23-30: “Group Exhibition 


Came GALLERY (382-7782); Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through Oct. 8: “Bon Appetit!’’, large-scale 
acrylic paintings by Tim Nichols. 

CHILDS 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Nov. 18: “William Partridge Burpee 
and His Time,” an exhibition of oils and pastels. 
Also, “Sir Francis Seymour Haden: Etchings, 
Drypoints, and Mezzotints" and “The Nude in 


Drawing. 

CHOICES GALLERY (508-462-5577), 11 
Pleasant St., Newburyport. Mon.-Sat. 10 a.m.-6 
p.m., Fri. until 8 p.m., Sun. noon-5 p.m. Through 


Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Sept. 
29: mixed-media works by Timothy Harney that 


CONCORD ART ASSOCIATION (508-369-2578), 
37 Lexington Rd., Concord. Tues.-Sat. 11 
a.m.-4:30 p.m., Sun. 2-4:30 p.m. Through Sept. 
29: “Surfaces, works on canvas and paper by 


three artists. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 


Boston. Tues.-Sat. 9 a.m.-6 p.m. Through Sept. 
30: mixed-media paintings by Pamela 
Moynahan. 

FEDERAL RESERVE BANK GALLERY 
(973-3454), 600 Atlantic Ave., Boston. Mon.-Fri. 
10 a.m.-4 p.m. Through Oct. 26: exhibition 
sponsored by the New England Sculptors 
Association. Reception Sept. 22, 5:30-7:30 p.m. 
FIRST BAPTIST CHURCH, 221 Cabot St. 
Beverly. Mon.-Fri. 9 a.m.-8 p.m. Through Sept. 
29: drawings and paintings by recovering mental 
health clients, presented by Community Health 
and Alternative Opportunities Services. Call 
(508) 531-4127, 

FRAME GALLERY (232-2070), 300 Harvard St. 
(rear), Brookline. Mon.-Sat. 10 a.m.-6 p.m. 
Through Oct. 4: “Landscapes of Boston and 
Cape Cod,’’ by Viadimir Kozhemiakov and Albert 
Simonian. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. 
Through Oct. 30: “Birds of America,” paintings 
by Karen Allaben-Confter, Allen Blagden, Cindy 
House, and Jim Morgan, and sculptures by 
Walter Matia, Leo E. Osborne, and Lee Osborne 
GALLERY AT THE PIANO FACTORY (267-1472), 
791 Tremont St., Boston. Thurs. and Fri. 6-8 
p.m., Sun. 2-6 p.m. Sept. 29-Oct. 14: “Stop 
Time,” paintings by Rolf Semprebon. Reception 
Sept. 29, 6-11 p.m 

GALLERY 57 (498-9033), City Hall Annex, 57 
Inman St., Cambridge. Mon.-Fri. 9 a.m.-5 p.m 
Through Sept. 30: oil paintings by Ellen Grabiner 
and black-and-white photographs by Caroline 
Baker. 

GALLERY NAGA (267-9060), 67 Newbury St.. 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Sept. 
30: works by irene Valiricius. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Oct. 21: “Brushes with Art in Boston,” 
drawings and paintings by Jim Ann Howard. 
GENOVESE GALLERY (426-9738), 535 Albany 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
sThrough Oct. 12: “Steel, Sculpture and Tables,” 
works by Jake Grossberg. 

HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Oct. 1: “Boston Remembered,” oil 
paintings of the city’s elegant past. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
Oct. 25: “Meta Modern," works by James Ford, 
Rob Wynne, and James Nares. 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Through Sept. 30: “Summer Show 89," water- 
images of dancers, hearts, and lobster shells. 
HOWARD YEZERSKI GALLERY (426-8085) 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through Oct. 11: “Lee Friedlander/Jim Dine,” 
photographs and etchings; and “Gayle Ficht- 
inger: Figurative Clay.” 

HUMMINGBIRD ARTS (876-5820), 0 Church St., 
Cambridge. Thurs.-Sat. 10 a.m.-6 p.m. Through 
rye 30: “Light/Bodies,” paintings by Barbara 
INTERNATIONAL PLACE (330-8959), Fort Hill 
Sq., Boston. Mon.-Fri. 10 a.m.-6 p.m., Thurs. 
until 9 p.m., Sat. and Sun. noon-6 p.m. Through 
Nov. 5: “Jackie ae An American 
Journey,” a multi-media exhibit 

JUDI ROTENBERG GALLERY (437- 1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Sept. 30: new sculpture by gallery 
artists. 

JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 
p.m., Thurs. until 8 p.m. Through Oct. 21: print 
collages by Mary Tinker Hatch. 

KIKU SUI GALLERY (227-4268), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Changing 
exhibits of 19th-and 20th-century Japanese 
prints. Through Oct. 15: “Osaka Print,” art from 
Tokyo's cultural rival. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Oct. 1: “Epiphany,” large-scale, mixed-media 


1106), 169 Newbury St., ° 


paintings by Robert Todd. 

MOBILIA (876-2109), 358 Huron Ave., Cam- 
bridge. Mon.-Fri. 11 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Oct. 6: ceramics and a tile-floor 
installation by Dierdre Daw. Also, new works on 
paper by Renee Flower and “slashed garments” 
by Tim Harding. 

MOBIUS (542-7416), 354 Congress St., Boston 
Wed.-Sat., noon-5 p.m. Through Sept. 23: 
drawings by Austrian artists Walter Gundolf and 
Georg Kirchner of the international Art Ex- 
change. 

MONMOUTH GALLERY (277-7334), Church of 
Our Saviour, 25 Monmouth St., Brookline. Mon.- 
Fri. 10 a.m.-2 p.m. Through Oct. 8: oil paintings 
by Andy Haines. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park., Newtonville. Mon. and Wed.-Fri, 10 
a.m.-4 p.m., Sat. and Sun. 2-4 p.m. Through Oct. 
29: “Nature: Reassembied,” a four-person 
exhibition; and landscapes by Meredith Wildes 
Cornell. Receptions Sept. 22, 6-9 p.m. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 7: ‘Porfirio DiDonna: Watercolors 
Made in 1982-83." 

NITE GALLERY (451-6999), Hub Club, 533 
Washington St., Boston. Mon.-Sat. 8 p.m.-2 a.m. 
row Sept. 27: illuminated paintings by Karen 


NOSTALGIA FACTORY (236-8754), 324 New- 
bury St., Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. 
noon-§ p.m. Through Sept. 30: “E.P.A. (Every- 
thing's Poison Anyway),” ads for asbestos, DDT, 
and other toxic substances that were once 
harmiess. 
ORIGINS GALLERY OF TRIBAL ARTS 
(277-0530), 1382 Beacon St., Brookline. Tues.- 
Sat. 11 a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 
p.m. Through Sept. 30: “Staffs: Tribal Symbols 
of Office,” collected from Africa and Oceania. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-6 p.m. Through 
Sept. 30: “Coats and Jackets," clothing by 10 
artists. 
PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Oct. 10: “Color and Heat: Land- 
scapes of Southern France,” paintings by 
Jeffrey Hessing. 
QUADRUM (965-5555), the Mall at Chestnut Hill. 
Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Sept. 30: jewelry in 
gold with precious and semiprecious stones, by 
Cecelia. Bauer and Joseph and Smadar English. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Oct. 14: “Brick Layers,” pastel 
drawings and watercolors of bricks, by Liza 
Folman. 
RESOLUTION GRAPHICS (254-8594), 256 
Hanover St., North End, Boston. Sat. and Sun. 
10 a.m.-4 p.m. Through Oct. 1: oil paintings by 
Craig Jennings 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Oct. 14: “20th-Century Masters: Fine 
Etchings and Lithographs." 
SARGENT GALLERY (508-465-8769), New- 
buryport Art Assn., 65 Water St., Newburyport. 
Thurs.-Sun. 1-5 p.m. Through Sept. 28: works by 
Dale Rockwood. Sept. 29-Oct. 5: works by 
Dianne Greenway. 
SCITUATE ART ASSOCIATION (545-6150), 131 
Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through Sept. 29: “Real 
People, Real Places,” portraits and landscapes 
by gallery members. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Sept. 23 
Boxed In ll,” interpretations of the cube in 
ceramic, glass, metal, and wood. — 101 Arch St 
Boston. Mon.-Fri. 10.a.m.-6 p.m. Through Nov 
18: “Director's Choice,’ works by Society 
artists, including furniture, jewlery, and mixed- 
media works. Through Jan. 19: “Twenty Years of 
Contemporary Craft,’ works on loan from the 
Museum of Fine Arts, including furniture by 
Wendell Castle and George Nakashima. 
ceramics by Wayne Higby, glassworks by Dale 
Chihuly, and wood turnings by Bob Stocksdale 
SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m., Sun. 1-4 p.m. Through Oct 
6: watercolor paintings by Thomas Rebek and 
works in slab and coil clay by Judy Rossman 
THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through Sept. 
24: “Hall of Game,” exhibition in conjunction 
with a participatory public art project at the 
Carter Playground. 
STARR GALLERY (965-7410), Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St.. 
Newton. Sun.-Thurs. 10 a.m.-4 p.m., Tues. and 
Wed. 6-9 p.m., Fri. 10 a.m.-2 p.m. Through Oct. 
20: “Celebrations |i: Contemporary Fine 
dudaica," contemporary ritual objects for the 
home and synagogue, made by Israeli and 
American.artists. 
TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
until 9 p.m., Sun. 1-5 p.m. Sept. 23-Nov. 5: group 
ceramics show. 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m 
Through Oct. 18: “Camera Culture,’’ a photogra- 
phy exhibition with works by John Baldesarri, 
David Bunn, Sarah Charlesworth, Victor 
Schrager, and Andres Serrano; and a solo 
exhibition of abstract paintings by Thomas 
Nozkowski. 
29 NEWBURY STREET (536-0290), 29 Newbury 
St., Boston. Daily 11:30.a.m.-1:30 a.m. Through 
Sept. 30: “Portean Envelopes,” black-and-white 
paintings in tempera and drawings in charcoal by 
Keith Waish. 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Call for hours. Through Oct. 15: 
“Perestroika on Canvas,” oils, sculptures, 
watercolors, and graphics by contemporary 
Russian artists. 
VOSE GALLERIES OF BOSTON (536-6176), 238 
Newbury St., Boston. Mon.-Fri. 8 a.m.-5:30 p.m., 
Sat. 9 a.m.-4 p.m. Through Nov. 30: “Reflections 
Along the Shore,” a survey of seascape 
paintings, including works by A.T. Bricher, Fitz 
Hugh Lane, William Bradford, Reynolds Beal, 
and Gertrude Fiske. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Sept. 
30: “Memento Mori,” a limited-edition portfolio 
by James Hansen. 
ZULLO GALLERY (508-359-2873), 456A Main 
Continued on page 34 
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Continued from page 33 

St., Medfield. Wed. and Fri. 10 a.m.-2 p.m., 
Thurs. 4-8 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. \ eat Oct. 15: First Annual Juried 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St. Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Nov. 12: ‘Spirits Evoked,’ welded-steel 
sculpture by Melita Westerlund Brecher. Sept. 
24-Nov. 12: “Michio Ihara: Art Meets Architec- 
ture,” including paintings and metal sculptures, 
with models and site photographs of Ihara's 
large-scale sculptures for public spaces. Recep- 
tion Sept. 24, 1-4 p.m., with talk by the artist. 
BEAUPORT (508-283-0800), 75 Eastern Point 
Bivd., Gloucester. Sat. and Sun. 1-4 p.m. 
Admission $5. Designed by Henry Davis Sleep- 
er, Beauport has over 40 rooms and an 
extensive collection of American and European 
decorative arts. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Square, Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m. In the South 
through Oct. 31:° ‘The Fitzgeralds and the 








(338-1773), Congress Street 
Daily 9 a.m.-7 p.m. Admission $3.75, '$2.75 tor 
children five to 12. Replica of the Beaver, one of 
three ships involved in the famous uprising, and 
period museum. Complimentary tea. 

CAPE ANN HISTORICAL MUSEUM 
(508-283-0455), 27 Pleasant St. Gloucester. 
Tues.-Sat. 10 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children. 
American decorative arts and furnishings, a 
period house built in 1804, paintings and 
drawings by Fitz Hugh Lane. Through Oct. 14: 
“Milton Avery on Cape Ann," a multi-media 
exhibition. 

CAPE COD MUSEUM OF NATURAL HISTORY 
(508-896-3867), Rte. 6A, Brewster. Mon.-Sat. 
9:30 a.m.-4:30 p.m., Sun. 12:30-4:30 p.m. Ad- 
mission $2.50, $1.50 for children six to 14 $1. 
Through Sept. 24: 14th Annual Bird Carvers’ 
Exhibit. Admission, $5. Sat. at 3 p.m. at the 
Ocean Edge Resort: auction of bird carvings. 
CHESTERWOOD (413-298-3579), Rte. 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Admission 
$4.50, $1 for children. Summer estate of Daniel 
Chester French, sculptor of the Lincoln Mem- 
crial. Sculpture demonstrations by Judith Shea 
begin at 1 p.m. every Sat. through Oct. 14. 
Through Oct. 15: “Contemporary Sculpture at 
Chesterwood,’’ outdoor exhibition with works by 
33 artists. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year- 
olds, $1 for all on Fri. after 5 p.m. Includes a 
climbing sculpture, a Japanese house, a comic- 
strip-making station, and art by local children 
reflecting their ideas on the future. “From Time 
to Time: Celebrating 75 Years at Our House’ 
features a depiction of a Cambodian household 
in contemporary Boston. Through Jan. 7: ‘The 
RECYCLE Gallery of Industrial Art.” 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 
p.m. Free. Through Oct. 15: “Virtue Rewarded: 


Victorian Paintings from the Forbes Magazine 
Collection,” religious art and depictions. of 
Victorians facing moral dilemmas. Through Dec. 
3: “Emblems of Freedom,” prints and drawings 
makring the 200th anniversary of the French 
Revolution. 

CODMAN HOUSE, (259-8843), Codman Rd., off 
Rte. 117, Lincoln. Wed.-Sun. noon-5 p.m. Ad- 
mission $3, $1.50 for children. Tours given on the 
hour. Home of the decorator/architect Ogden 
Codman Jr., displaying architectural features of 
Georgian, Federal, Victorian, and Classical Re- 
vival periods. 

COMPUTER MUSEUM (423-6758), 300 Con- 
gress St., Boston. Tues.-Sun. 10.a.m.-5 p.m., Fri. 
until 9 p.m. Admission $5, $4 for students and 
seniors, free for children under five, half-price for 
all Fri. 5-9 p.m. Tours on Sat. and Sun. at 1:30 
and 3 p.m. Robot shows and computer-animated 
films presented daily. Includes “Smart Ma- 
chines,” a collection of robots and interactive 
computers; ‘The Honeywell Animais,” 
sculptures made from computer . 
and historical exhibits. Through Dec. 1: “Atari 
Race Car Simulator,” a state-of-the-art video 
game with a swivel seat, stick shift, and sound 
effects. dan. 4: “Computer Art in 
Context: SIGGRAPH ‘89 Art Show," featuring 
poly-dimensional -works on videotape, inter- 
active environments, and a giant moving 
sculpture. : 
CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St. Newburyport. 
Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. Ad- 
mission $2, $1 for children five to 12. Through 
Sept. 30: ‘The Constant Watch: 

and the Coast Guard" and “World War Il and 
Vietnam.” Walking tours of historic Newburyport 
leave from the museum at 10 a.m. every Sat. in 
Sept. Cost, $5. 

DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. ‘Wed.-Fri. 
noon-4:30 p.m., Sat. and Sun. 1-4:30 p.m. 
Admission $3, $2 for students and seniors, free 
for children. Ongoing: “Masks: Making Faces,” 
an exhibition on ancient and ethnic masks and 
contemporary works; ‘A Selection of 19th- and 
20th-century American and European Paint- 
ings,” including works by Cropsey, Kent, and 
Bierstadt; ‘Contemporary Photographs from the 
Permanent Collection," including works by Olivia 
Parker, Kari Baden, and James Weinstein; and 
“For the Armchair Traveler: Three Centuries of 
British Works on Paper,’ with etchings, engrav- 
ings, and lithographs. Through Sept. 24: a large- 
scale installation by Donald Lipski. Through Oct. 
1: “19th- and 20th-century American Prints from 
the Museum Collection," with works by Whistler, 
Pennell, and Beliows. 

DeCORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoin. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Admission $3, $2 for students 
and seniors. Contemporary American art, with 
an emphasis on New Engjand artists. Through 
Nov. 26: ‘Explorations in Handmade Paper: A 
Selection of Work from Rugg Road’ and 
‘DeCordova Museum School Juried Exhibition.’ 
— Sculpture Park, daily 8 a.m.-10 p.m.: works by 
Judith Brown, Mags Harries, George Rickey, 
Mark di Suvero, and Alexander Liberman. Sun. 
at 1:30 p.m.: tour of the sculpture park. 

ESSEX INSTITUTE (508-744-3390), 132 Essex 
St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. and 
holidays 1-5 p.m. Admission $5, $4 for seniors, 
$2.50 for children. Gardens, historic houses, and 
a research library. Also includes the Gardner- 
Pingree House, a restored 1804 Federal 


townhouse designed by Samuel Mcintire. 
Through Nov. 5: “Cabinet Work of All Kinds: 
Federal Furniture from the Essex Institute 
Collection,” chairs, desks, and tables made 
between 1790 and 1820. 

FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Sept. 24-Nov. 12: ‘New England Impressions II: 
Master Printers,” a collection of works produced 
in the past three years by New England print 
shops. Sept. 24-Nov. 26: “Copley Masters: 
Award-Winning Artists from the Copley Society," 
works by living members of the Copley Society 
who have won at least three prizes in juried 


electricity, friction, and heat on anodized metal. 
a “Altered ny ae “nand-colored photo- 
‘aphs by Krisanne Carnovale 


FRENCH LIBRARY (266-4351). 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Sept. 30: ‘Alain Lutz: 
Old Towns Revisited,” drawings and paintings of 
Boston and its sister city 
FRUITLANDS MUSEUMS 


Strasbourg. 
(508-456-3924), 102 





Polykleitan Standing Male 
Nude, at Wellesley College 


Prospect Hill Rd., Harvard. Tues.-Sun. 10 a.m.-5 
p.m. Admission $5, $4.50 for seniors, $1 for 
children. Collections of 19th-century art and 
historical items. Through Dec. 17: “Surviving in 
Our Midst,” watercolors by Kenneth Everett. 
FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m., 
Thurs. until 9 p.m. Admission $2, $1 for children, 
free on Thurs. after 5 p.m. and all day on Sat. 
Through Aug. 31, 1990: “Motif and Meaning: 
Neoclassical Decorative Arts in America." 
GORE PLACE (894-2798), 52 Gore Place, 
Waltham. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 
.m. Admission $4, $3 for seniors, $2 for 
children. Mansion with American, European, and 
Oriental antiques. Through Nov. 15: ‘Collecting 
Sculpture in Early America," exhibit including 
works by Horatio Greenough, J.A. Houdon, 
Louisa Lander, and the Skinner Brothers. 
HERITAGE PLANTATION OF SANDWICH 
(508-888-3300), Pine and Grove Sts. (off Rte. 
130), Sandwich. Daily 10 a.m.-5 p.m. Admission 
$7. $6 for seniors, $3 for children. Includes 
antique Cars, military equipment, art collections, 
and a working windmill. Through Oct. 29: “Lewis 
and Clark: The Corps of Discovery,’ a collection 
of Native American artifacts found during the 
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1804-1806 expedition to the Northwest. 

HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat. and Sun. noon-5 p.m. 
Admission $2, $1 for children. Restored 1889 
lifesaving station and museum of South Shore 
maritime history, featuring exhibits on Boston 
Harbor shipwrecks. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Wed. and 
Sun. 11 a.m.-5 p.m., Thurs.-Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 
and seniors, free Thurs. after 5 p.m. Through 
Sept. 29: “Video Against AIDS," screenings of 
22 independent videos on AIDS-related issues. 
Call for times. Through Oct. 1; ‘Chris Burden: A 
20-Year Survey,” featuring conceptual installa- 
tions, sculptures, and “‘relics’’ from Burden's 
performances in the 1970s. 

ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 the Fenway, Boston. Tues. 
noon-6:30 p.m., Wed.-Sun., noon-5 p.m. Ad- 


. mission $5, $2.50 for students and seniors, free 


for children, free for all on Wed. The museum, 


by 
LAWRENCE HERITAGE STATE PARK 
(508-794-1655), Jackson and Canal Sts., Law- 
rence. Mon.-Sat. 9 a.m.-4:30 p.m. Free. In the 
Visitors’ Center, Through Sept. 30: the annual 
Labor Day Art Show presents “Merrimack River: 
The Beauty and the Power,” an exhibition of 
photographs and photo collages. 
MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2:30 p.m., Wed. 
6-8 p.m.. Admission $3, $2 for seniors, free for 
students. The permanent collection includes a 
holography exhibit and American and European 
paintings. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri, 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors, free on 
Sat. Antique textile machinery. Through Jan. 28: 
“NEWS '89: Contemporary Handweaving." 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for 
children, free for all on Sat. until noon. Tours for 
the visually-impaired available by reservation. 
Tues.-Fri.: introductory walks through all collec- 
tions begin at 11 a.m. and 2 p.m.; “Painting and 
Decorative Arts Walk’’ begins at noon; “Asian, 
Egyptian, and Classical Walk” begins at 1 p.m. 
Sat.: Introductory walks begin at 11 a.m and 1:30 
p.m. Introductory walk in Spanish begins at 
11:30 a.m. the first Sat. of the month. Exhibits 
include the Tenshin-en, an authentic Japanese 
garden. Through Sept. 27: ‘Jim Dine: Prints and 
Drawings,” unorthodox variations on such 
themes as tools, hearts, trees, and classical 
figures of Venus. Through Sept. 30: ‘Musical 
Instruments of the French Baroque.” Through 
Nov. 5: “Mary Cassatt: The Color Prints.” 
Through Nov. 12: “Lucas Samaras: Objects and 
Subjects, 1969-1986." Sept. 27-Dec. 31: ‘Textile 
Masterpieces,” including a 16th-century inca 
shroud, Paracas embroidery from Peru, an 18th- 
century temple hanging from a4 -Lamaist 
monastery in Beijing, and works from Indian, 
Turkish, Persian, and European cultures. Sat. at 
10 a.m.: “An Introduction to Boston's Architec- 
ture,” a bus tour of the Back Bay, downtown and 
waterfront. Admission $15; call 267-9300, x395. 
— Lectures are free with museum admission, 
except as indicated. Sat. at noon: ‘East to West: 
Oriental Influences in British and American 
Furniture,” gallery talk by John Hermanson. 
Wed. at 6 p.m.: “Seascape, Landscape,” gallery 
talk by Gilian Wohlauer; at 8 p.m. in the Remis 
Auditorium: ‘Lucas Samaras: Body and Soul,”’ a 
talk by New York Times critic Roberta Smith. 
Admission $7.50, $6.50 for students and seniors. 
Thurs. at 11 a.m.: “Highlights from the 19th- 
Century European Decorative Arts Collection,” 
gallery talk by Diana Larsen 
— Children's activities are free with museum 
admission. Fri. at 3:30 p.m.: “Boston By Brush: 
Painting Workshop,.’’ a 90-minute workshop for 
children six to 12. Wed.-Fri. the 29nd at 3:30 
p.m.: “Man's Best Friend: Dogs in Art,” a clay 
workshop. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Free. Through 
Oct. 15: “Scipio Lodge: A Time Capsule of 
Freemasonry," photographs and Freemason 
artifacts. Through Feb. 25: “Turn of the Cen- 
tury,”’ exhibition on immigration and the reform 
movement preceding World War |. Through Jan. 
14: “Rustic Furniture,” including a mirror with 
deer feet, Navajo rugs, root tables, an Amish 
bentwood settee, and a gypsy chair. Through 
Apr. 22: “Travels Among the Indians: A Catlin 
Portfolio,” 19th-century lithographs by George 
Catlin. Sun. at 1:30 p.m.: “Rustic Furniture” 
gallery talk, followed by demonstration of chair- 
caning. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 
9 p.m. Admission $6, $4 for children four to 14 
and seniors. includes a sun lab, theater of 
electricity (with indoor thunder-and-lightning 
shows daily), and live animals. “No Easy 
Answers,” a play about medical ethics and 
Parkinson's Disease, is staged on Sat. and Sun. 
at 2 and 4 p.m. in the Wright Theater. Sept. 28- 
Nov. 26: “Water in Motion,” featuring water 
fountains and interactive displays. Through Dec. 
10: Trapped in Time: Treasures of the Tar Pits,” 
exhibit of Ice Age fossils. Sat. at 2 and 4 p.m.: 
“How the Body Works. and Why,” a talk by 
Clinical exercise physiologist Dan Rooks in the 
Wright 
— Laser show admission $6, $4 for children and 
seniors. “Summer of '69," with music by the 
Doors and the Rolling Stones, begins Thurs.-Sat. 
at 8:30 p.m. “Grateful Dead,’ begins Sun. at 8:30 
p.m. “Laserog 80,’’ with music by U2 and Talking 
Heads, begins Fri. and Sat. at 10 p.m. “Lasarium 





Zodiac,” with New Age and jazz music, begins 
Fri-Sun. at 5:30 p.m. 
— Omni Theater admission $5, $3 for children 


and seniors. “Chronos,” by the director of 
Koyaanisqatsi, begins Fri. and Sat. at 10 p.m 
“To the Limit,” a fantastic voyage through the 
bodies of athletes in action, begins Mon. at 11 
a.m., 1, 2, and 3 p.m.; Tues.-Fri. at 11 a.m., 1, 2, 
3, 7, and 8 p.m., with additional shows on Thurs. 
at 9 p.m. and on Fri. at 6 and 9 p.m.; Sat. on the 
hour from 10 a.m. to 9 p.m.; and Sun. on the hour 
from 11 a.m. to 8 p.m. 

— Planetarium admission $5, $3.50 for children 
four-to 14 and seniors. The planetarium reopens 
Sept. 26 after its annual maintenance period. 
“‘Cosmoscope: A Planetarium Magazine” begins 
Tues. through Thurs. at 11 a.m., 1:30, and 3:30 
p.m.; Fri. at 11 a.m., 1:30, 3:30, and 7 p.m.; Sat. at 
11:30 a.m., 12:30, 1:30, 2:30, 3:30, and 4:30 p.m.; 
and Sun. at 12:30, 1:30, 2:30, 3:30, and 4:30 p.m. 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Boston. Wed.-Sun. 1-6 p.m. Ad- 
mission $1.25. Photography, painting, sculpture, 
and graphic arts relating to African-American 


heritage. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun., 10 a.m.-5 p.m. Admission $4, $2 for 
students and seniors. Through Feb. 25: ‘Putting 
America on Wheels: New England Paves the 
Way,” featuring 24 mint-condition, New England- 
made autos. 
NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $3 for seniors, $2.50 for 
children six to 14. Whaling artifacts; an 89-foot 
half-scale mode! of a whaling ship; paintings by 
Asley, Bierstadt, Bradford, Gifford, and Russell. 
A film of a whaling chase is shown Sat. and Sun. 
at 2 p.m. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon., Tues., and Thurs. 9 a.m.-6 
p.m.; Sun. and holidays 9 a.m.-7 p.m.; Wed. and 
Fri. 9 a.m.-8 p.m. Admission $7, $6 for students 
and seniors, $3.50 for children. Includes ‘Stick 
Your Neck Out: A Closer Look at Turtles,” with a 
turtle hatchery, a 12-foot fossil, and a baby sea 
turtle tank; “Rivers of the Americas,” with 
animals from the Amazon and Connecticut 
Rivers; the Caribbean Coral Reef tank, a four- 
story exhibit with a green moray eel and a nurse 
shark; and the “oriented “Boston 
Harbor: The Place, the Problem, the Plan.’’ Daily 
dolphin and sea-lion shows aboard the Dis- 
covery. 
NEW ENGLAND QUILT MUSEUM 
(508-452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. Admission 
$2, $1 for children over 12 and seniors. Includes 
commissioned pieces by New England quilt 
artists, antique quilts, and donations from 
members of New. England Quilters Guild. 
Through Nov. 5: “Who'd a Thought It!’”, Afro- 
American quilts. 
NEWPORT ART MUSEUM (401-847-0179), 76 
Bellevue Ave., Newport, Ri. Tues.-Sat. 10-4.m.-5 
p.m., Sun. 1-5 p.m. Admission $3, $2 “for 
Students, free for ‘children. Through Oct. 15: 
“Home on Historic Hill: After 350 Years,” 
exhibition of photographs by Cynthia Allen in 
celebration of Newport's 350th anniversary. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St!, Newton Corner: Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-6 p.m., Sun. 1-4 p.m. 
Through Sept. 28: “Show Off,” the annual 
exhibition by the. Newton Free Library Camera 
Club. Also, “The Staff Collects,” including 
antiques and handmade sweaters. 
NORMAN ROCKWELL “MUSEUM 
(413-298-4239), Main St:, Stockbridge.-Daily 10 
a.m.-5 p.m. Admission $4, $1 for children. 
Through Jan., 1990: “One Nation indivisible? 
Images of Black Americans: 1934-1967, by 
Norman Rockwell.” 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for seniors, 50¢ 
for children. Ongoing: “in Prayer and Protest: 
Old South Meeting House Remembers.” 

OLD STATE HOUSE/THE BOSTONIAN SOCIE- 
TY (720-1713), 206 Washington St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Sat. 9:30 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, 
wood carvings, and ship models. 

OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Daily 9 a.m.-5 p.m. Ad- 
mission $12, $6 for children six to 15. Re- 
creation of 1830s New England town. Includes 
tavern sign exhibit; J. Cheney Wells Clock 
Gallery; the Emerson Bixby House, 19th-century 
home of a blacksmith. Through Dec. 31: “Visiting 
and Other Social Enjoyments,” exploration of 
19th-century leisure activities. Through Dec. 31: 
‘To Build a House,” exhibit on the construction 
of buildings in the early 1800s. 

PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored 17th-century house owned by Revere 
during the War for Independence. Next door is 
the Pierce/Hichborn House, a Georgian brick 
building built circa 1711. Sat. from 1 to 4 p.m.: 
demonstrations in colonial sewing techniques. 
PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 
p.m. Admission $4, $3 for students and seniors, 
$1.50 for children six to 16. Tours given at 2 p.m. 
daily. Ongoing: the largest marine painting and 
drawing collection in the US; galleries devoted to 
porcelains, lacquerware, ivory, furniture, and 
silver of the China Trade; “Tribal Style: Selec- 
tions from the African Collection’; and “'Steam- 
ship Travel.” 

PLIMOTH PLANTATION (746-1622), Rte. 3A, 
Plymouth. Daily 9 a.m.-5 p.m. Admission $12, $8 
for children; admission to Mayflower i $5, $3.25 
for children; combination ticket $15, $10 for 
children. Re-creation of 17th-century Pilgrim 
village and Wampanoag Settlement. in the 
Shelby Cullom Davis Galleries: ‘‘Recreating the 
Past" and ‘Style and Structure: 17th-century 
Furniture at Plimoth Plantation.” Nature walks 
are offered at 2 p.m. on Sun. and Wed. 
PORTLAND MUSEUM OF ART (207-775-6148), 7 
Congress Sq., Portland, ME. Tues.- Sat. 10 
a.m.-5 p.m., Thurs. until 9 p.m., Sun. noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 
$1 for children, free Thurs. after 5 p.m. Through 
Sept. 24: “Andrew Wyeth in Maine: Selections 
from the Holly and Arthur Magill Collection,” 
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and mythic themes. Through Oct. 15: ‘Water- 
colors by American Masters,” including works 
by John Singer Sargent, Arthur B. Davies, and 
James McNeill Whistler. Through Nov. 26: 
modern Japanese prints, both traditional forms 
and Western-influenced works. 
PROVINCETOWN ART ASSOCIATION AND MU- 
SEUM (508-487-1750), 460 Commercial St., 
Provincetown. Mon.-Fri. noon-4 p.m., and Fri. 
and Sat. 7-10 p.m. Admission $2, $1 for students 
and seniors. Through Oct. 29: “Founders of an 
Art Colony: The Beginnings of the Provincetown 
Art Association and Museum’; and ‘‘Contem- 
porary Provincetown,” an invitational exhibition. 
SAINT-GAUDENS NATIONAL HISTORIC SITE 
(603-675-2175), off Rte. 12A, Cornish, NH. Daily 
8:30 a.m.-4:30 p.m. Free. The art, home, studios, 
and gardens of American sculptor Augustus 
Saint-Gaudens. Through Sept. 30: ‘Paintings 
and Drawings: Public and Private,” a retro- 
spective of works by Roger Paimer. 
SANDWICH GLASS MUSEUM (508-888-0251), 
129 Main St., Sandwich. Daily 9:30 a.m.-4:30 
p.m. Admission $2.50, 50¢ for children. Through 
Oct. 31: “A Cape Cod Sampler,” exhibition of 
samplers and family registers from the Cape Cod 


region. 
SOMERVILLE MUSEUM (666-9810), Central St. 
and Westwood Rd., Somerville. Wed.-Sat. 2-5 
p.m. Thurs. until 7 p.m. Free. Through Oct. 14: 
‘People of Somerville: Portraits and Lives,” 
photographs, text, and audiotaped interviews by 
Timothy Wilson. 

SPENCER-PIERCE-LITTLE FARM administered 
by the Society for the Preservation of New 
England Antiquities (227-3956), Newbury. Sat. 
and Thurs. noon-5 p.m. through Sept. 30. 
Donations requested. A masonry structure built 
circa 1700, now being restored. Tours given on 
the hour. 

SPORTS MUSEUM OF NEW ENGLAND 
(787-8152), 1175 Soldiers Field Rd., Boston. 
Thurs. 11 a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 
p.m., Sun. noon-5 p.m. Admission $3.50, $2.50 
for children over five, free for seniors. Interactive 
videos, large-screen TV, vintage rowing ma- 
chines, video library and displays. Ongoing: ° ‘75 
Years of Fenway Park Memories,” “New Eng- 
land Champions, 1859-Present,”’ and Armand 


SPRINGFIELD 
SOCIATION (413-739-3871), 220 State St., 
Springfield. Free. Connecticut Valley Historical 
Museum, Thurs.-Sun. noon-4 p.m. Through Nov. 
11: “Valley Childhoods," exhibition on the 
education and pastimes of children in the 18th 
century. — Museum of Fine Arts open Wed., Fri.- 
Sun. noon-4 p.m. Sept. 24-Nov. 12: “Seeing 
Japan," a century of Japanese culture as seen 
through the eyes of Americans; and “The 
Drawings of Utagawa Kuniyoshi," an exhibition 
from the Museum of Ethnography in Leiden, the 
Netherlands. — Science Museum 
open Thurs.- -Sun. noon-4 p.m. Through Oct. 29: 
“The Modern Veterinarian,” an exhibition of 
medical equipment for animals. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-5 
p.m. Admission $2, $1.50 for seniors, $1 for 
children six to 16. Ongoing: ‘‘Command Center,” 
computer-simulated. voyage. Historians roam 
the Yard in authentic costumes and entertain 
visitors with sea chanteys and folk dances. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children. Free all day Thurs. and 
11. a.m.-1 p.m, on Sat. The second floor of the 
Morgan Building reopens on Sept. 13 and 
features the J. Pierpont Morgan collection of 
American decorative arts. Through Nov. 19: 
“Robin Winters/Matrix 106," a site-specific, two- 
part exhibition; and “Lorna Simpson/Matrix 
107." 
WENHAM MUSEUM (508-468-2377), 132 Main 
St., Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 1-4 
p.m., Sun. 2-5 p.m. Admission $2, $1.50 seniors, 
75¢ for children over six. Doll collection and 17th- 


century house. 

WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. Tues.- 
Sun. 11 a.m.-4 p.m. Admission $2, free for 
children. The Whistler family arrived in 1834, and 
young James spent his first three years here. 


“Arrangement in Grey and Black: A Tribute to 
Motherhood,’’ a Lowell Historical Society exhibit 
featuring mementos to mothers. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m. Sat. 10 am.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and seniors, 
free for children. The musedm includes an 
extensive collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. New 
acquisitions include Korean ceramics from the 
5th and 6th centuries. Through Oct. 29: ““Sum- 
mertime: Photographs by Duncan McCosker,”’ 
black-and-white images of people at leisure on 
West Coast and Hawaii beaches. Sept. 23-Nov. 
28: “Diaghiliv's Designers: The Ballet Russes 
and Modern Art,” watercolors and oils com- 
missioned from avant-garde and Schoo! of Paris 
artists for productions of the Russian Ballet. 
Through Jan. 28: ‘Jean Lurcat: The Moissons 
Tapestry." Sat. at 8 p.m.: “Paristroika Party,” a 
party with elements of the pre-revolutionary 
Russian social scene and the bohemian culture 
of Paris in the 1920s. Admission $15. Sun. from 1 
to 4 p.m.: “All in the ARTS Family,” featuring 
ballet performances, stories, and weaving de- 
monstrations. Free admission. 
WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. Tues.- 
Sat. 10 a:m.-4 p.m., Sun. 1-4 p.m. Admission $2. 
Through Dec. 17: ‘I Had No idea!"’, an exhibition 
about Worcester inventions, including a high- 
altitude pressurization suit, and such famous 
Worcesterites as Abbie Hoffman, Isaiah 
Thomas, and Frances Perkins. Sat. and Sun.: 
activities to celebrate the 243rd birthday of local 
merchant Stephen Salisbury. 


PHOTOGRAPHY | 


BATES ART RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 








9 a.m.-5 p.m. Through Sept. 30: color photo- 
graphs by Roger Keating. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Oct. 28: “Panorama,” photo- 
graphs by Barbara Bosworth, Peter Laytin, 
Martin Stupich, and Debora Vander Molen. 
GALLERY AT CORNERSTONE (890-3773), 123 
Second Ave., Waltham. Mon.-Fri. 8:30 a.m.-5 
p.m. Sept. 27-Nov. 8: photographs by Robert 
Prochnow. 

HARVARD UNIVERSITY, Semitic Museum 
(495-3123), 6 Divinity Ave., Cambridge. Mon.-Fri. 
11 a.m.-5 p.m. Admission $2, $1 for students and 
seniors. Through Nov. 30: ‘Points of View: 150 
Years of Photography in the Middle East.” 
Through Dec. 31: “The Holy Land Then and 
Now,” paired photographs of 49 sites in present- 
day Israel, taken in 1857 and 1981-83. 

LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Oct. 27: “Documentary Photographs 
from the 1930s and ‘40s by Margaret Bourke- 
White, Russell Lee, and Marion Post Wolcott.” 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. 
Through Oct. 3: “Jamaica: Roots and Culture," 
photographs by Robin Walther. 
PHOTOGRAPHIC RESOURCE CENTER at Bos- 
ton University (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun. noon-5 p.m., Thurs. until 8 
p.m. Admission $2, $1 for students and seniors. 
Through Oct. 15: “The Show Isn't Over,” site- 
specific installation by Louise Lawler, incorporat- 
ing aspects of the local cultural scene. 
RADCLIFFE COLLEGE, Schiesinger Library 
(495-8647), 3 James St., Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Through Jan. 30: photographs by 
Hansi Durlach, including “images of the Third 
World: Vietnam, Arab Israel, and Mexico” and 
“To Dwell Is to Garden," showing gardeners at 
work in inner-city Boston. 

SPECTRUM COLOR LABS (426-0222), 337 
Summer St., Boston. Mon.-Fri. 8:30 a.m.-10 
p.m., Sat. 9 a.m.-5 p.m. Through Oct. 25: “A 
Touch of Color,” hand-colored photographs by 
Karen England. 





BENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-§ p.m. Through Sept. 28: 
drawings and paintings by Bob Hastie, with clay 
and sculpture by Luanne Morse. 

BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat. and 
Sun. 1-5 p.m. Through Oct. 22: “John Moore: 
Uncommon Vistas,” oil paintings of industrial, 
urban, and suburban landscapes. 

— George Sherman Union Gallery (353-3549), 
775 Comm Ave, Boston; Mon.-Fri. 10 a.m.-6 p.m. 
Sept. 28-Oct. 24: “Art and Mental lliness: New 
Images," works by amateur and professional 
artists in Massachusetts who have experienced 
mental illness. 

—. Mugar Memorial Library (353-3696), 771 
Comm, Ave., Boston. Mon.-Thurs. 8 a.m.-11 
p.m., Fri. and Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 
p.m. Through Sept. 30: exhibit on humorist 
Robert Benchley. Through Oct. 31: exhibit on 
Fred and Adele Astaire. 

BRANDEIS UNIVERSITY, Rose Art Museum 
(736-3434), Waltham. Tues., Thurs., Sat. and 
Sun. 1-5 p.m. Through Oct. 22: “Selected 
Paintings from the Permanent Collection,”’ in- 
cluding contemporary American paintings. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. Mon.- 
Fri. 9 a.m.-noon. Through Sept. 28: ‘Retro- 
y= sae 40 years of paintings by Robert 


saauiaanae STATE COLLEGE 
(508-620-1220), Mazmanian Gallery, McCarthy 
College Center, 100 State St., ranlfghan. 
Mon-Fri. .10 a.m.-5 p.m. Through Oct. 11: new 
works by Francesca Bini Bichisecchi and Leslie 
Roitman of the Experimental Etching School. 
HARVARD UNIVERSITY and RADCLIFFE COL 
LEGE, Cambridge. 

— Armold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. Open 
daily from dawn to dusk. First arboretum in North 
America, with more than 6500 species of plants 
on 265 acres. Hunnewell Visitor Center open 
daily, 10 a.m.-4 p.m. 

— Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. Mon.-Sat. 
9 a.m.-10 p.m., Sun. 1-10 p.m. Through Oct. 3: 
sculpture by Richard Hunt, monotype works by 
Michael Mazur, and paintings by Jan Senbergs. 
— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $3 (in- 
cludes admission to Sackler Museum), $1.50 for 
students and seniors, free for children, free to all 
Sat. morning. The newly-opened decorative arts 
gallery includes 17th- and 18th-century British 
and American silver, furniture, and porcelain. 
Through Nov. 5: “Photographic Techniques in 
Art Conservation and Research," an exhibition 
on “art detective work.” 

— Graduate School of Design (495-9340), Gund 
Hall Gallery, 48 Quincy St.; Mon.-Fri. 9 a.m.-5 
p.m., Sat. and Sun. noon-5 p.m. Through Sept. 
30: drawings and models of student projects 
from 1988-89. 

— Museum of Comparative Zoology (495-2463), 
24 Oxford St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, $1.50 for students and 
seniors, 50¢ for children five to 15, free to all Sat. 
9-11 a.m. Ongoing: * ‘Images from Nature: Brazil 
and Argentine Photographs.’ 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway; Tues.-Sun. 10 a.m.-5 p.m. Admission 
$3, $1.50 for students and seniors, free for 
children, free to all Sat. morning. 485 Bragdway. 
Through Nov. 5: “Twelve Artists from the 
German Democratic Republic,”’ contemporary 
paintings and drawings by East German artists. 
Some works are shown at the Fogg Art Museum. 
— Schlesinger Library, ist and 4th Floors, 3 
James St.; Mon.-Fri. Sams pm. oteriinetien 





Arab israel, and Mexico” and “To Dwell Is to 
Garden," showing gardeners at work in inner- 


city Boston. 

— Semitic Museum (495-3123), 6 Divinity Ave.; 
Mon.-Fri. 11 a.m.-5 p.m. Admission $2, $1 for 
of View: 150 Years of Photography in the Middle 
East.” Through Dec. 31: “The Holy Land Then 
and Now," paired photographs of 49 sites in 
present-day Israel, taken in 1857 and 1981-83. 
MASS. COLLEGE OF ART, North Gallery 
(232-1555), 621 Huntington Ave., Boston. Mon.- 
Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 p.m. Through 
Sept. 30: works from Czechoslovakian pho- 
tographer Josef Koudelka’s “Exiles, Gypsies, 
and Prague intervention” series. 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY, Cambridge. 

— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and 
photographs by yacht designer George Owen; 
and ‘Half Models in Naval Architecture and Ship 
Building,” including models, drawings, and 
photographs by ship designers from the 1840s 
to the 1920s. 

— List Visual Arts Center (253-4680), 20 Ames 
St.; Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Sept. 21: “Annual Student Loan Art 
Exhibition and Lottery,’ works from the per- 
manent collection available for loans to MIT 
student groups. Through Oct. 8: “Still Per- 
formance: Rimma and Valery Gerlovin,”’ col- 
laborative photographs by Soviet emigre artists. 
Through Nov. 19: “Remo Campopiano: in 
Residence,” a room-size installation including a 
coffee-table landscape with a colony of live ants. 
— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri, ag go Sat. and Sun. noon-4 


Through Dec. 17: “Lahore: The City Within,” an 
exploration of Pakistan's cultural center through 
photographs, maps, paintings, films, and live 
performances. Through Dec. 31: “Image and 
: 150 Years of Photography,” 
artifacts, hands-on equipment, and photographs 
demonstrating the evolution of the medium. 
Reception Sept. 23, 2 p.m., with talk by Thurmon 
Naylor. Wed. at 7 p.m.: slide lecture by 
photographer Jim Dow. 

MONTSERRAT: COLLEGE OF ART 
(508-922-8222), Dunham Road, Beverly. Mon.- 
Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-3 p.m. Through 
Sept. 26: “Wall Drawings,” large-scale works by 
faculty members. Artists can be seen creating 
their works during the first week of the 
exhibition. 

NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 
p.m., Sat: 10 a.m.-4 p.m. Through Sept. 30: 
NESA/D Faculty 

PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. The Hess Gallery is in the 
Annenberg Library. Mon.-Thurs. 9 a.m.-9 p.m., 
Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-5 p.m. 
Through Oct. 6: “Helen: Portraits of My Mother,” 
by Suzanne Hodes. 

REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. Walters Gallery, Mon.-Fri. 10 a.m.-4 
p.m. Through Sept. 29: “See the Feeling,” 
monoprint pastels and multi-media lithographs 
by Emily Shear Myerow. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Museum of Art, 224 Benefit St., 
Providence, Ri. Tues., Wed, Fri., and Sat. 10:30 
a.m.-5 p.m.; Thurs. noon-8 p.m., Sun. 2-5 p.m. 
Admission $1. Through Nov. 12: “A World of 
Costume and Textiles’ and ‘Furniture Pattern 
Books." Through Dec. 31: “On Native Ground: 
American Paintings from the Permanent Collec- 
ion,’ including works by Copley, Stuart, 
Bellows, and Prendergast, and landscapes from 
the Hudson River School. 

SALEM STATE COLLEGE, Winfisky Gallery 
(508-741-6222), 352 Lafayette St., Salem. Mon.- 
Fri. 10 a.m.-10 p.m., Sat-Sun. noon-10 p.m. 
Sept. 25-Oct. 12: ‘19 On Paper,” an exhibition by 
Rhode Island artists. 

SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 
a.m.-4:30 p.m. Through Sept. 29: recent paint- 
ings by Maxine Yalovitz-Blankenship. 
SOUTHEASTERN MASS. UNIVERSITY, North 
Dartmouth. Visual and Performing Arts Building 
(508-999-8555), Mon.-Sat. 10 am.-5 p.m. 
Through Oct. 21: Mexican masks exhibit. In the 
Atrium: art books by Ed Ruscha. 
UMASS/AMHERST (413-545-0792), Student Un- 
ion Art Gallery, Amherst. Mon.-Fri. 11 a.m.-4 p.m. 
Through Sept. 28: First international Fiber 
Exhibition, featuring contemporary textile art. 
UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-5 
p.m. Through Sept. 29: “Color Landscape 
Photographs” of Scotland, England, Italy and 
Cape Cod, by Michele Jan Baylis. 

WELLESLEY COLLEGE (235-0320), Jewett Arts 
Center, off Rte. 135, Wellesley. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 2-5 p.m. Gallery talks given 
Sun. at 2:30 p.m. Through Oct. 22: * ba anh 
Science: A Polykleitan Statue,” 
newly-conserved, life-sized marble figure believ. 
ed to have been carved by the ancient Greek 
sculptor Polykelitos, with an exhibition on the 
conservation process; and “Giorgio Vasari's 
Holy Family. Master Pupil in a Renaissance 
Workshop,’’ a 16th-century Baroque panel with 
infrared photographs revealing the preparatory 
drawing beneath the paint surface. Wed. at 12:30 
p.m.: talk by Gregory Leftwich, professor of 
Greek art and consultant on the restoration of 
the Polykleitan statue. 

WHEATON COLLEGE, Watson Gallery 
(508-285-7722), Norton. Daily 12:30-4:30 p.m. 
Through Oct. 13: “Contemporary Chinese Works 
on Paper.” 

WHEELOCK COLLEGE, Towne Gallery 
(734-5200, x112), 180 the Riverway, Boston. 
Tues.-Thurs. noon-3 p.m. Through Oct. 19: “in 
and Out the Window: Pictures of Kids,"’ hand- 
colored photographs by Carol Paimer. Recep- 
tion Sept. 27, 4-7 p.m. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Ari, Mon.-Sat. 10 
a.m.-5 p.m. Sun. 1-5 p.m. Ongoing: ‘‘Wallworks,” 
site-specific works by Sol LeWitt. Through Oct. 
8: “Black Photographers Bear Witness: 100 
Years of Social Protest." Through Oct. 29: 
“Selections: Six Contemporary African- 
American Artists." Through Nov. 12: “Words and 
Image: Critical Artists and ideas in Contem- 
porary Art.” Through Dec. 3: “The Panels of 
Charles Prendergast’’ and ‘‘Maurice 


Prendergast at the Beach.” 
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IF HIS EXHIBIT 
IS A HUGE SUCCESS, 
OUR BUILDING 
WILL COLLAPSE 
AND YOU WILL 
BE CRUSHED. 











CHRIS BURDEN: A TWENTY-YEAR SURVEY 
AUGUST 3RD-OCTOBER 1ST, 1989. 


He’s had himself shot, electrocuted and 
crucified. And called it art. 

He’s built a car that gets 150 miles per 
gallon. 

Now he unveils 80 works, including his 
“Museum Buster,’ Samson. With each spin 
of the entrance turnstile, Samson pushes 
against the walls. 

Meaning if enough people attend, it will 
destroy the building that houses it. Ours. 


In The ICA Theater 





THIS IS OUR HOME, 
IT IS NOT FOR SALE 


sing seg 
ri. and Sat. - - 8PM, Sun., 3PM. 
September 22 -24 








Symposium: 
ART AND 
THE FIRST AMENDMENT 
A timely discussion of censorship. 
Tues., September 26, 8PM 


Reading 


DEEP IN A DREAM OF YOU 
“DAV CALE 


Reading from his most recent work 
Thurs., September 28, 8PM 


OH Moscow 


BY LINDSAY COOPER 

A new-music chamber opera 

about post-war Europe. 
Premieres Thurs., October 5, 8PM 


1.ca. 


what do you see? 
THE INSTITUTE OF CONTEMPORARY ART 


955 Boylston St., Boston (one block from 
the Auditorium trairstop), 617/266-5152. 
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PLAY BY PLAY 








by Tom Griffin 


Loeb Drama Center 





5 Performances 
October 4 - 7 
Loeb Drama Center 


547-8300 


64 Brattle St 





directed by David Wheeler 
Must close Sept. 24! 


64 Brattle Street, Harvard Square 





64 Brattle Stréet, Harvard Square 


AMERICAN 
REPERTORY 
THEATRE 


Fall Festival 59 


THE BOYS 
NEXT DOOR 


ROBERT MORSE 
AS 
TRU 


An Americar Comedy 
Written and Directed by 


JAY PRESSON ALLEN 


From the words and works of 
TRUMAN CAPOTE 


Now thru Oct. 8 


Hasty Pudding Theatre 
12 Holyoke Street. Harvard Square 


Lssdueates 


mae” GLASS 
wt’ HWANG 
‘aa’ SIRLIN 





performed by 
The Philip Glass Ensemble 
featuring Betsy Aidem as “M" 


Closes Sept. 24! 


Emerson Majestic Theatre 
Tremont Street at Stuart 
Theatre District, Boston 


Eric wer 





DRUGS 


ROLL 


only! 





Order by phone: 


(no added service charge) 
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t & Beautiful 





O' CONNELL & KEANE 


CHERISH - THE LADIES 
Fri. Oct. 6th, 8 pen 








Somerville [Theatre 
































AIDS? 


T.. American Red Cross addresses 
the most often asked questions about 
AIDS. 





CAN I BE TESTED TO 
SEE IF I HAVE BEEN 
INFECTED WITH THE 
AIDS VIRUS? 


— — 

Yes. There is a blood test available. If 
you have been involved in any high-risk 
sexual activities or injected illicit 
should have the blood test. Ask at your 
state or local health department, doctor's 
Office, clinic, or local American Red Cross 
chapter for more information. 


CAN I GET AIDS FROM 
USING BATHROOM 
FACILITIES THAT HAVE 
BEEN USED BY 
SOMEONE WHO HAS 
AIDS? 


No. The virus is not spread through air, 
water, or on surfaces, such as toilets, sinks, 
or other bathroom facilities. 


CAN I GET AIDS FROM 
A MOSQUITO BITE? 


Current evidence indicates that 
mosquito and other insect bites do not 
transmit the virus. ° 


CAN I GET AIDS FROM 
CARING FOR A PERSON 
WITH AIDS? 


All blood and other body fluids should 
be considered potentially infectious. So 
before caring for a person with AIDS, it 
is important to learn and follow good 
health and hygiene practices, as with any 
infectious disease 

If you are sexually active with a person 
who has AIDS or who is at risk for AIDS, or 
share needles for injecting drugs, you are 
increasing your risk of infec tion with the 
AIDS virus. 


AIDS | IS! HARD Tt TOC ATCH. 


























This information is based upon data 
from the U.S. Public Health Service. For 
more information, call your local health 
department, the National AIDS Hotline 
(-800-342-AIDS) or your local 
Red Cross chapter. 

WE WANT ‘YOU TO. 
KNOW AS MUCH ABOUT 
AIDS AS WE DO. 

















compiled by Bill Marx 
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AGNES OF GOD. The Actors’ Equity 
Members’ Project is behind this revival of 
John Pielmeier's religious mystery drama, 
about the sacred and the profane battling 
for the soul of a young nun accused of killing 
her newborn child. The impressive cast is 
made-up of some talented local actresses: 
Peg Flaherty, Jane Nichols, and Lisa Troy. 
At the Leland Center, Boston Center for the 
Arts, 539 Tremont Street, Boston 
(720-3434) , September 28 through Octo- 
ber 15. Curtain is at 8 p.m. Thursday 
through Saturday, with a 2 p.m. matinee on 
Sunday. Tix $8. 
ANTIGONE. You knew that someday 
somebody was going to do it: update 
Sophocies's tragedy and set it in the Middle 
East. The New Boston Theatre sees paral- 
lels between Creon’s decree that Antigone 
leave her traitorous brother unburiec with 
“the cruelties inflicted on the Palestinians 
by the Israeli government on the West 
Bank."’ The production, directed by Tom 
Garvey, features John Adair and Deborah 
Thomas. Presented by the New Boston 
Theatre at the Performance Place, 277 
Broadway, Somerville (623-5510), Sep- 
tember 28 through October 14. Curtain is at 
8 p.m. Thursday through Saturday. Tix $10; 
$8 for students. 

BEDROOM FARCE. The Lyric Stage opens 
its final season before moving downtown 
with Alan Ayckbourn's, uh, bedroom farce, 
set sequentially in the boudoirs of four 
different married couples. At the Lyric 
Stage. 54 Charles Street, Boston 
(742-8703), through October 22. Gurtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday: Tix $13.50 to $17; discounts for 
seniors, students, and groups. (See review 
in this issue 

BEFORE iT HITS HOME. East Goast 
premiére of a new play by Cheryl West, 
about one black man’s struggle with AIDS 
and its ramifications on his relationships. 
Emerson and Salem State professor Helen 
Patmon directs. Presented by the AIDS 
Action Committee at the C. Walsh Theatre, 
Suffolk University, Temple Street, Boston 
(266-6906) , through September 24. Cur- 
tain is at 8 p.m. on Friday and Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday and Sunday. Tix $6 to $20. 
BETTER DAYS. Richard (The Downside) 
Dresser’s new black comedy is set near 
Lowell and focuses on an unemployed 
factory worker who's both a born-again 
Christian and an accomplished arsonist — 
in short, a little guy who wants to set the 
world on fire. Dresser’s still at work, trying to 
get his incendiary bundle of socio-economic 
absurdism to spark and crackle . Right now, 
what's needed is an edge of danger, to keep 
the comedy from looking silly. Under Grey 
Johnson's direction, a fine local cast (Larry 
Biamire, Paul O'Brien, M.H. Rogers, and M. 
Lynda Robinson) react realistically to an 
increasingly unreal situation, but the 
production lacks savagery. At the 
Gloucester Stage Company, 267 East 
Street, Gloucester (508-281-4099), 
through September 24. Curtain is at 8 p.m 
on Friday, at 6 and 9 p.m. on Saturday, and 
at 5 p.m. on Sunday. Tix $12 to $16.50. 
THE BOYS NEXT DOOR. Tom Griffin's 
warm, audacious paean to a quartet of 
mentally handicapped men living in a group 
home does not tiptoe around its characters’ 
impairments but blasts hilariously through 
them, toward a compassion that’s neither 
sanctimonious nor condescending. 
Moreover, Griffin balances his play's 
raucous humor with a poetic subtext that's 
beguiling. The fine Trinity Repertory Com- 
pany production suffers little from its 
remove to the larger Loeb Drama Center — 
the key performances remain, if a tad too 
cuddly. a delight nonetheless. (Warning: 
there have been some cast changes, due to 
actors’ prior commitments.) At the 
American Repertory Theatre, Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), through September 24. Cur- 
tain is at 8 p.m. on Friday and Saturday and 
at 7 p.m. on Sunday, with a matinee at 2 
p.m. on Saturday and Sunday. Tix $14 to 
$28 

DEEP IN A DREAM OF YOU. Britisher 
David Cale, a talented writer/monologuist 
whose one-man show The Redcoats justly 
earned critical hosannas last season, reads 
from his work-in-progress. He's the opening 
speaker in the Institute of Contemporary 
Art's Next Page Literary Series. At the ICA 
Theater, 955 Boylston Street, Boston 
(266-5152) , September 28. Curtain is at 8 
p.m. on Thursday. Tix $5; $4 for ICA 


members, students, and seniors. 

THE DEVIL US. An “‘audience- 
participation murder mystery’’ with ersatz- 
tropical dinner. This one requires you to 
determine the fate of the passengers on an 
ill-fated plane that has, after crashing into a 
mountain, hurled its human cargo into a 
place called ‘‘Aimost Heaven,’’ Your job is 
to help the Ricardo Montalban-esque maitre 
d’ determine which of the characters is 
really the Devil trying to pearly-gate-crash 
Heaven. At Mystery Café, 738 Massachu- 
setts Avenue, Cambridge (262-1826), in- 
definitely. Curtain is at 7:30 p.m. on 
Thursday through Saturday. Tix $25 to $28 
(includes meal) . 

FOLLIES. Stephen Sondheim's innovative 
1971 musical, set in a partially torn-down 
theater and dealing with the past and 
present lives of some former showgirls. 
Presented by That New Theatre at the 
Cushing Center, Route 123, Norwell 
(878-1298 or 826-7983), September 28 
through October 1. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10. 

FO’S FABLES. The Charlestown Working 
Theater launches its season with the 
American premiére of two comic pieces by 
Italian playwright and master mime Dario 
Fo. The Diary of Eve is an adaptation of 
Mark Twain's sardonic rewrite of the Bible 
and features esteemed Israeli actress Leora 
Riviin, under the direction of her husband, 
Gedalia Besser, until recently co-director of 
Israel's Haifa Municipal Theatre. The Story 
of the Tiger is Fo’s version of an ancient 
Chinese legend; it stars Thomas Derrah, 
long-time member of the American Re- 
pertory Theatre company, under the direc- 
tion of the Charlestown Working Theater's 
artistic director, Ron Jenkins. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), Sep- 
tember 28 through October 29. Curtain is at 
8 p.m. Thursday through Saturday and at 7 
p.m. on Sunday, with a 3 p.m. matinee on 
Saturday. Tix $12.50 to $13.50; $2 dis- 
count for students and seniors. 
FORBIDDEN BROADWAY 1989. At its 
best, this musical send-up of the Great 
White Way is as lusciously wicked as Eve's 
apple. Better make that William Tell’s apple, 
considering the slings and arrows in it. But in 
this new edition of the long-running com- 
mercial-theater spoof, director/lyricist 
Gerard Alessandrini has let fly some clinkers 
from his quiver, notably in the “‘Forbidden 
Hollywood” section that dominates the 
second act. Fortunately, the intricate Les 
Misérables parody that brings down the first 
— not to mention the house — remains 
worth the whistle. As usual, the Forbidden 
Broadway cast-are competent, brassy, and 
quicker in and out of their clothes than a 
speeding strumpet. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street. Boston (357-8384), indefinitely 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Fix $16.50 to@24.50. 
GRAND HOTEL. The pre-Broadway tryout 
of: five-time Tony Award winner Tommy 
Tune’s latest venture — a big, bold musical 
based on the Vicki Baum novel made into 
the Classic MGM film where Greta Garbo 
first wanted to be alone. Tune directs the 
impressive cast, which includes Tony winner 
Liliane’ Montevecchi, along with Tony 
nominees Karen Akers, David Carroll, and 
Timothy Jerome. At the Colonial Theatre, 
106 Boylston Streef? Boston (426-9366) , 
through October 7. Curtain is at 8 p.m. 
Monday through Saturday, with 2 p.m. 
matinees on Thursday and Saturday. Tix 
$20 to $45. 

HOW THE OTHER HALF LOVES. Alan 
(The Norman Conquests) Ayckbourn's 
1970 romp through the groves of naughty- 
naughty features overlapping dinner 
parties; often called the British Neil Simon, 
Ayckbourn specializes in such clever, com- 
plicating devices: At the Nickerson Theatre, 
30 Accord Park Drive, Norwell (871-2400) , 
through October 7. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
(September 23 only) and Sunday and a 4 
p.m. matinee on Saturday (September 30 
only). Tix $15 to $18. (See review in this 
issue.) 

HYDE PARK. The Huntington Theatre 
Company opens its’ season with the 
American premiére of James Shirley's 17th- 
century comedy of manners. The battle of 
the sexes is waged on a feminist battlefield 
in Shirley's play, which features robust 
heroines who find more pleasure chasing 
men than catching them. The play was 
revived by the Royal Shakespeare Com- 
pany two years ago and went on to become 
an unexpected hit. The production is 
heimed by Kyle Donnelly, who was recently 
awarded the 1989 Alan Schneider Award 
for directing. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , September 22 through Octo- 
ber 22. Curtain is at 8 p.m. Tuesday through 
Saturday (except Wednesday, press open- 
ing, at 7 p.m.), with 2 p.m. matinees on 
Wednesday, Saturday, and Sunday. Tix $14 
to $29. 

THE IMPORTANCE OF BEING 
EARNEST. Mark Lamos, the artistic direc- 
tor of the Hartford Stage Company, not only 
staged this revival of the Wilde classic but 
also plays confirmed Bunburyist Jack 
Worthing. At the Hartford Stage Company, 
50 Church Street, Hartford, Connecticut 
(203-527-5151), September 30 through 
November 4. Curtain is at 8 p.m. on 
Saturday and at 2:30 and 7:30 p.m. on 
Sunday. Tix $13. 
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LITTLE GIRLS, Playwrights’ Platform pre- 
sents a staged reading of Mary Hazzard's 
new play, which was a finalist in the National 
Playwrights’ Conference at the Eugene 
O'Neill Theater Center. At the Massachu- 
setts College of Art, 621 Huntington Av- 
enue, Boston (254-4482), September 24. 
Curtain is at 7:30 p.m. on Sunday. Free. 

MURDER AT RUTHERFORD HOUSE. A 
creation of Murder a la Carte, Murder at 
Rutherford House is the gourmet item 
among participatory whodunits. We are 
guests at the annual bash thrown by the 
widow of Lord William Rutherford on the 
anniversary of his death — and wouldn't 


contused again. Eventually a murderer is 
unmasked and, this being dinner theater, 
we all get our just desserts. At the Omni- 
Parker House, corner of Tremont and 
School Streets, Boston (720-0108), for a 
limited engagement. Curtain is at 7:30 p.m. 
on Thursday and Friday, at 5:30 and 8:30 
p.m. on Saturday, and at 1 p.m. on Sunday. 
Tix $29.95 to $39.50 (includes brunch or 
dinner, catered by the Omni-Parker 
House). Discounts for children, students, 
and seniors. 

NO PLAYS NO POETRY BUT 
PHILOSOPHICAL REFLECTIONS PRAC- 
TICAL INSTRUCTIONS PROVOCATIVE 
PRESCRIPTIONS OPINIONS AND 
POINTERS FROM A NOTED CRITIC AND 
PLAYWRIGHT. The. 1988 Obie Award 
winner conceived and directed by Anne 
Bogart kicks off her tenure as Trinity 
Repertory Company’s artistic director. Per- 
formed (as it was in New York) by the 
Otrabanda, Talking Band, and Via Theater 
companies, this 90-minute movable romp 
through the theories of Bertolt Brecht is 
really about theater through the ages, as 
perceived by Bogart. True, the carnival 
section of the play — in which the audience 
is given 25 minutes to wander among nine 
exhibitions — does focus on the German 
playwright’s ideas about the “‘epic’’ as 
opposed to the merely dramatic. But the 
piece’s non-Brechtian coda, in which the 
actors reflect on the business they're in, is 
more reminiscent of A Chorus Line than 
Mahagonny. Bogart's ideas about theater 
may be less didactic than Brecht's, but this 
entertaining introduction is a bold howdy 
indeed. At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
island (401-351-4242), through Septem- 
ber 24. Curtain is at 8 and 10 p.m. on Friday 
and Saturday and at 8 p.m. on Sunday. Tix 
$16.50; $12.50 for Trinity Rep subscribers. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod.heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m..on Thursday and at 3 p.m. on Sunday. 
Tix: $15.50 to $26.50; half-price for stu- 
dents, seniors; and clergy at Thursday 
matinee. 

OAT BRAN AND REMEMBRANCE. The 
latest satiric revue from the talented Boston 
Baked Theatre,. The, jesters promise: that 
this one will “‘tickie your funny bone and 
lower your cholesterol level.'’ At the Boston 
Baked Theatre, 255 Elm Street ia Davis 
Square, Somerville (628-9575) . indefinite- 
ly. Curtain is at 8: 15.p.m. on Friday and at 7 
p.m. and 9:15 p.m. on Saturday. Fix $13.50 
to $15. 

1000 AIRPLANES ON THE ROOF. An 
unorthodox music-theater piece that draws 
on the talents of Tony Award-winning 
playwright David Henry Hwang (mM. 
Butterfly), stage designer Jerome Sirlin, 
and composer Philip Glass, who wrote the 
score and also directs. The ‘90-minute 
psychodrama” is about a woman who 
thinks she's having a close.encounter of an 
alien kind. Presented by the American 
Repertory Theatre Fall. Festival “89 in 
association with Emerson College, Division 
of Performing Arts, at the Emerson Majestic 
Theatre, 219 Tremont Street, Boston 
(547-8300) , through September 24. Cur- 
tain is at 8 p.m. on Friday and Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday and Sunday. Tix $14 to $28. 
(See review in this issue.) 

PARTY OF ONE. East Coast premiére of a 
“sassy"" new musical revue by Morris 
Bobrow, about the single life. The Boston 
production is directed by Fran Charnas, 
who staged the popular Al! Night Strut. At 
the Theatre Lobby at Hanover Street, 216 
Hanover Street, Boston (227-9381), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday,, at 7 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $14.50 to $21.50 

PLAYWRIGHTS’ PLATFORM’S. FALL 
FESTIVAL OF ONE-ACTS. Playwrights’ 
Platform presents a collection of new plays 
by “the best and brightest local writers.” 
On Saturday, September 30: Rosanna 
Yamagiwa Alfaro’s Going to Seed, the tale 
of a disillusioned Asian couple; Geralyn 
Horton’s What Kind of Life is That?, a 
comedy about a romance novel ‘“‘that 
comes ‘startlingly to life’; and Max 
Burbank’s Library, which takes a crazy visit 
to the local library. On Sunday, October 1: 
Irving Smolker's Bury Me Not, a puzzier 
about ‘missing corpses on Memorial Day: 
Dean O'Donnell’s acerbic Legwork, which 
looks at_“‘bill collecting in the '80s’’; and 
Clint Collins's Jetiag, which takes up the 
plight of a trequent flyer who just can't doze 
while he's on the wing. At the Cambridge 
Center for Adult Education, 56 Brattle 
Street, Cambridge (547-6789) . September 
30 through October 8. Curtain is at 8 p.m 


on Saturday and at 6 p.m. on Sunday. Tix 

$6; $3 for children and seniors. 

PROM °63. A new audience-participati 

murder mystery with meal. This one’s billed 

as a “killer comedy” set at the Harry M. 
High prom, circa 1963. And the 





Street, Boston (262-1826). indefinitely. 
Curtain is at 7:30 p.m. on Friday, at 6 and 9 
p.m. on Saturday, and at 6:30 p.m. on 
Sunday. Tix $25 to $32 with dinner; $15 to 
$18 show alone. 
THE REAL INSPECTOR HOUND. Tom 
Stoppard's witty parody of stage mysteries 
and the people who review them offers a 
tate glimpse at the homicidal feelings 
second-string critics harbor for their first- 
string colleagues. With Christopher 
Durang’s The Actor's Nightmare. Both 
plays directed by Nora Hussey. At the 
Blackburn Theater Company, 8 Elm Street, 
Gloucester (508-283-9410) , through Octo- 
ber 15. Curtain is at 8 p.m. Thursday 
Saturday and at 5 p.m. on Sunday. 
Tix $10 to $15. 
SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation 
whodunit (which is now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 
SONGS OF PARADISE. The opening 
production of the Joseph Papp Yiddish 
Theatre travels north, with the original cast. 
An amaigam of rock, doo-wop, show tunes, 
cantorial, and soul, it recounts the story of 
Genesis. In Yiddish, with English narration, 
and based on the biblical poetry of the late 
Itsik Manger, with music by Boston's 
Rosalie Gerut. Presented by the Jewish 
Theatre of New England at Wasserman 
Auditorium, Leventhal-Sidman Jewish 
Community Center, 333 Nahanton Street, 
Newton Center (965-7410, ext. 164), 
through September 24. Curtain is at 8 p.m. 
on Saturday and Sunday. Tix $18; $12 for 
students and seniors. (See review in this 
issue.) 
THE SOUND OF MUSIC. Once again, the 
hills are alive. At the North Shore Music 
Theatre, 62 Dunham Road, Beverly 
(508-922-8500) , through September 30. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday (September 30 only) . Tix 
$19 to $25. 
SPOKESONG. Singer Lisa Thorson's enter- 
taining show about her life in the musical 
theater, which has included learning to live 
and perform in a wheelchair. At Newton 
North High School, Newton, in a showcase 
performance for Young Audiences of 
Massachusetts, September 23, and at 
Middlesex Community Auditorium, 
Burlington, September 26. Call 426-4737. 
Free. 
A STREETCAR NAMED DESIRE. The 
New Ehrlich Theatre opens its tenth season 
with Tennessee Williams's lyrical showdown 
between Stanley Kowalski’s prole realism 
and Blanche du Bois’s fragile illusions. New 
Ehdich artistic director Richard Freeman 
directs. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through October 19. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $10 
to $15. 
THE THEATRE DISTRICT MURDERS: 
MURDERING THE MOB. A mystery-thriller 
dinner-theater entry, by Dan Dowling, 


set on opening night in.a 1920s Boston 
theater-district speakeasy, and though it 
doesn't add many new ingredients to the 
recipe used by other entrepreneurs aiming 
to get us closet detectives off the couch and 
onto the case, it throws in its own dash of 
pepper and spice. At Nick's, 100 Warrenton 
Street, Boston (482-0930), indefinitely. 
Curtain is at-8 p.m. Thursday through 
Saturday and at 7:30 p.m. on Sunday. Tix 
$14 to $18; $26.95 to $32.95 with dinner. 

TRAVESTIES. Tom Stoppard’s dazzling 
mix of doctored history, political and artistic 
debate, and literary burlesque centers on an 
old man's remembrance of Zurich in 1917, 
when James Joyce, Tristan Tzara, and 
Lenin shared the stage. The intricate plot 
parallels that of The importance of Being 
Earnest, with Lenin as Miss Prism. Roger 
Curtis directs. Presented by the Nora 
Theatre Company at the Theatre at the 
Harvard Union, corner of Quincy and 
Harvard Streets, Cambridge (720-3434) , 
through September 30. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $12 to $15. 
(See review in this issue.) 

TRU. Jay Presson Allen's comedy drama 
about that enfant terrible of gliterature, 
Truman Capote, has both the brilliance of 
its subject and the limitations of a one-man 
play. Set in 1975, just after the flap kicked 
up by Capote’s society-secret-spilling ex- 
cerpt a clef in Esquire (from the never- 
published Answered Prayers) , it's an eve- 
ning of Trumaniana that, if not inspired, is 
bitchily entertaining and even touching. The 
occasional attempts to dredge up Capote's 
demons dip from Tru grit into sentimentality. 
But Robert Morse, patted cheek by jowl into 
a prosthetic make-up that makes him jook 
like a dead ringer for the aging author, 
captures both the delight and the bewilder- 
ment of a Capote hip-hopping between the 
fun flame of controversy and the Socially 
Registered big chill. Presented by the 
American Repertory Theatre Fall Festival 
"89 at the Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge (547-8300) , 
through October 8. Curtain is at 8 p.m. on 
Tuesday through Saturday arid at 7 p.m. on 
Sunday, with a 2 p.m. matinee on Sunday 

Tix $14 to $28. 
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THIS WEEK 


*&kkSnooks Eaglin, OUT OF NO- 
WHERE (Black Top). The title's a joke. 
Snooks Eaglin has been recording in New 
Orleans since the early "60s, and before that 
he was performing in its streets. Back then 
he was strictly a folk-style player, singing 
dusty blues like “One Black Rat’ (his 
sobriquet for an unfaithful lover) and 
accompanying himself on acoustic guitar. In 
the 30 years that have elapsed he’s 
emerged as one of that cradle of musical 
invention’s most distinctive and idiosyn- 
cratic players. His electric-guitar style is 
deeply personal. He rides the bass notes of 
his chords and has a tendency to mix jazz 
changes into songs as unlikely for a blues 
artist to cover as “Wichita Lineman."’ (He's 
cut a version of the Isley Brothers’ ‘‘It's Your 
Thing” for this LP.) And his lead playing is 
often a marvel of dense, sputtering notes, 
which he reels off with a picking style that 
seems so random it's impossible to cop. But 
on Out of Nowhere you'll hear more of his 
voice, a lively, reedy tenor that’s as 
dedicated to the Crescent City's fluff 
(Wella, Wella, Baby-La’’) as its classics 
(“Lipstick Traces’). With material as 
pedestrian as “Oh Lawdy, My Baby” and 
“You're So Fine” onboard, consider this 
Eaglin’s pop album. Yet he still manages to 
get his licks in. (Ted Drozdowski) 

*&* kAerosmith, PUMP (Geffen). De- 
terminedly unpretty, they are the person- 
ification of working-man suburban boogie, 
and they have survived trends, dope, and 
personnel changes long enough to release 
their 11th LP. The album's opener, “Young 
Lust,” rips and kicks like the son of ‘Rats in 
the Cellar,”’ from Rocks, but the real killer is 
“Don't Get Mad, Get Even,” with lyrics 
equally nasty and hilarious splattered over a 
swamp stomp that out-Zeps Led Zep and 
accomplishes what Aerosmith’s many im- 
itators, from Ratt to Motley Crile to 
Dangerous Toys and Tora Tora, could never 
do: swing rather than hammer. This is what 
has made Aerosmith so enduring. 
*kkCamper Van Beethoven, KEY 
LIME PIE (Virgin). On their seventh LP, the 
Campers have made a major mood swing. 
It's partly the result of an important 
personnel change: violinist Jonathan Segel 
has left and been replaced by Morgan 
Fichter. And. it's partly.a matter of matura- 
tion: the eclecticism of earlier Camper LPs 
has been tempered into a more even style, 
as was already becoming evident on last 
year’s Our Beloved Revolutionary Sweet- 
heart. But the most intriguing development 
on Key Lime Pie is what singer David 
Lowery has called ‘‘the emotional correct- 
ness of the songs."’ There's a pervasive 
contemplative tone to the writing, which 
gives the album a sense of unity. Accenting 
the sweetness in this bittersweet mix of 
tunes is Fichter's fiddlework. But no matter 
how you slice Key Lime Pie, it's apt to cost 
Camper Van Beethoven some of its long- 
time listeners. That's the price any band 
with college-audience roots has to pay if it’s 
going to grow. 


PREVIOUS 


* * & %2Lou Ann Barton, READ MY LIPS 
(Antone’s). Barton has returned to her 
roots and her Austin cronies for Read My 
Lips, an album that affirms her status as one 
of the blues’ finest female voices. Slow 
blues like “Shake a Hand" are a playground 
for her phrasing; she holds and stretches 
notes, conveying the peace that often 
underlies sadness by delicately lifting the 
end of a line or floating to a low breathy 
tone. Weicome back. 

* & & Boogie Down Productions, GHET- 
TO MUSIC: THE BLUEPRINT OF HIP HOP 
(Jive/RCA). Here we get KRS-One style in 
too damn full effect. The album plays from 
Straight hip-hop grooves (‘‘The Blueprint,”’ 
“Why Is That’) to reggae breaks in a hip- 
hop construct (“Jack of Spades,"’ “The 
Style You Haven't Done’’) to bona fide 
reggae with a studio band (‘‘Bo! Bo! Bo!"’, 
“Jah Rulez,"’ “World Peace"’). And his 
street stories are as politically charged as 
Public Enemy's Chuck D.'s, though KRS- 
One sees a difference. “PE is a physical 
anger. I'm a mental anger,” he offers. “It's 
like preacher to teacher." 

*& * kHeretix, A.D. (island). This is a 
reissue of the EP the band released locally 
last year on its own Monolyth Records. The 
new, expanded, and remixed version of 
A.D. isn't part of the Island deal, however. 
It's a love note from the label, a little 
something for Heretix to tour on until their 
album comes out, in January. Two songs 
have been added to A.D.'s original four, but 
they're both covers: Donovan's ‘‘Season of 
the Witch” and T. Rex's “Mad Donna.” The 
latter incorporates some lyrics from another 
T. Rex tune, “Mambo Sun," and cops its 
punk attitude from the Bongos. Neither 
offers clues to where Heretix are headed. 
But A.D., produced by Ross Humphrey and 
the band, is no sonic slouch. Marvin 
Huffman’s drums pummel its songs along 
amiably; Eric Hill's grumbling bass tones 
have as much punch as his brother Brian's 
electric guitar, which alternately purrs and 
snarls around vocal melody lines. And 
Lemieux's slightly rough-edged singing 











slices through the mix to deliver very ‘80s 
tales of suppression, abuse by authority, 
and emotional desolation. A.D. doesn’t 
snap your head around, but its dispirited 
sensibility does offer more than the empty 
pronouncements of other newcomers. 

*% & KX CHRISTOPHER HOLLYDAY (RCA/ 
Novus). Hollyday is hardly an original, but 
at 19 he is one incredible alto saxophonist. 
This record sports the crackling engage- 
ment of a first-class session, particularly 
when the young alto tears into the harm- 
onically probing forms of ‘‘Little Melonae,”’ 
“Omega,” and “Appointment in Ghana."’ 
The ballads are more cautious, with faithful 
theme statements and greater deliberation 
in the improvising, though choosing the 
underrecorded “This Is Always” is a 
positive sign. Throughout, trumpeter Wal- 
lace Roney (still adding a heavy dash of 
Miles Davis melancholy to even his boldest 
ideas) serves as a more reflective foil, while 
the rhythm section percolates. 
%***kHoodoo Gurus, MAGNUM CUM 
LOUDER (RCA). Only songwriter Dave 
Faulkner and lead guitarist Brad Sheperd 
remain from the original band, and some of 
the humor is gone too. ‘Death in the 
Afternoon"’ would have been a spoof 
previously; it's played seriously here. The 
shaggy leader retains his knack for pop, 
however. “Come Anytime” presents the 
cheerier side of their first breakthrough, “‘! 
Want You Back.”’ And the combination of 
its companionly love lyrics, Faulkner's 
casual vocals, and that burned-sugar, pop- 
rock melody treatment may make this the 
one that reaches the middie of the dial, if not 
the charts. More than their three previous 
American releases, Magnum Cum Louder 
encourages the '60s-revival label. “Halluci- 
nation’’ is self-explanatory, from the druggie 
lyrics to the meandering melody — you can 
almost hear a sitar in the background. And 
“All the Way’’ could have been penned by 
many of those lustful teens who grace 
i compilations. 

**& Alison Krauss and Union Sta- 
tion, TWO HIGHWAYS (Rounder). The 
challenge all aspiring bluegrass innovators, 
such as young Alison Krauss and her band 
Union Station, face is that hybrid musics are 
difficult areas in which to eke out anything 
new. Krauss is still a teenager and still 
developing her own singing and fiddling 
styles, but Two Highways suggests she may 
be the first bluegrass performer in too long 
to add to the tradition without calling on 
elements trom outside of it. From the 
opening moment of the brisk title track, 
which starts the record; Krauss is taking 
more chances than she did on her debut. 
Her singing doesn't sound studied anymore, 
and she puts across every line with wry 


assurance. That Krauss and Union Station- 


are onto something new and desirable is 
underlined by the record’s final cut, a 
breezy cover of the Aliman Brothers Band's 
outlaw ramble “Midnight Rider.” At a 
tempo faster but no less ominous than the 
original, the band members trade vocals 
and solos like relaxed gestures of solidarity. 
They take this blues-rock tune and make 
sense out of it in a new context, without 
removing any meaning or providing an 
overlay of traditionalism to justify the move. 
*kxkThe Rolling Stones, STEEL 
WHEELS (Rolling Stones/Columbia). 
This is not a landmark work or a return to 
Exile-era potency, but it is a jump above the 
Stones albums we've become conditioned 
to expect. It's the first album since 1978's 
Some Girls on which the band performs as if 
something is at stake: harsh tracks like 
“Mixed Emotions’’ and the supercharged 
“Hold on to Your Hat"’ conjure up unex- 
pected urgency and a vivid anger. When it 
works (on eight of its 12 cuts, all of which 
are by Jagger and Richards) , Stee! Wheels 
demands your attention and states convinc- 
ingly that we can’t count the Stones out yet. 
* & &Schoolly D, AM! BLACK ENOUGH 
FOR YOU? (Jive). This is a difficult album 
to listen to, but credibility is its attraction. 
On last year's Smoke Some Kill, Schoolly 
didn’t just rap ghetto commonplaces, he 
speechified them, and Code Money's big 
beats made them louder and prouder. In 
contrast, Am | Black Enough for You? 
sounds like just folks, recorded live on a 
prickly street corner: Code Money jumbies 
JB and P-Funk samples with dry drums and 
muffled booms into a musicless mix. Bassist 
Big Tim quotes old Philly and Stax stand- 
bys. And Schoolly, working like a sidewalk 
preacher, hard-selis black power to a low 
social scale of pimps, whores, and crack 
dealers. As for racism, he seems to do the 
right thing until he explains his stance. 
Schoolly’s facts are just too cold and vicious 
to portray a moral code that’s pleasant. 

*&kkkBob Stewart's GOIN’ HOME 
(JMT). Goin’ Home presents a melting pot 
of musics, though the wider range of 
composers Stewart draws upon here makes 
the new set even more successful than his 
debut. Stewart throws curves, closing with a 
lengthy version of the Billy Harper tune 
“Priestess’’ that he played in the Gil Evans 
Orchestra. The rhythm section takes its time 
coming into focus during the rubato open- 
ing, with the leader's buzzing tuba harmon- 
ics at the center of the squall. The majestic 
theme emerges more than four minutes into 
the performance, as Stewart's arrangement 
levitates the melody in scaled-down imita- 
tion of the original Evans chart and creates 


more a magic carpet than a floor for the 
solos of Harris and added guest John Clark 
on French horn. This ethereal conclusion to 
Goin’ Home is risky, but it works; .it also 
takes the New Orleans spirits to elusive 


ight: 
wentes The, MIND BOMB (EPIC). 
Through four albums and most of the 80s, 
Matt Johnson and his band have chronicled 
the ecstasies of agony with unflinching 
detail. His songs’ characters writhe through 
their lives, diseased, heartbroken, dis- 
illusioned, grasping at what love and 
Spirituality may provide. This is a fierce 
work; like 1986's Infected, which drew 
much of its material from the AIDS 
epidemic, it’s intended as a newspaper. 
Touching on apartheid, starvation, 
Hezbollah, and the CIA, Johnson rants that 
God and man have turned their backs on 
each other, that love is now motivated by 
obsession and possession, and that some- 
how,, somewhere, in the eye of all this 
turmoil, there remains room for-a higher, 
spiritual longing. 
*&*TIN MACHINE (EMI AMERICA). 
David Bowie lives the belief that self- 
reinvention is the only way to maintain hip 
credibility. Here he adopts the role of 
honest-to-goodness raunch rocker, and we 
get Tin Machine, an album and a band. Tin 
Machine update the crude blues riffing of 
the Yardbirds and Pretty Things into a 
frenzied, free-form assault, relying less on 
the tautly wound song structures Bowie has 
always employed, and more upon the jams- 
with-lyrics Living Colour have recently made 
popular. This album is far and away his best 
since Scary Monsters eight years back, but 
as Keith Richards demonstrated with his 
“pack to basics” record earlier this year, 
you can't go home again. Trying to 
recapture the spirit of one's naive youth is 
an unfortunate by-product of middie age; 
putting this wistful sentiment on tape is 
always a mistake. 
kkk%ALI FARKA TOURE (Mango). 
The standard line on Mali guitarist, singer, 
and songwriter Ali Farka Toure is-that his 
polyphonic fingers and. reedy. yet heartfelt 
singing provide a transatlantic link between 
the Mississippi Delta biues and its West 
African ancestry. But that notion is too pat: 
he's also in a virtuoso league with pickers 
like Chet Atkins. Plenty of these tunes have 
a high-spirited lilt, but the overriding tone of 
‘alt this orhythmic: activity, is: pacific, almost 
serene. There's a stillness at the center of 
this music that emanates from the precise 
intersection of the lines. And for all his 
fluidity and control, Toure sounds 
beatifically relaxed, as though he were 
lofting these patterns effortlessly — you can 
almost hear him smile through his playing. 
*&*xkLos Van Van, SONGO (Mango). 
This Cuban band’s first stateside release, 
Songo (Mango) , was recorded last year in 
Paris, worldbeat’s hub, with producer Jon 
Fausty; it summarizes their best-known 
homeland hits from the past decade. 
Bandleader Formell and his troupe have 
developed the latest Cuban beat, ‘‘songo,"’ 
which joins the samba with the rhumba. The 
line-up is a pint-sized orchestra (bass, 
drums, Afro-Cuban percussion, piano, flute, 
three violins, three trombones, modernized 
only by synthesizer) that shimmers with 
understated rhythmic heat. The sound is 
luminous. 
kk kThe Wygais, HONYOCKS IN THE 
WHITHERSOEVER (Rough Trade). 
What's new in this folk-rock mix is the kick, 
the sharp splash that floats Janet Wygal’s 
silky alto like so much spray. That lightness 
comes in contrast to the salty rock, 
provided in large part by one-time dB 
guitarist Gene Holder, who laces wire 
through “Passion’’ and the album's stand- 
out, “Slap Me like a Wave,"” complementing 
some nearly garage keyboards and Doug 
Wygal’s intermittent harmonica. Janet 
Wygal’s black wit cuts her singing’s sweet- 
ness. Mary Phillips's backing vocals (all 
four of the original members contribute 
harmonies) may be light and airy (though 
no one here replaces Sandy Denny), but 
with this mix, sterile stereotype has been 
largely banished. 


CLASSIC 


*& kkk James Talley, TRYIN’ LIKE THE 
DEVIL (Capitol, 1976). Talley'’s brand of 
brainy, plainspoken, populist country-and- 
Western yielded a number of openhearted 
records throughout the '70s, and this is the 
pick of them. On tracks like ‘Forty Hours” 
and “Are They Gonna Make Us Outlaws 
Again?”’, Talley gets to the heart of 
Southern rural working-class disenchant- 
ment, prodded on by soft arrangements 
that buttress but never intrude. Talley has a 
bluesy side, too: “Deep Country Biues’’ and 
“Nothin’' But the Blues’ are gorgeous, 
disconsolate ballads in the Woody 
Guthrie/ Leadbelly tradition. What emerges 
most on Tryin’ Like the Devil is Talley's 
respect for his material and his chosen form, 
and a commitment to both that far outstrips 
reverence. (Tryin’ Like the Devil has been 
reissued by the West German label Bear 
Family as a CD twofer, coupled with Got No 
Bread, No Milk, No Money, But We Sure Got 
a Lot of Love, his worthy debut. Talley still 
records, lives in Nashville, and makes his 
living selling real estate.) 
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ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

t: Casualties of War: through Thurs. Call for 
times. 

ll: Kickboxer: through Thurs. Cail for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

|: Licence to Kill: through Thurs., 1:15, 4, 7, 9:30 
(: Lethal Weapon Hl: through Thurs., 1:30, 4:30, 
7:30; 9:50 

Ill: Do'the Right Thing: through Thurs., 1, 3:15, 
‘5:30, 7:40, 9:45 

CHARLES (227-1330) 

195 Cambridge St. 

|: The Package: through Thurs., 1:15, at ; re 
: Dead Poets Society: through Thurs, 4 
9:40 

i: Casualties of War: through Thurs., 1, 3:15 
5:30, 7:45, 10; Thurs., no 7:45 show 

CHER! (536-2870) 

W'Daiton St. 

t: Black Rain: through Thurs., 12:30, 3, 5:30,.8, 
10:15; Fri., Sat, 12:15 a.m. 

it::Sea'of Love: through Thurs., noon, 2:30, 5, 
7:30,-10; Fri., Sat., midnight 
CINEMA §7 (482-1222) 

200 Stuart St. 

|: Relentless: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45; Wed., no 7:45 show 

i: Kickboxer: through Thurs., 1:15, 15, 5:15, 
7:15, 9:15 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

|: Heavy Petting: through Thurs., 1#a.m., 1, 3, 5, 
8, 10; Fri., Sat., 11:40; Sun., no 11.a.m. show 
ll: Shirley Valentine: Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:10, 9:40; Fri. Sat., 11:40; 
Sun., no 10 a.m. show 

iit: Romero: through Thurs., 10:20 a.m., 12:45, 3, 
5:15, 7:40, 10:05; Fri., Sat., midnight; Sun., no 
10:20 a.m. show 

IV: A Chorus of : through Thurs., 
10:30 a.m., 12:40, 3, 5:10, 7:30, 9:50; Fri., Sat., 
midnight; Sun., no 10:30 a.m. show 

V: Parenthood: through Thurs., 10:10 a.m., 
12:50, 3:30, 6:10, 9; Fri., Sat., 11:30; Sun., no 
10:10 a.m. show 

Vi: The Abyss: through Thurs., 10:30 a.m., 1:20, 
4:10, 7, 10; Sun., no 10:30 a.m. show 

Vil: Batman: through Thurs., 10:15 a.m., 1:15, 4, 
7, 9:45; Sun., no 10:15 a.m. show 

Pow Wow Highway: Fri., Sat., midnight 

Vill: Uncle Buck: Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:30; Fri., Sat., 11:45; Sun., 
no 10:15 a.m. show 

IX: Distant Voices, Still Lives: Thurs., 
11:15 a.m., 1:20, 3:30, 5:30, 7:50, 10:10; Fri., Sat., 
midnight; Sun., no 11:15 a.m. show 

X: When Harry Met Sally: Thurs., 10 
a.m., 12:15, 2:30, 4:45, 7, 9:15; Fri., Sat., 11:30; 
Sun., no 10 a.m. show 

Xi: Indiana Jones and the Last Crusade: 
through Thurs., 12:40, 3:20, 6, 8:50; Fri., Sat., 
11:30; Sat., Mon. mats., 10 a.m.; Fri., no 3:20 
show 

NICKELODEON (424-1500) 

606 Commonwealth Ave. 

|: The Little Thief: through Thurs., 1:15, 4, 7, 
9:30; Fri., Sat., midnight; It: Penn and Teller Get 
Killed: through Thurs.; 1:30, 3:30, 5:30, 7:30, 
9:30; Fri., Sat., midnight 

lil: A Dry White Season: through Thurs., 12:30, 
2:40, 5:10, 7:25, 10; Fri., Sat., midnight 

IV: True Love: through Thurs., 12:40, 3:10, 5:20, 
7:30, 9:50; Fri., Sat., midnight 

V: sex, ties, and videotape: through Thurs., 1, 
3:10, 5:30, 8, 10:15; Fri., Sat., midnight 

PARIS (267-8181) 

841 Boylston St. 

Cookie: through Thurs., 1, 3:15, 5:30, 7:45, 10 








CHESTNUT HILL (277-2500) 
‘Rte. 9 and Hammond St. 


Ut: Sea of Love: through Thurs., 1:15, 3:45, 7:15, 
9:55 

iit: Parenthood: through Thurs., 1:30, 4:15, 7:10, 
9:45 

IV: Black Rain: through Thurs., 1, 4:10, 7:20, 10 
Crocodile Dundee li: Sat., 11 a.m. 

Three Fugitives: Sat., 11 a.m. 

Who Framed Roger Rabbit: Sat., 11 a.m. 
CIRCLE CINEMA (566-4040) 

Cleveland Circle. 








Sa. 
Nicholas and Alexandra: Fri., Sat., 4:25 
Doctor Zhivago: Fri., Sat., 8; Sat. mat., 1 
The Divorce of Lady X: Sun., 2, 5:45, 9:35 
Wuthering Heights: Sun., 3:45, 7:35 
The Big Heat: Mon., 4:15, 7:55 
Pushover: Mon., 6:05, 9:40 
Dear America: Letters Home from Vietnam: 
Tues., 4:30, 8 
Long Shadows: Tues., 6:15, 9:40 
Vertigo: Wed., 3:50, 7:45 
Chan Is Missing: Wed., 6:10, 10 
Alphaville: Thurs., 4:15, 7:50 
Les Carabiniers: Thurs., 6:10, 9:45 
it | Were for Real: Fri. the 29th, 4, 6, 8,10 
HARVARD SQUARE (864-4581) 
10 Church St. 
|: A Dry White Season: through Thurs., 12:30, 
2:40, 5:10, 7:25, 10 
The Rocky Horror Picture Show: Fri. Sat., 
midnight 
ll: Penn and Teller Get Killed: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30; Fri., Sat., midnight 
i: sex, lies, and videotape: through Thurs., 
noon, 2:30; 5, 7:30, 10; Fri., Sat., midnight 
IV: Do the Right Thing: through Thurs. 12:45, 3, 
5:15, 7:40, 10:10; Fri., Sat., 
V: True Love: through Thurs., 12:40, 3:10, 5:20, 
7:30, 9:50; Fri., Sat., 
JANUS CINEMA (661-3737) 
57 JFK St. 
Cookie: through Thurs., 1, 3:15, 5:30, 7:45, 10 





ARLINGTON Regent (643-1198) 

7 Medford St. 

Casualties of War: through Thurs 9, 9 
ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

|: Scandal: through Thurs., 7, 9:05 

Peter Pan: through Thurs. 5:30; Sat., Sun. mats., 
12:50, 2:30, 4 

i: Casuaities of War: through Thurs., 4:55, 7:05, 
9:15; Sat., Sun. mats., 12:45, 2:50 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Rain Man: Fri., Sat., 5:15, 8 

Field of Dreams: Mon.-Wed., 4:50, 7, 9:10 

The Navigator (1989): starts Thurs., 5:15, 7:15, 
9:15 

BILLERICA Flick (663-5425) 

Rte. 3A, Billerica Mall 

|: Kickboxer: through Thurs., 7:20, 9:30 
Ghostbusters Ii: Sat., Sun., 1, 3:30 

i: Millennium: through Thurs., 7:10; Sat., Sun 
mats., 1, 3:30 

Casualties of War: through Thurs., 9:30 

Wt: indiana Jones and the Last Crusade: 
through Thurs., 7, 9:30 

Star Trek V: The Final Frontier: Sat., Sun., 1, 





3:30 

BRAINTREE, General Cinema (848-1070) 
South Shore Piaza 

|: Honey, | Shrunk the Kids: through Thurs., 1:10, 
3:05, 5:05 

Dead Poets Society: through Thurs., 7:10, 9:40 
lt: The Abyss: through Thurs., 1:30, 4:15, 7, 9:35 
Wl: Turner and Hooch: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:55 

IV: The Package: through Thurs., 1, 3:15, 5:25, 


7:40, 10 

BROCKTON, Westgate Mail 

General Cinema 

{: Black Rain: Thurs. on two screens, 1, 


1:20, 3:45, 4:15, 7, 7:15, 9:45, 10 

ll: Lethal Weapon i: through Thurs., 1:30, 4, 
7:15, 9:45 

{V: Uncle Buck: through Thurs., 1, 3:10, 5:20, 
7:30, 9:50 

V: sex, lies, and videotape: through Thurs., 
3:15, 5:30, 7:45, 9:55 

Vi: Sea of Love: through Thurs., 1:30, 4, 7:15, 
9:40 

Vil: Parenthood: through Thurs., 1:30, 4:15, 7, 
9:30 

BROCKTON, Loews Theatres (508-963-1010) 
Rte. 27 

|: Turner and Hooch: through Thurs., 5:20, 7:20, 
9:20; Sat., Sun. mats., 1:20, 3:20 

lt: Kickboxer: through Thurs., 5:30, 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30 

it: Relentless: through Thurs., 5:40, 7:45, 9:45; 
Sat., Sun. mats., 1:40, 3:40 

IV: When Harry Met Sally: through Thurs., 5:25, 
7:40, 9:40; Sat., Sun. mats., 1, 3:10 
BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 

|: The Package: through Thurs., 1, 3:30, 7, 9:20 
lt: Uncle Buck: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

it: Lethal Weapon Il: through Thurs., 1:10, 3:30, 
7, 9:25 

IV: Turner and Hooch: through Thurs., 1, 3:10, 
5:15, 7:25, 9:35 

DANVERS, Loews Theatres (593-2100) 

Rte. 128, exit 24 

|: The : through Thurs., 1:30, 4:30, 7:35, 
9:45; Fri., Sat., 11:45 

ll: Sea of Love: through Thurs., 2, 4:25, 7:30, 10; 
Fri., Sat., 12:10 a.m. 

itt: Parenthood: through Thurs., 2, 4:40, 7:15, 
9:40; Fri., Sat., 11:50 

IV: The Abyss: through Thurs., 1:40, 4:20, 7, 10 
V: Casuaities of War: through Thurs., 1:50, 4:50, 
7:30, 9:50; Fri., Sat., midnight 

Vi: Lethal Weapon li: through Thurs., 1:45, 4:50, 
7:40, 9:55; Fri., Sat., 12:10 a.m. 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

|: Black Rain: through Thurs., 5:10, 7:35, 10; Sat., 
Sun. mats., 12:30, 2:50 

il: When Harry Met Sally: through Thurs., 5:15, 
7:20, 9:30; Sat., Sun. mats., 1:10, 3:10 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

I: — Harry Met Sally: through Thurs. Call for 


i: i: Bleck Rain: through Thurs. on two screens. 
Call for times. 

IV: Kickboxer: tfirough Thurs. Cail for times. 

V: Lethal Weapon ti: through Thurs. Call for 
times. 

Vi: Uncle Buck: through Thurs. Cail for times. 
Vil: Sea of Love: through Thurs. Cail for times. 
Vill: Relentiess: through Thurs. Call for times. 
1X: sex, lied, and videotape: throdigh Thurs. Call 
for times. 

X: Parenthood: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Rte. 9, Shopper's Worid 

|: The Abyss: through Thurs., 1, 4, 7, 9:50 

li: Turner and Hooch: through Thurs., 1:45, 4:15, 
7:15, 9:45 

il: Black Rain: Thurs. on two screens, 1, 
1:20, 3:45, 4:15, 7, 7:15, 9:45, 10 

IV: Kickboxer: through Thurs., 3, 5, 7:30, 9:45 
Cheetah: through Thurs., 1 

V: Sea of Love: through Thurs., 1:30, 4, 7:20, 
9:50 

Vi: Parenthood: through Thurs., 1:30, 4:15, 7:25, 
10 

An American Tail: Sat., 11 a.m 

Beetlejuice: Sat., 11 a.m 

Big: Sat., 11 a.m 

HANOVER, General Cinema |-IV (337-5353) 
Hanover Mail, Rtes. 3 and 53 

|: Black Rain: Thurs. on two screens, 1 
1:30, 3:45, 4:15, 7, 7:15, 9:30, 9:45 

i: sex, lies, and videotape: through Thurs., 
1:20, 4, 7:30, 9:55 

IV: Kiekboxer: through Thurs., 1:10, 3:15, 5:05, 
7:10, 9:20 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

When Harry Met Sally: through Thurs., 7:15, 9:15 
LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave 

|: Do the Right Thing: Fri, Mon.-Thurs., 6:30, 
8:45; Sat., Sun., 1, 3:10, 5:20, 7:30, 9:40; Sun., no 
9:40 show 


lt: Dead Poets Society: Fri, Mon.-Thurs., 6:45, _ 


9:15; Sat., Sun., noon, 2:30, 5, 7:40, 10; Sun., no 
10 p.m. show 

LOWELL Flick (508-452-6900) 

205 Cabot St 

|: Turner and Hooch: through Thurs., 3:30, 7:20; 
Sat., Sun. mats., 1 

Casualties of War: through Thurs. 9:30 . 
Rocky Horror Picture Show: Fri., Sat., midnight 
it: Parenthood: through Thurs., 3:30, 7, 9:30; 
Sat., Sun. mats., 1 be 

i: sex, lies, and videotape: through Thurs., 
3:30, 7:10, 9:30; Sat., Sun. mats., 1 

NATICK Flick (653-5757) 

Rte. 9, Sherwood Piaza 

|: Batman: through Thurs., 7:05, 9:30; Sat., Sun. 
mats., 1 

il: Dead Poets Society: through Thurs., 7, 9:30; 
Sat., Sun. mats., 3:30 

il: Lethal Weapon Il: through Thurs., 7:10, 9:30; 
Sat., Sun. mats., 1, 3:30 

Peter Pan: Sat., Sun., 1, 3:30 


|: Turner and Hooch: through Thurs., 1:30, 4:10, 
7:20, 9:30; Fri., Sat., 11:40 

il: The Package: through Thurs:, 1:50, 4:50, 7:30, 
9:50; Fri., Sat., 11:55 

lll: Retentiess: Thurs., 
10:05; Fri., Sat... 12:10 a.m 

IV: sex, lies, and videotape: through Thurs., 
1:40, 4:30, 7:40, 10; Fri., Sat., 12:05 a.m 

V: Uncle Buck: through Thurs., 1:20, 4, 7:10 
9:20; Fri., Sat., 11:30 


1:45, 4:20, 8, 


Vi: When Harry Met Sally: through Thurs., 2, 
4:40, 7:50, 10:10; Fri., Sat., midnight 
NEEDHAM, Movies 3 (444-6132) 

924 Great Plains Ave. 

|: Do the Right Thing: through Thurs., 7:10, 9:30: 
Sat., Sun. mats., 1:10, 3:40 


through. Thurs., 6:55, 9:20; Sat, Sun. mats.. 
12:45, 3:30 


(508-462-3456), 82 State St. 
Let's Get Lost: Fri., Sat., 7, 9:15; Sun.-Tues., 8 
The Entertainer: Wed., Thurs., 8; Fri. the 29th, 7, 
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NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: Getting it Right: through Thurs., 7:30, 9:35; 
Sat., Sun. mats., 12:30, 2:35, 4:50 

tt: Do the Right Thing: through Thurs., 7:25, 9:40; 
Sat., Sun. mats., 4:40 

Cheetah: Sat., Sun., 1:10, 2:55 

it: The Package: through Thurs., 7, 9; Sat., Sun. 
mats., 2:30, 5 

Peter Pan: Sat., Sun., 12:45 

IV: Dead Poets Society: through Thurs., 7, 9:15; 
Sat., Sun. mats., 1, 4 

PEABODY, General Cinema (599-1310) 

North Shore Center 

|: sex, lies, and videotape: through Thurs., 1, 
3:45, 7, 9:15 

tt: Uncle Buck: through Thurs., 1:30, 4, 7:10, 9:10 
WW: Kiekboxer: through Thurs., 1, 3, 5, 7:25, 9:25 
PEMBROKE, Cinema (826-5650) 

Rte. 139 

|: Parenthood: through Thurs., 7, 9:30; Sat., Sun. 
mats., 1, 3,5 

il; Sea of Love: through Thurs., 7:15, 9:30; Sat., 
Sun. mats., 1, 3:15 

QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mall 

4: sex, lies, and videotape: through Thurs., noon, 
2:10, 4:30, 7, 9:40 

It: Lethal Weapon Il: through Thurs., 11:45 a.m., 
2:15, 4:30, 7:05, 9:25 

ill: Sea of Love: through Thurs., noon, 2:15, 4:30, 
7, 9:30 

IV: Parenthood: through Thurs., 11:45 a.m., 2:15, 
4:30, 7, 9:30 

V: Kickboxer: through Thurs., noon, 2:10, 4:35, 
7:15, 9:25 

Vi: Uncie Buck: through Thurs., 11:45 a.m., 2:15, 
4:45, 7:15, 9:30 
‘Vil; Black Rain: through Thurs., 11:45 a.m., 2:10, 
4:30, 7, 9:30 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

|; Kickboxer: through Thurs. Call for times. 

ll: Relentless: through Thurs. Call for times. 

lil: The Package: through Thurs. Call for times. 
IV: Uncle Buck: through Thurs. Cail for times. 
V: The Abyss: through Thurs. Call for times. 

Vi: Black Rain: through Thurs. on two screens. 
Call for times. 

Vill; When Harry Met Sally: through Thurs. Call 
for times. 

\X: Parenthood: through Thurs. Call for times. 
X: Sea of Love: through Thurs. Call for times. 
Xt: Batman: through Thurs. Call for times. 

Xil: sex, lies, and videotape: through Thurs. Call 
for times. 

Xi; Lethal Weapon Ii: through Thurs. Cali for 
times. 

XIV: Turner and Hooch: through Thurs. Call for 


times. 
SALEM, Loews Theatres (595-4700) 
East india Mall 
|: Turner and Hooch: through Thurs., 7, 9; Sat.. 
Sun. mats., 12:30, 2:40, 5:15 
il: Dead Poets : through Thurs., 7:20, 
9:40; Sat., Sun. mats., 12:15, 2:35, 5 
iil: Batman: through Thurs., 7:15, 9:35; Sat., Sun 
mats., noon, 2:30, 4:50 
SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 
|: Sea of Love: through Thurs., 7:05, 9:25; Sat., 
Sun. mats., 2, 4:15 
lt: Black Rain: through Thurs., 7°9:20; Sat., Sun. 
mats., 2, 4:15 
i; Parenthood: through Thurs., 7, 9:20; Sat., 
Sun. mats., 2, 4:15 
IV: Uncle Buck: through Thurs., 7:05, 9:15; Sat., 
Sun. mats., 2, 4:15 
SOMERVILLE, Loews Theatres (628-7000) 
35 Middlesex Ave., Assembly Sq. Mall 
|: Black Rain: through Thurs., 1:45, 4:40, 7:15, 
9:55; Fri., Sat., 12:15 a.m 
i: Sea of Love: through Thurs., 1:15, 4, 7:10, 
9:40; Fri., Sat., 11:50 
Ill: Kickboxer: through Thurs., 1:25, 3:30, 5:30, 8. 
10:10; Fri., Sat., midnight 
IV: sex, lies, and videotape: through Thurs., 
1:30, 4:15, 7:30, 10:05; Fri., Sat., midnight 
V: The Package: through Thurs., 1:35, 4:20, 
7:40, 10; Fri., Sat., 12:05 a.m 
Vi: Relentless: through Thurs., 1:25, 3:25, 5:25, 
7:55, 10:10; Fri., Sat., 11:45 
Vil: The Abyss: through Thurs., 1:20, 4:10, 7, 10 
Vill: Parenthood: through Thurs., 1:40, 4:30, 
7:20, 9:50; Fri., Sat., 12:10 a.m 
1X: When Harry Met Sally: through Thurs., 1:20, 
3:20, 5:20, 7:35, 9:55; Fri., Sat., 11:50 
X: Batman: through Thurs., 1:20, 4:10, 7:10, 9:50; 
Fri., Sat., 12:10 a.m. 
Xt: Uncle Buck: through Thurs., 1:15, 3:20, 5:20, 
7:20, 9:45; Fri., Sat., 11:45 a.m. 
Xi; Lethal Weapon Il: through Thurs., 1:50, 4:50, 
7:50, 10:20; Fri., Sat., 12:20 a.m. 
SOMERVILLE Theatre (625-1081) 
55 Davis Sq. 
Twilight of the Cockroaches: through Thurs. 
5:45, 7:45, 9:45; Sun. mat., 3:45 
Carnival of Souls: starts Fri. the 29th, 5:45, 7:45, 
9:45 
STONEHAM Flick (438-6600) 
Rte. 28, Redstone Shopping Center 
{: Batman: through Thurs., 7, 9:30; Sat., Sun.., 1 
li: Dead Poets Society: through Thurs., 7, 9:30; 
Sat., Sun. mats., 3:30 
Peter Pan: Sat., Sun. mats., 1, 3:30 
STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 
Batman: through Thurs., 7, 9:20 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 
i: When Harry Met Sally: through Thurs., 7:15, 
9:15 
The Karate Kid iil: Sat., Sun., 1, 3:15 
i: Parenthood: through Thurs., 7, 9:30; Sat., 
Sun. mats., 1, 3:20 
WEYMOUTH, Cinemas (337-5840) 
Rte. 3A, Harbor Light Mail 
i: Ghostbusters Il: through Thurs., 7:15, 9:15; 





Sat., Sun. mats., 1, 3,5 

lt: Sea of Love: through Thurs., 7:15, 9:30; Sat.. 
Sun. mats., 1,3, 5 

Wi: Blaék Raifi: through Thurs., 7, 9:30; Sat., Sun. 
mats., 1:15, 4:15 

IV: Unele Buck: through Thurs., 7:15, 9:15; Sat., 


{: Relentless: through Thurs. Call for times. 

it: The Abyss: through Thurs. Cail for times. 
lit: sex, lies, and videotape: through Thurs. Call 
for times. * 

IV: Kickboxer: through Thurs. Cail for times. 
V: Sea of Love: through Thurs. Cail for times. 
Vi: Parenthood: through Thurs. Call for times. 
Vil: When Harry Met Sally: through Thurs. Call 
for times. 

Vill: Black Rain: through Thurs. Cail for times. 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(S36-1540), 1126 Boylston St., Boston, presents 
ae thane The Changing Nature of 
." with screenings at 8 p.m. Fri.: 
cana semen ap om the last in a series of 
films following a group of children from ages 
seven to 28. Sat.: Chris Marker's Sans soleil, a 
look at old and new worlds in Africa and Japan. 
Admission $5, $4 for students and seniors. 








Olivier (1907-1989): Actor for the Ages.” Mon. at 


2:15 and 6 p.m.: Henry V (1944). Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), 361 
Washington St., Brookline. Wed. at 2 and 7:30 
p.m.: Key Largo (1948). Free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattle St., Cambridge, 
presents “Family Matters: Films of the 1980s. 
Fri. at 7 and 9 p.m.: Roger Donaldson's Smash 
Palace. Fri. at 7 and 9 p.m.: Francis Man- 
kiewicz's Les bons debarras, in French with 
subtitles. Admission $3.50. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge. Tues. at 7 
p.m.: Sons of the Desert. Free. 
CLARK UNIVERSITY (508-793-7353), 950 Main 
St., Worcester, presents Spanish films in Atwood 
Hall on Downing St. Tues. at 7:30 p.m.: José 
Antonio Nieves Conde’s Furrows (1951), a 
reinterpretation of the American gangster genre. 
Shown with subtitles. Free. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester. Fri. 
at 2 p.m.: Buster Keaton in The General. Fri. the 
29th at 2 p.m.: The Hunchback of Notre Dame 
(silent). 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed. at 7:30 p.m.: 
the Chinese film in the Wild Mountains. Limited 
seating. Admission $6. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Shows begin at 8 p.m. 
Films shown in French with subtitles. Fri.-Sun.: 
Bertrand Blier's Beau Pere (1981). Fri. the 29th- 
Sun.: Bertrand Tavernier's Coup de Torchon. 
Admission $4. 
HARVARD-EPWORTH UNITED METHODIST 
CHURCH (354-0837), 1555 Mass. Ave., Cam- 
bridge. Sun. at 8 p.m.: Busby Berkeley's The 
Gang's All Here (1942) Admission $3. 
HARVARD FILM ARCHIVE (495-4700), 24 Quin- 
cy St., Cambridge, presents “The Films of John 
Cassavetes’ on Fri. and Sat. Fri. at 7 p.m.: Too 
Late Blues; at 9 p.m.: A Child Is Waiting. Sat. at 7 
and 9:30 p.m. : Faces. Sun. at 4 and 7 p.m:: 
Cassavetes's Husbands, at 5 p.m.: short films by 
the Lumiere Brothers and Nanook of the North. 
Mon. at 5:30 and 8 p.m.: Shadow of Forgotten 
Ancestors. Tues. at 5:30 and 8 p.m.: Broken 
Blossoms. Wed at 5:30 and 8 p.m.: Andre 
Wajda's A Generation. Fri. the 29th at 7 and 9:15 
p.m.: Minnie and Moscowitz. Admission $3, $2 
for children and seniors 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Fri. and 
Sat. at 7 p.m. and Sun. at 3 p.m.: This /s Our 
Home, It is Not For Sale, a documentary about a 
Houston neighborhood, introduced by director 
Jon Schwartz. Admission $5, $4 for students and 
seniors 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555) presents films at 364 Brookline Ave.. 
rm. 309, Boston. Wed. at 7:30 p.m.: Czech 
filmmakers Milan Kohout and George Dvorsky 
present the independent shorts “A Wedding 
Present,” “The Murder,” “My Homeland,” 
‘Cloister,’ and ‘‘The Philosophical 
Slaughterhouse Under the Bridge.’ Donation $2. 
MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford. Thurs. at 7 p.m.: Naughty 
Marietta. Free. 
MOBIUS (542-7416), 354 Congress St., Boston. 
Fri. and Sat. at 9 p.m.: Mara Mattuschka and 
Hans Werner Poschauko's The Rokoko's En- 
trance into the Island Realm of the Huzzis (1988), 
shown in conjunction with the exhibition ‘‘Aus- 
trian Artists — Boston 1989." Admission $3, $2 
for students and seniors. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave.,.Boston. An Anna Magnani 
retrospective runs from Sept. 28 through Oct. 27. 
Fri. at 6 and 8 p.m.: David Wheatley's The Magic 
Toyshop (1986). Thurs. at 6 p.m.: Chris Ver- 
morcken's My Name Is Anna Magnani (Belgium, 
1964); at 8 p.m. Rossellini’s Open City (Italy, 
1945). Fri. the 29th at 6 p.m.: Renato Casteliani's 
Hell in the City (italy, 1958); at 8:10 p.m.: 
Pasolini's Mamma Roma (Italy, 1962). Admission 
$4. $3.50 for students and seniors. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton. Wed. at 7 p.m.: “Sailing with 
the Whales,” “The Deer and the Forest," and 
“Whale Watch" (from the series Nova). Free. 
NORTH SHORE GAY AND LESBIAN ALLIANCE 
(745-3848) presents films in Meier Hall, Salem 
State College, Salem. Tues. at 7 p.m.: “Silent 
Partners: Gay Men and Lesbians Out Before 
Stonewall" and “Out in Suburbia.” Free. 
SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville. Thurs. at 6:30 p.m.: 
My Man Godfrey. Free 
SOUTH BOSTON BRANCH LIBRARY (268-0180), 
646 East Broadway, South Boston. Thurs. at 6 
p.m.: Harold Lioyd in The Kid Brother. Free. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m.: The Paim Beach Story (1942). Free. 
WEST END BRANCH LIBRARY (523-3957), 151 
' St., Boston. Thurs. at 2:15 p.m.: 
Return of the Jedi. Free, 
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Meet Guy Jones. 
He is shy, sincere 
And a lovable S.0.B. 
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EXCLUSIVE ENGAGEMENT, 
STARTS TODAY, FRIDAY, 
SEPTEMBER 22ND! 
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What more do you want? 
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FILM STRIPS 





compiled by Charles Taylor 


MOVIE OF THE WEEK: Johnny 


Handsome (1989). A sensational cast heads this Walter Hill thriller, including Mickey Rourke in the title 


role, a hideously deformed man arrested for taking part in a robbery where he was double-crossed by his partners. Convinced that 
Johnny's criminal behavior is connected to his deformity, a plastic surgeon (Forrest Whittaker) provides him with normal features and 
he is let.on parole. But he finds himself torn between the chance to start over with his new girlfriend (Elizabeth McGovern) and the desire 
to revenge himself on his crooked partners (Ellen Barkin and Lance Henriksen) . Morgan Freeman plays the cop who refuses to believe 
that Johnny has changed his ways. Ry Cooder composed the score. Opens Friday, September 29, at the Cinema 57 and in the suburbs. 
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* & 2 THE ABYSS (1989). Director James 
Cameron (Aliens, The Terminator) is no 
longer satisfied with just frightening us; now 
he wants to. awe us. Based on a story 
Cameron wrote at the age of 17, the film is 
set in the confines of a deep-sea oil-drilling 
rig manned by a heterogenous group of 
happy working-class slobs. A nuclear sub, 
dazzied by some unkown underwater ob- 
ject, runs aground nearby and the oil-rig 
crew assist in a salvage operation. Things 
are complicated by a conflict between the 
crew foreman (Ed Harris) and the chief 
engineer (Mary Elizabeth Mastrantonio) , 
who is also his estranged wife. But they 
discover an alien entity that appears as a 
shimmering, living machine, and must join 
forces to combat the maniacal head SEAL 
(Michael Biehn) , who wants to destroy it. 
The Abyss contains powerful dramatic 
moments unmediated by irony or sentiment 
But Cameron isn’t content with that and 
special. effects,» and movie conventions 
replace the untidy ambiguities of the film's 
human drama. Copley Place, suburbs. 

*& kk X ALPHAVILLE, OR A STRANGE 
ADVENTURE OF LEMMY CAUTION 
(1965). Jean-Luc Godard’s romantic fairy 
tale is one of his most heartfelt films. Eddie 
Constantine, the battered American ex- 
patriate and French B-movie icon, plays 
Lemmy Caution, a secret agent who comes 
from the Outeriands to Alphaville (actually 
1965 Paris) , the city of the future, in order 
to kill or bring back Professor von Braun, 
the city’s architect and the creator of its Big- 
Brother-style computer, Alpha 60. The only 
feeling in the robotic city Caution en- 
counters comes from Natasha (Anna 
Karina) , von Braun's daughter. The movie is 
Godard's tribute to movie heroes who fight 
their way through to love against the 
backdrop of a corrupt world. Beyond that, 
it's a protest against the binary world of the 
computer; more and more, Lemmy and 
Natasha appear to us as mirror images, two 
halves of the same person. In the movie's 





extraordinary central sequence (in which 
Natasha. reads from the work of Paul 
Eluard), Godard reveals the poetry that 
turns the eternal night of the film into day. Z 
Brattle. 





* & XK BATMAN (1989). Tim Burton's long- 
awaited comic-book epic is a triumph of 
style over substance. Watching it is like 
being drawn into a confined, airless space 
seething with possibilities. The movie is 
certainly astonishing, a cross between 
Metropolis and Fantasyland, though it never 
seems to move. As the Caped Crusader, 
Michael Keaton is suitably mordant and 
repressed, speaking in a low hiss that 
simmers with contained rage. His Bruce 
Wayne is an orphan who's projected the 
chaos he feels within onto the face of his 
archenemy, the Joker (Jack Nicholson) ; 
but he still seems prey to the chaos of 
cinema conventions without. As the Joker, 
Nicholson-exudes an exuberant irony that 
subverts the film's whole good-guy-versus- 
bad-guy structure. With Kim Basinger 
Copley Place, suburbs. 

*&k*X*BEAU PERE (1981). Director 
Bertrand Blier’s sad, charming comedy 
about the love affair between a 29-year-old 
cocktail-lounge pianist (Patrick Dewaere) 
and his 14-year-old stepdaughter (Ariel 
Besse). Blier gives this taboo subject a 
fairy-tale tone and a neat satiric reversal. It's 
Dewaere, hesitant and bewildered, who's 
the adolescent and Besse, confident and 
unshakable in her love for him, who's the 
adult. Blier subverts conventional morality 
to get at something deeper and more 
rigourous, and he has the conviction of a 
true romantic. This must be one of the most 
affecting and intense depictions of desire 
and need in '80s movies. Besse is re- 
markable, a changeling who can have the 
awkwardness of a schooigirl one minute, the 
grace of a woman the next. And Dewaere, 
droll and touching in one of his last 
performances, is superb. His Remy, a boy in 





the body of a man, experiences and loses a 
love he's not mature enough to hold onto, 
and. his awareness of that failure is heart- 
breaking. Dewaere gives the movie the 
melancholy glow of the classic jazz on the 
soundtrack. With Maurice Ronet and 
Nathalie Baye. & French Library. 

*% & & KTHE BIG HEAT (1953). A late film 
noir that depicts, as only a film of Fritz 
Lang's could, how dark it can get in the 
underworld. Glenn Ford is the cop out to 
avenge the murder of his wife, no matter 
what it takes. The movie's violence is as 
scathing as the hot coffee that-Lee Marvin, 
as a supernally vicious punk, tosses into the 
face of giflfriend Gloria Grahame (in a 
terrific performance) . With Jocelyn Brando. 
@ Brattle. 

* kx *XBROKEN BLOSSOMS (1919). 
Adapting Thomas Burke's novel The Chink 
and the Child, D.W. Griffith came up with a 
film so delicate it seems to have been made 
on a single breath. Lillian Gish plays the 
brutalized daughter of a boxer (Donald 
Crisp). Her fragile beauty attracts the 
admiration of a tender Chinese (Richard 
Barthelmess), who is living, like her, in 
abject poverty in London's Limehouse 
district. Though it's possible to trace the 
German Expressionist schoo! of filmmaking 
to this single picture, the ironies fall gently, 
and the theme — the struggle between 
innocence and brute force — is Dickensian. 
Gish and Bartheimess give exquisite per- 
formances; one of her scenes (she’s locked 
in a closet by her father) may be the purest 
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The absence of a rating means the 
film has not been viewed as we go to 
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The symbol @ indicates a film is 
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expression of terror in the history of movies. 
Harvard Film Archive. 


Cc 


*&*& KLES CARABINEIRS (1963). Jean- 
Luc Godard's film follows two indigent naifs 
who are recruited to fight for the King in 
exchange for all the riches and treasure they 
can imagine. Godard follows these two as 
they unthinkingly kill and loot, all the while 
believing in the rewards awaiting them, 
intercutting their exploits with Brechtian 
excerpts from their letters home. Godard's 
point becomes clear a long time before he 
stops making it. But when they return home 
with the treasures of the world in their 
suitcase (actually, a vast collection of 
postcards), the amazing nine-minute se- 
quence pushes the film to something 
beyond its observations about man's ca- 
pacity for brutality; it becomes a lament for 
modern alienation from experience. Brattle. 
* kk 2CASUALTIES OF WAR (1989). 
Based on an actual atrocity reported in the 
New Yorker in 1969, Brian DePaima's 
Vietnam drama focuses not so much on the 
long-suffering grunt, but on that other 
overlooked casualty of this war, the Viet- 
namese Civilian. And though the movie does 
contain some of the director's trademark 
Stylistic flourishes, it Confronts the nature 
and ethics of being a witness-to evil and 
depicts the deranged sexuality that is the 
inevitable by-product, and perhaps the root 
cause, of all warfare. Michael J. Fox plays 
Eriksson, a new recruit who is drawn into an 
atrocity, His squad sargeant, Meserve 
(Sean Penn) , kidnaps a young Vietnamese 
girl (played with excruciating credibility by 
Thuy Thu Lee) for the soldiers to rape and 
then kill, and Eriksson finds his life threaten- 
ed when he refuses to go along. Penn's 
Meserve seems not much more than a fall 
guy and the issue of responsibility seems 
too glibly resolved. Fox, however, gives his 
finest performance to date, and the scenes 
where he witnesses the crime, and later, in 
his few minutes alone with the young 
woman, are masterpieces of detail and 
restraint. Charles, Allston, suburbs. 

CHAN IS MISSING (1962). The first film 
from director Wayne Wang about a Chi- 
nese-American detective in San Francisco 
attempting to solve a mystery. Brattle. 

A CHILD IS WAITING (1963). This John 
Cassavetes film was recut after he was fired 
from the project. Burt Lancaster plays a 
man who works with retarded children. Judy 
Garland and Gena Rowlands co-star. 
Harvard Film Archive. 

COUP DE TORCHON (1982). Bertrand 
Tavernier's film of a Jim Thompson novel is 
set in an African village of the ‘30s where 
the ridiculed police chief (Philippe Noiret) 
begins to kill all those who get in his way. 
With tsabelle Huppert. &% French Library. 


*& kX KDEAD POETS. SOCIETY ..(1989). 
Peter Weir's “handsome,” beguiling, ‘but 
fatally flawed boarding-school drama con- 
fronts the conflict between individuality and 
tonformity, but tries too hard to resoive it. 
Robin Williams (in a tuminoustly restrained 
Performance) plays the new teacher at a 
New England. boys’ school who attempts to 
win his charges with a mixture of poetry and 
scatological whimsy. Seven of the students 
renew the Dead Poets Society of their 
mentor's schooldays and meet in a cave to 
read poetry. Williams's power lies. in his 
silences rather than his manic verbosity; the 
keen pain of fost youth and illusions are 
evident in his eyes. And the collection of 
young actors evokes more of the pathos, 
cruelty, and embarrassing ecstasy of the 
adolescent experience than in any other 
teen movie of recent years. But even as 
director Peter Weir entrances you into belief 
in your own freedom, vaiue, and spiritual 
autonomy, he undermines these things by 
trying to reinforce the point with one of the 
moidiest manipulative tricks in the movies. 
He betrays every insight and subtlety 
achieved in the film and ultimately subverts 
the integrity of its theme. Charles, West 
Newton, suburbs. 

DEAR AMERICA: LETTERS HOME FROM 
VIETNAM (1987). Home movies, newsreel 
footage, and snapshots make up the visuals 
in this documentary, while on the 
soundtrack a host of actors read excerpts 
from letters written by American soldiers in 
Vietnam to friends and family back home 
Michael J. Fox, Robert De Niro, Robin 
Williams, Elizabeth McGovern, and 
Kathleen Turner are among the readers 
Brattle 

** ‘DISTANT VOICES, STILL LIVES 
(1988). in this autobiographical mosaic of 
life in a working-class Liverpool family 
during the ‘40s and ‘50s, writer-director 
Terence Davies calls up all the conflicting 
emotions of the births, deaths, weddings, 
and funerals, which he recreates with 
countless bits and pieces of tangible detail 
Davies's technique is like flipping through a 
family album and pausing while the memory 
and emotion are summoned. These seem- 
ingly random moments and out-of-se- 
quence juxtapositions are designed to 
suggest parallels and continuities, and at 
times it pays off, notably in the way he 
suggests the horrific metamorphosis of 
young romance into loveless marriages. But 
Davies has scooped out all of the material's 
connective tissue, so that what you see 
remains a collection of bits and pieces. And 
it's exactly the petty details, the illustration 
of how small irritations flare out of contro! 
that gives great family drama its power. It's 
as if Davies reverted to stylization to cushion 
the still-shattering impact of the memories 
he deals with. You feel as if you've been 
abie to view those memories, but you're 
never allowed the nearness to feel you've 
lived them. Copley Place 

THE DIVORCE OF LADY X (1938). 
Laurence Olivier makes a rare screwball- 
comedy appearance in this film about a 
woman (Merle Oberon) who pretends to be 














a divorce client. With Raiph Richardson; 
directed by Tim Whelan. Brattle. 
*&*kXDOCTOR ZHIVAGO (1985). it's 
rather appalling that screenwriter Robert 
Bolt and director David Lean reduced Boris 
Pasternak’s epic novel of the Russian 
Revolution (which Edmund Wilson called 
“One of the great events in man’s literary 
and moral history’’) to historical melo- 
drama. But on that level, the film is tush and 
enjoyable. it has its slack spots, but it's 
consistently engrossing, and several of 
Lean’s surging set pieces have a thrilling 
sweep: the workers’ march in front of the 
Zhivago home, the desolation of Moscow 
following the revolution, and, especially, the 
train exodus from the city. As the doc- 
tor/poet hero, Omar Sharif is as mushy as 
Maurice Jarre's theme music, but Julie 
Christie (as Lara, his muse) is vibrant, and 
Rod Steiger is magnificent. As Komarovsky, 
the political game player who corrupts Lara, 
he conveys a powerfully complex (and 
erotic) menace. With Alec Guinness, Tom 
Courtenay, and Geraldine Chaplin. 2 Brat- 
tle. 

*&kk%DO THE RIGHT THING (1989). 
An affront to the easy attitudes. we apply to 


race relations and moviemaking, Spike 


Lee's controversial new film is his best to 
date. Taking place in and around a Bedford- 
Stuyvesant pizzeria on the hottest day of 
the summer, the movie chronicles the 
events leading up to a racial confrontation 
between the lialian-American owner of the 
pizzeria and his black customers. Lee lets 
passing conflicts suggest the rage under- 
lying the comic, eccentric surface of the 
community characters. But these seeming 
diversions intensify the turmoil brooding 
underneath. If the violent climax resolves 
nothing else, it demonstrates Lee's skill at 
filming ‘action and directing actors. With 
Danny Aiello, John Edson, John Turturro, 
Spike Lee, and Ossie Davis. Beacon Hill, 
Harvard Square, West Newton, suburbs. 

*&k%A DRY WHITE SEASON (1989). 
Donaid Sutherland stars as the white 
Afrikaner schoolteacher forced to confront 
the evil ways of the system that supports his 
way of life. Set during the 1976 Soweto 
uprising, the movie chronicles Sutherland's 
growing awareness of what his country is 
doing as his gardener, then the man’s son 
and wife are butchered by South African 
security forces. When his common decency 
overcomes his desire for stability he turns to 
a barrister (Marion Brando in a tour-de- 
force performance), who conducts an 
inquest and then watches as the case is 
dismissed. Director Euzhan Paicy doesn't 
limit her black characters to either saints or 
victims, but she does succumb to Holly- 
wood reductionism, personifying all the evil 
in the person of one heinous character 
(Jurgen Prochnow). There are some mo- 


Zakes Mokae. Nickelodeon, Harvard 
Square. 





FACES (1968). A marriage on the rocks 
was the subject for the first John 





Cassel star. Harvard Film Archive. 








Alice Faye plaintive home-front 
ballad “No Love, No Nothin'*’ in this 
surrealistic, -the-edge Busby Berkeley 


Tutti Frutti Hat’ under a gargantuan painted 
cornucopia of a bonnet that parodies every 
mad outfit she's ever worn. Tutti-frutti is 
right; this is the ofiginal head movie. 
Harvard-Epworth Chutch. 

A GENERATION (1954). Andrzej Wajda's 
first film uses the backdrop of the Ghetto 
uprising to tell the story of the love between 
two resistance fighters. Roman Polanski 
and Zbignew Cybulski star. Harvard Film 
Archive 

GETTING IT RIGHT (1989). Helena 
Bonham-Carter and John Gielgud star in 
this contemporary comedy of manners 
Directed by Randall Kleiser. West Newton 


*% HEAVY PETTING (1989). This collage 
of interviews (celebrities like David Byrne, 
Sandra Bernhard, and Laurie Anderson 
talking about their first sexual experiences) 
and films clips (mostly out of Hollywood 
films and information shorts from the ‘50s 
and early ‘60s) is as unrevealing as you 
might fear and a lot less amusing than you 
might guess, especially when David Byrne's 
onscreen (talking about hard-ons and 
brassieres, he's Oddly solemn and hesitant, 
as if he were deciphering Morse code) 

There are some nice surprises from Spaid- 
ing Gray, whose succinct description of dry 
humping is a riot, and Judith Malina, who 
has pithy recollections about the kind of 
communication that goes on in a siow 
dance. Copley Place 
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“To The Limit” is 
a spectacular new 
film that explores and 
celebrates the human 
body. It’s now playing 
at the Boston Museum 
of Science. 
See it. Find out 
what you’re made of. 
“To The Limit” 
was produced by 
MacGillivray Freeman 
Films for the Museum 
Film Network and 
NOVA/WGBH Boston. 
Also showing, 
“The New England 
Time Capsule.” 


Mugar 
o 
Omni Theater 
at The Museum of Science 
Presented with the support of 


Harvard Community 


Health Plan 
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much more!! Tickets $14.50 in adv. 





Exclusive Premiere!! Fri. Sept. 22- Thu. Sept. 28 
"...delightful animated characters... 


funny ...engaging."-Phoenix 
"...considerable wit & imagination." -LA Times 


| igh OF THE 


An epic live action-animated comedy. Two tribes of 
cockroaches join forces against man. 


Shows: 5:30-7:45-9:45; sun.mat. 3:30 
"A Must See!" 


"Every single frame gives you the creeps." -Phoenix 
New Yorker 


-Boston Globe 
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IF | WERE FOR REAL (1981). Banned in 
both China and Hong Kong, this film tells 
the story of a young man who impersonates 
the son of a high official so he can travel to 
be with his pregnant girlfriend, and, in the 
process, gets a taste of the privileges 

Continued on page 42 





Call 523-6664. Showtimes: “To The Limit”: 
Tues. & Wed. 11,1,2,3,7.8; Thu. 11,1,2,3,7, 
8.9; Fri. 11,1,2,3,6,7,8.9; Sat. 10,11,12,1, 
2,3,4,5.6,7,8,9; Sun. 11,12.1,2,3,4,5,6,7,8. 
“Chronos”: Fri. & Sat. 10 pm. Garage parking 
available day and evening. 
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Get all the information on 
what's hot, what's not 


The Boston @ 
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“RAUL JULIA GIVES THE GREATEST 
PERFORMANCE OF HIS CAREER!” 


“RAUL JULIA IS PERSUASIVE 
IN THE TITLE ROLE.” 
Vincent Canby, NEW YORK TIMES 
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CHARLOTTE GAINSBOURG 
WILL STEAL YOUR HEART!" 


Richard Freidman. NEWHOUSE NEWSPAPERS 


Starring 


CHARLOTTE GAINSBOURG 
Directed By 


CLAUDE MILLER 


TALE OF LOVE 
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FRANCOIS TRUFFAUT.. 
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Continued from page 41 

offered those in positions of power. Directed 
by Wang Toon. Brattle. 

** 2: INDIANA JONES AND THE LAST 
CRUSADE (1989). Steven Spielberg's skill 
at manipulating audiences’ generic expec- 
tations saves the third Indiana Jones outing 
from full retreat into empty ritual. The key 
figure is Indy’s father, played by Sean 
Connery, whose James Bond is, after all, a 
prototype for indiana Jones. Also an 
archaeologist, the senior Jones has spent 
his life in search of the Holy Grail. When the 
Nazis grab the good professor to get a piece 
of the action, Indy is.called in on the case. 
The premise of their estrangement is 
promising, but Indy’s search for dad soon 
resembles any other search in the previous 
films, and the ordeals become as exhaust- 
ing for the viewer as they are for the 
participants. The crucial father-son rela- 
tionship is just another special effect. With 
Alison Doody and Denholm Elliott. Copley 
Place, suburbs. 





KICKBOXER (1989). Action-film pretty boy 
Jean-Claude Van Damme (love that name) 
returns to kick some ass and save the 
Western world. Cinema 57, Alliston, 
suburbs. 
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*‘2LETHAL WEAPON 2 (1989). Point- 
less, endless, and occasionally entertaining, 
this last, bloody gasp of the dying cop- 
buddy genre succeeds best when taken as 
a cartoon. Unfortunately, it also strives for 
depth and social significance when Mel 
Gibson and Danny Glover have to break up 
a drug-and-Krugerrand smuggling network 
operating out of the South African con- 
sulate, and Gibson discovers that the bad 
guys have killed his new girlfriend and his 
ex-wife. Gibson is lighter and more laid- 
back than in the original, Glover is largely 
wasted. And director Richard Donner, never 
known for subtlety, exceeds the carnage 
and noise level of the original by mounting a 
body count rivaling that of the lran/iraq 
War. Beacon Hill, Circle, suburbs. 
*&**LICENCE TO KILL (1989). The 
latest James Bond adventure may not 
restore 007 to his former glory, but it does at 
least take him seriously. Written specifically 
for Timothy Dalton, it plays up the actor's 
athleticism and stern good looks by making 
his Bond a man of few words but much 
action. Though it grafts the genre to that of 
the vigilante movie, the result, in, its own 
garish way, explores individual responsi- 
bility and the nature of good and evil. When 
a friend and his bride are killed by a Latin 
American drug lord (Robert Davi), Bond 
resigns from the Secret Service and pursues 
his own bloody vendetta. But as each 
desperate assault on his enemy backfires 
on his friends, the shortsightedness of his 
obsession is revealed to him. Dalton brings 
to. the silences, rages, and conflicts of this 
darker Bond :passion-+ and, reflectiveness. 
And as the baddie, Robert Davi's melan- 
choly, witty calm makes his deeds even 
more heinous. Directed by John Glen, 
Copley Place, Allston, suburbs. . 
*& &THE LITTLE THIEF (1989). Based.on 
a story by Francois Truffaut, this talé of a 
troubled adolescent growing up in ‘50s 
France has been made by people who've 
taken a pretty close look at The 400 Biows 
Janine (Charlotte Gainsbourg) can't fit in 
at home or at school, and: when stolen 
booty is discovered behind her bed, she 
leaves her aunt and gets a job as a maid in 
the city. There she begins an affair with an 
older civi clerk (Didier Bezae), who in- 
troduces her to books, and a ne’er-do-well 
(Simon de. la Bosse), under whose in- 
fluence she returns to her thieving ways. 
Director Claude Miller captures some of the 
insouciant charm of adolescent rebellion, 
and though far from terrible, is uncom- 
fortably close to Truffaut's original. Miller 
lacks Truffaut's lyricism and empathy and 
Gainsbourg's face doesn't invite the cam- 
era; her Janine doesn't have the refiect- 
iveness to make you feel you’re seeing a 
portrait of the artist as a youngster. The 
movie is a nod to a talent it can’t measure 
up to; it's homage without sensibility. 
Nickelodeon. 








MINNIE AND MOSCOWITZ (1971). John 
Cassavates's comic film about the romance 
between a museum curator (Gena 
Rowlands). and a parking-lot attendant 
(Seymour Cassel). Harvard Film Archive. 


*&k*XKNANOOK OF THE NORTH 
(1922). Robert Flaherty was the D.W. 
Griffith of documentaries, and his pioneer- 
ing look at the Eskimos of Northern Ungava 
remains thrilling. What made Fiaherty’s 
was the way he 
presented the subjects of his documen- 
taries, not as distant exotics but as people 
leading everyday lives full of drama, humor, 
and pathos. Recording those lives with his 
camera, he devised ways of shaping them 
into stories — and thus revealing his 
subjects’ characters to us — while he was 
editing. Nanook draws you into the lives of 
the Eskimos — the seal hunts, the interplay 
at a trading post, the building of an igloo — 
with a style that’s almost novelistic. Harvard 
Film Archive. 

NICHOLAS AND ALEXANDRA (1871). 
Franklin Schnafiner's epic on the jast Tsar 
and Tsarina of Russia. Michael Jayston and 
Janet Suzman play the title roles, and the 
film co-stars Laurence Olivier. Brattle. 
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named picture fails to fulfill the potential of 
its intriguing premise or its talented cast. 
Drawing its inspiration from political-con- 
spiracy movies like The Manchurian Can- 
didate‘and Seven Days in May, the movie 
deals with the possible nefarious ramifica- 
tions of glastnost. Gene Hackman plays the 
career Army man assigned to deliver a 
military prisoner (Tommy Lee Jones) from 
Germany to the US. The prisoner escapes 
and Hackman uncovers a plot by Soviet and 


Hackman recruits his ex-wife (Joanna 
Cassidy) and a cop buddy (Dennis Franz) , 

and the appealing fantasy is that 
courageous individualism is not squashed 
by the inhuman powers that run the world. 
Hackman manages to be the epitome of 
decency onscreen, Cassidy is tough, re- 
sourceful, and sexy, Franz typecast but 
funky, and Jones engimatic. But director 
Andrew Davis doesn't develop these rela- 
tionships, and instead opts for a cheap 
French Connection rehash. Charles, West 
Newton, suburbs. 

* PARENTHOOD (1989). Ron Howard 
means to examine the conflicts, perils, and 
meanings of the parental state but, clumsily 
mixing cute and tasteless comedy with coy 
and turgid bathos, merely manipulates the 
audience. Steve Martin is the head of a TV 
sit-com brood who's married to a seeming 
breeding machine of a woman (the gifted 
Mary Steenburgen). These two are posed 
as the model couple against whom the other 
parents in the movie are measured. Howard 
interweaves the various characters’ tales as 
if they were the coming attractions of a half- 
dozen different TV shows, and each crude 
thread is beaded with bits of shtick. The 
ones with Martin and Tom Huice are at least 
amusing, and if the movie had stayed a 
pastiche of comic bits it would have been 
imocuous. But Parenthood sets out to 
teach lessons, and it ends up saying that 
men and women should sacrifice’ them- 
selves to gender stereotypes for the sake of 
the status quo. With Jason Robards, Dianne 
Weist, Martha Plimpton, and Keanu Reeves. 
Copley Place, suburbs. 

*& kX PETER PAN (1953). There’s no 


promise of the rewards of growing up, and 
we leave not. wanting to, and disappointed 
to find out we already have. West Newton. 
PUSHOVER (1954). Kim Novak is the dolly 
who seduces cop Fred MacMurray into 
betraying his colleagues in this noir directed 
by Richard Quine. Brattle. 


®RELENTLESS (1969). Like typical 
sociopathic behavior, this thriller is affect- 
devoid of redeeming social value. It also 
lacks a sociopath's charm, idealism, and 
psychological complexity. Judd Nelson is 
the raccoon-eyed nerd who decided to go 
on a killing spree after being rejected by the 
LA police academy. it seems Judd is acting 
out the resentment he feels towards his 
tough-cop father, but the movie isn’t big on 
motivation and director William Lustig has 
neither subtlety nor any other artistic value. 
The cast, which includes Robert Loggia. 
Meg Foster, and Leo Rossi, bides its time 
between the dim thrills. Cinema 57, 
suburbs. 

* & KROMERO (1989). This film, about Ei 
Salvador's martyred archbishop’ Oscar 
Romero, who spoke out about the political 
terrorism he witnessed until his 1980 
murder, presumably by a Salvadoran army 
gunman, is less a character study than a 
chronicle of Romero's life. Raul Julia, in a 
superb performance, plays the title charac- 
ter as a studious fellow, so much of a mouse 








that it's a surprise when he raises his voice. 
But when a priest who is a close friend of 
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story among the 19th-century Gutsuls of the 
Carpathian mountains, a rugged people 
who believe in the Christian canon but also 
worship spirits and consult shamans. 
Paradzanov isn’t a great storyteller, but his 
vibrant, stylized imagery is arresting. Con- 
sidered a masterpiece in some circles. 
Harvard Film Archive. 
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THIS IS OUR HOME, IT IS NOT FOR 
SALE (1987). Director Jon Schwartz's 
documentary about the..community of 
Riverside, Texas, and its struggles with 
questions of class and race. Institute of 
Gontemporary Art. 

TOO LATE BLUES (1961). A rare screen- 
ing of an early John Cassavetes film starring 
Bobby Darin and Stella Stevens. Harvard 
Film Archive. 

kK*XKTWILIGHT OF THE 
COCKROACHES (1969). This mixture of 
live action and animation, written and 
directed by Japanese filmmaker Hirokai 
Yoshida, is the funny and visually engaging 
tale of a cockroach kingdom in which the 
animated cockroach characters cavort 
among real-life objects. There's really only 
about an hour's worth of story in this 105- 
minute feature, and the conclusion is a bit 
simple-minded. But the film offers a passel 








of delightful animated characters drawn in a 
variety of detail. Somerville Theatre. 


*X UNCLE BUCK (1989). if John Hughes 
isn’t the most repugnant director now 
working in the movies, you can't blame him 
for not trying. John Candy plays the good- 
natured, irresponsible slob left to take care 
of his brother's kids, including his teenage 
niece (Jean Kelly) , a horrible shrew. in the 
crass sentimental moralism that permeates 
Hughes's films, she becomes humanized 
and Buck becomes responsible. Un- 
fortunately, the most likable thing about 
Buck is his unrespectability. The girl learns 
her lesson when, against Buck's advice, she 
sleeps with her boyfriend and discovers that 
he was just using her. When a director wants 
us to be happy that a 15-year-old girl's 
sexual humiliation is what makes her cleave 
to the bosom of her family, you want to ask 
him just what in hell is going on inside his 
head. Hughes is the real slob here, and as 
he proves in picture after scummy picture, 
he’s irredeemable. Copley Place, Circle, 
suburbs. 
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%&& kK KVERTIGO (1958). in Hitchcock's 
mesmerizing romantic thriller, James 
Stewart plays a retired San Francisco police 
detective with a paralyzing fear of heights 
engaged to follow a beautiful woman (Kim 
Novak) who believes she's the reincarna- 
tion of her great-grandmother. The film 
turns into the story of a man obsessed with 
a love who seems lost in the past. And as 
the movie gradually unravels, becoming a 
dreamy, poetic meditation on the nature of 
sexual desire, time, and mystery itself, 
questions of realism and conventional 
narrative suspense come to seem aimost 
beside the point. 2 Brattle. 


* & 2 WHEN HARRY MET SALLY (1989). 











The polish and calculation. of Rob Reiner's 
romantic comedy taint the honesty that is its 
greatest virtue. The movie follows Harry 
Burns (Billy Crystal) and Sally Albright 
(Meg Ryan) during their chance en- 
counters leading up to their eventual 
involvement. Reiner has reduced his story to 
the elements that directly explicate the 
problem of love and friendship, which 
means that there's a lot of talking. For- 
tunately, screenwriter Nora Ephron has a 
shrewd ear for dialogue and for the 
devastatingly apt absurdity, which suits 
Crystal's dour, deadpan delivery. At best 
Meg Ryan is a good listener, but in general 
her response is blank-eyed disapproval. By 
the time the two do go to bed, Sally turns 
out to be too shallow to have been the 
source of anticipation, and Harry’s interior is 
so verbalized there's no mystery left. And 
Reiner finally buries the issues he raises in 
glibness. As the pair's two best friends, 
Carrie Fisher and Bruno Kirby are able to 
cut through the narcissism that impedes 
Harry and Sally's intimacy. Copley Place, 
suburbs, 
*& kk: WUTHERING HEIGHTS (1939). 
“Why is there no smell of heather in your 
hair? Why are your eyes so empty?" the 
young, tormented Heathcliff (Laurence 
Olivier) asks his wretched wife, isabella 
(Geraldine Fitzgerald) , comparing her with 
beautiful, fragile Cathy (Merle Oberon) . 
This line may be the invention of the 
screenwriters, Ben Hecht and Charles 
MacArthur, rather than Emily Bront#’s, and 
it’s true that the film omits the second half of 
the novel altogether, but it's superbly made 
and very moving. Most of the time, you 
don't even notice how semi-competent 
Merle Oberon’s acting is. She and Olivier 
make a smashing romantic couple, and he 
gives the first of his screen 
performances; when he swears a vendetta 
against the Lintons, he provokes terror 
without raising his voice much above a 
murmur. David Niven plays Edgar Linton, 
and Flora Robson is Nellie Dean. The 
preposterous happy ending that producer 
Sam Goldwyn insisted on wasn’t shot by the 
director, William Wyler (he refused). The 
great Gregg Toland photographed. @ Brat- 
tle. 
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“DOCTOR ZHIVAGG 
ZHIVAGO” 
(dir. David Lean «/Julie Christie, fs, 
Omar Sharif) 8:00 ~ Sat. mat. 1:00 


‘MNICHOLAS -. 
AND ALEXANDRA” 
Studio 35mm Print! (w/Oliver) 4:25 



























New 35mm Print! 
|  (w/Merle Oberon) 3:45, 7:35 
! “THE DIVORCE 
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OF LADY 
(Merle Oberon) 2:00, 5:45, 9:35 





FEMMES FATALES/ 
FT J. M NOTIR 


on. September 25 
“THE BIG HEAT” 
(Gloria Grahame, Glenn Ford) 


15, 7:55 
“PUSHOVER” 
Studio 35mm Print! 
(Kim Novak, Fred MacMurray) 
6:05, 9:40 











SHADOW 
(The Civil War) at 6:15, 9:40 
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EARLY GODARD 
Thars., Sept. 28 
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(w/Anna Karina, Eddie Constantine) 
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“SHIRLEY VALENTINE IS A NUTCASE!” 


—Susan Granger, WMCA-AM 


“I want you to see this film. Pauline Collins, 














“Get ready to fall in love—"SHIRLEY 
VALENTINE’ is a dream come true” 


—Bill Harris, SHOWTIME 


PARAMOUNT PICTURES presents A LEWIS GILBERT/ WILLY RUSSELL PRODUCTION 
SHIRLEY VALENTINE “PAULINE COLLINS - TOM CONTI As COSTAS Music Score by WILLY RUSSELL AND GEORGE HATZINASSIOS 
Executive Producer JOHN DARK written by WILLY RUSSELL 


A PARAMOUNT PICTURE 
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Produced and Directed by LEWIS GILBERT eee ee eee A DOMISRESERED. 
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